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At Crown Point Cabinetry, we materials and craft them into the 


understand that it isn't just your finest cabinetry available. When our 
house, it's your home. A — , craftsmen have completed 
very special place that is p Sees your kitchen, they carefully 


meant not only to keep you 
safe and warm, but make 
you feel as if you never want 
to leave. For this reason, we 
build only the highest 
quality, all wood, full custom 
cabinetry. 

Using your exact 
specifications, we take the 
time required to hand select 


wrap your cabinetry in 
blankets and deliver it 
directly to your home, right 
where it belongs. 

Give us a call today at 
(800) 999-4994 for a free 
color brochure and learn 
how Crown Point Cabinetry 
can become the heart of 
your special home. 


CROWNPOINT 


CABINETRY 
153 Charlestown Road * Claremont, NH 03743 * (800) 999-4994 
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Second Houses and Summer Homes 
From the Newport “cottages” of the Gilded Age to the early-20tb-century camps, 
bungalows, and recreation buildings, an architectural tour of non-primary residences. 
BY JAMES C. MASSEY AND SHIRLEY MAXWELL 


35 
Mothballing Buildings 
Whether you're leaving a second house for the cold months or putting it “on ice” for 
an extended period, here's how to put a building in hibernation so it is safe from damage. 


BY J. RANDALL COTTON AND FRANK BRISCOE 


40 
Controlling Old-House Maintenance 
No one has unlimited funds, so rather than continually react to 
maintenance emergencies, it pays to apply your resources in a logical and planned 
manner — especially for buildings you're not always around. 


BY JOHN LEEKE 


46 
Hitting on Porch Decks 
Weather and wear take their toll on porch floorboards, but following simple spec's 
will improve the lifespan of repaired or rebuilt decks. 


BY GORDON BOCK 


Summer Interiors 
When the easy-living months developed a decorative look of their own, it was based on wicker, 
rustic furniture, and garden rooms—three themes still appropriate for period houses today. 


BY LYNN ELLIOTT 


52 
Mastering the Art of Salvage 
What to do when there s nothing left of your Queen Anne's interior? Recreate it with salvage. 
Glean some handy tips in Old-House Living from a couple's search for architectural antiques. 


BY JO-ELLEN MATUSIK 


ON THE COVER: A shingled summer cottage emerging from winter solitude on Martha’s Vine- 
yard, Massachusetts. Photograph by Steve Marsel 
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‘== SCHWERD'S == 


wood columns 


NIMM 


COLUMNS 
—Schwerd 
columns are 
durable. Our 
120+ years 
of experi- 
ence in man- 
ufacturing 
wood columns has 
proven that the durability 
of a wood column de- 
pends upon the strength 
of the joint and the qual- 
ity and thickness of the 
wood. Schwerd column 
construction was developed to meet 
each specific requirement. The 
wood is thoroughly seasoned 
Northern White Pine. The pride of 
craftsmanship and skilled tech- 
niques acquired by 120 years of 
||| specialized experience is applied. 
; The resulting product is a 
© "Schwerd Quality Column’’ spec- 
| ified by architects with complete 
il! confidence. Both standard and de- 
| tail columns can be furnished from 
E 4 in. to 50 in. in diameter and up 
to 35 ft. in length with matching 
pilasters. 
If you are one of our old customers 
during the many 


No. 144 M« 


»dern lonic 


years since 
our begin- 
ning in 
1860, you | 

know our : | 
product; if | 
not, send us i 
your inquir- 

ies and orders and join 

our list of satisfied cus- 

tomers. W SEND FOR 

OUR FREE CATA- 

LOG B Schwerd's com- 

plete aluminum bases for 

8, 10, 12, 14, 16, 18, 20, 

22, 24, 26, 28, and 30 in. dia. col- 

umns. 


I 


Schwerd's-Aluminum ventilated 
plinth and aluminum turned 
member base are manufactured 
of thick metal and are recom- 
mended for all exterior columns 
in the above diameters to provide 
a maintenance-free, seamless 
base which is guaranteed against 
deterioration for a lifetime. 


A. F. SCHWERD MANUFACTURING COMPANY 
telephone: 412-766-6322 


8215 McClure Avenue 


Pittsburgh, Pa.15212 


EDITOR'S PAGE 


This Space for Message 


HE ARTICLES IN THIS ISSUE 
will be good, useful 
warm-weather reading 
for anyone with an old 

house, but they came together with 

an eye towards an often-overlooked 

type of historic build- 

ing. Judging by the let- 

ters and photos that 

have come our way 

over the years, not a 

few OHJ readers are 

involved with “second” 

old houses. Though a 

little hard to define, 

these are houses origi- 

nally built to be lived 

in only part of the year, 

or houses acquired or 

inherited on top of a 

main residence that are 

now used much the 

same way. They're sum- 

mer houses or moun- 

tain cabins, shoreside getaways or 

country homesteads, forgotten 

buildings or future homes — any 

place where the water might run 

rusty when you first turn it on. 

A vacation home is most peo- 
ple's idea of a second old house. 
They're usually built to beat the reg- 
ular climate, in a spot where it's cool- 
er or warmer. The surroundings are 
for fishing or skiing, in the mountains, 
say, or by the water. Many of these 
buildings have been around a while and 
are now old houses, restored and oth- 
erwise. The first visit of a new season 
means sweeping out the bugs and see- 
ing what maintenance needs doing; 
which parts have broken or blown off 
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and what plants have grown back. 
Opening up can be like rummaging 
around in your own memory. Look- 
ing through an attic of familiar good- 
time furniture or drawers of clothes 


that are like old friends. Using a yard- 


Second bouses I 
bave known — 
one now gone and 
one coming back. 

stick from a 

long-gone store. 

Lighting a fire 

with last summer's newspaper and 
watching the headlines curl away 
in smoke (they wete pretty trivial 
after all). 

Another type of second old 
house is not quite so glamorous, but 
no less common. It might be the fam- 
ily farm or homestead in a rural area 
where, perhaps, the grandparents 
lived and worked. Like faithful fam- 


ily retainers getting on in years, these 
buildings have outlived their origi- 
nal use. No one stays there anymore. 
The luckiest of these houses become 
recreation centers for family get- 
togethers, a place for Fourth of July 
fireworks on the lawn, 
or painting parties 
where everyone pitch- 
es in to spruce the "old 
lady" up. Some, how- 
ever, are close to 
orphans, the victims of 
divided ownership and 
the dwindling interest 
of the inheritors, For 
many, the area has 
changed, or it's too 
long a drive just to sit 
on the porch and 
watch fireflies. 

Summer old 
houses and second 
homes are special 
places, both archi- 
tecturally and emo- 
tionally. They are 
the sites for care- 
free hours, a 

change of pace, a 
nicer location. 
Yet, these build- 
ings have needs and problems of their 
own. Who cares for them when the 
people are away? How do you keep 
them going when it’s not getting any 
easier to sustain a house? We'll try to 
find a few of the answers in this issue. 


Goto oer 


THE FIRST THING WE DID TO HELP REMODEL 
THIS OLD HUNTING LODGE WAS START FIRING QUESTIONS. 


" 


When the new owners of this 
converted hunting lodge began renovating 
itin 1991, they asked architect Katherine 
Cartrett of Mulfinger, Susanka and Mahady 
to recapture its original rustic charm, using 
only the finest, high-performance building 
products available. 

So when the question of windows 
and doors came up, the logical answer 
was Marvin. 

Representatives from the Marvin 
dealer and distributor, together with the 
architect and Nick Smaby of Choice Wood 
Company, inspected every opening in the 
home one by one. 
Then the entire 
group sat down 

and planned the 
job out. They 
asked specific 
questions about 
which sizes, 
styles, shapes 
and features, 
would best reflect 
the home's original 
elegance, in the most energy-efficient and 
maintenance-free manner possible, all 
within the required budget. 


The results: 
46 windows and Os 
eight sets of doors in all, 
including Marvin Sliding French Doors with 
custom divided lites, that open the room to 
the panorama of woods and hills, plus a 
specially mixed finish on the exterior. 


MAKE US YOUR FIRST CALL, 
NOT YOUR LAST RESORT. 


If you've got a problem you just can't 
solve, call the one company you know will 
have the right answer. Call Marvin at 
1-800-346-5128 (1-800-263-6161 in 
Canada). Or mail the coupon for our 
free catalog. 


8.5.9.9 2»9 4 4 S.& &.9wW 49, 449979 9.9 


Send to 
Marvin Windows and Doors, Warroad, MN 56763 


V0E6089 


Address 


City State 


ip Phone 


WINDOWS & DOORS a 
MADE TO ORDER t ' z 
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Plank House Feedback 
Dear OHJ, 
I READ “HOUSES WITHOUT FRAMES” 
with great interest because my old 


house is of vertical plank construc- 
tion. When we stripped the plaster 
from the inside walls of the “newer” 
addition (built around the turn of 
the century), we were amazed that 
the 16' wall had no visible means of 
support. (A building inspector com- 
mented that it couldn't have origi- 
nally been a barn because barns were 
better built.) 

The original c. 1875 section of 
the house is built with vertical plank 
construction; two later additions 
were of horizontal planks. We have 
no clue as to the original exterior 
covering of the house, but sometime 
in the early 1900s, it was covered in 
stucco, which had glass fragments 
pressed into it. 

Thanks for the article! My hus- 
band and I thought we had a house 
built by loons who had no idea 
what they were doing. Yes, plank 
construction is hard to believe! 

— MARGARET EMERY 
Nazareth, Penn. 


SOME YEARS AGO, WHEN WORKING IN 
Anchorage, Alaska, I encountered an 
example of plank-on-plank con- 
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struction: a large (75' x 250"), two- 
storey warehouse. The exterior had 
been covered with asbestos-cement 
shingles, but the interior was 
exposed. The planks were roughly 2 
x 6 and would have been erected 
about 1920-1935. 

As you may know, vertical plank 
construction is also very common in 
Hawaii. After 1880, most of the 
small, hipped-roof cottages built on 
the islands for settlers appear to be 
this construction. I understand that 
most of the wood is redwood 
shipped from sawmills in Eureka, 
California. I would be interested in 
learning about any information or 
sources regarding these Hawaiian 
cottages. 

— RICK WILLIAMS 
Seattle, Wash, 


More On Shutters 
I CAN'T TURN A COLOR-BLIND EYE TO 
Robert J. Albrecht's marvelous arti- 
cle on repairing Charleston shutters 
and Kurt Habel's excellent "Shutter 
Sourcebook” in the May/June issue, 
which arrived the day after my 


return from Charleston (where I had 
been doing some color consulting). 
On my visit, I discovered that 
Charlestonians were rejecting the 
rich, greenish black of some modern 
“shutter green” paints because it was 
too green and not black enough. 
Historically, the dark green was 
made by adding lampblack to a 
basic ochre-color earth pigment. 
Today, anyone can approximate 
Charleston Green by mixing one 
quart of green paint with three 
quarts of black paint. 
— JOHN CROSBY FREEMAN 
Norristown, Penn. 


Days of Wine and Candles 
THANK YOU PATRICIA POORE FOR YOUR 
commentary entitled “Chill Out and 
Light a Candle" [Editor's Page, 
March/April 1993]. My husband 
and I could have signed our names 
as authors to the article. We, too, 
have succumbed once again to the 
pursuit of our hobby — restoring 
an 11-room, 1870s Italianate. 

For the third time, we have pulled 


up our roots and planted ourselves 


The vertical plank construction seen under the clapboards 
of this Ithaca, New York, house is a technique found across North America. 


OUR PRODUCTS CAN'T BE BEAT 


Everything For Today’s Homes For Less! 


For our FREE CATALOG call or write 
Renovator's Supply, Renovator's Old Mill, Dept. 9598 
Millers Falls, MA 01349 
Call us at: 1-800-659-2211 


Name 


Address 


City/State/Zip 


Telephone — 


and children into the pit of sagging 
floors, grime, and plaster dust. Each 
home we have purchased in the past 
14 years has been bigger and in worse 
shape than its predecessor. (At least 
we've become more skilled restorers, 
if not a bit irrational.) 

Thank goodness for understand- 
ing friends, family, and our collec- 
tion of OHJs. They give us the sup- 
port and help we need. 

Moving, restoring, and “camping 
out” is stressful, but there is solace 
and reward in knowing that we have 
recycled each house back to life. 


Other owners will come along to 
inhabit our past projects, but with 
each move, we have taken the "soul" 
of the home with us. 

Yes, we think this overwhelming 


LETTERS 


"where do we begin" undertaking is 
going to be fun. And yes, we, too, have 
bought cases of candles and wine. 

— TIM AND CAROL MCCULLOUGH 


Noblesville, Ind. 


Graining Tool 
I REALLY LIKED YOUR ARTICLE ON 
wood graining /"The Fine Art of 
Graining,” January/February 1992]. 
After I made a close inspection of 
the Victorian gem I had acquired, I 
found all the marvelous woodwork 
had been grained. So that became 
the solution to the problem of mis- 
matched wood. But how to grain? 
Our library was of little help, and 
the local paint store looked at me as 
if I was crazy. Then, I [checked] my 
OH]s. Pow! Right before my eyes 


was a picture of the tools and a great 
article on graining. OHJ is now a 
“tool” I can’t afford to do without. 


— MICHAEL WENTHUR 
Hanford, Cali. 
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Once scheduled to be burned, this 


Hanford, California, bouse is now 
[11 H 2 
the cutest in town. 


DH 


PLYWOOD 


Your Award-Ginning 


Source for 


Clegant Goodwork 


* Everything you need in Victorian gingerbread, turn- 
ings and carvings, only in premium grade solid 


hardwoods. Factory-direct savings. 


* Period Bars, Backbars, Servers, Ceilings, Seating, 


Gazebo Kits and accessories. 


** We'll build to your specifications or supply any or all 
component parts. Complete custom design services. 


** Interior/exterior restoration projects, Victorian to 


Ultra-Contemporary, our specialty. 


** Send for Catalog. Over 180 full color pictures of 
products and design ideas. $5.00. Free if ordered 


on Company letterhead. 


Posr Office Drawer 609 
Carlisle, PA 17013 717/243-0063 
Toll free (outside PA) (800) 367-1884 FAX (717) 243-6502 
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Screen 
Doors 


Authentically styled 
or custom designed 
with many trim 
selections. 


Plus 


screen and storm 
door combinations. 
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Since W 1916 


Crown City HARDWARE CO. 
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Restoration hardware 


WE OFFER THE MOST COMPLETE SELECTION OF RESTORATION AND DECORATIVE HARDWARE AVAILABLE TODAY. 

OUR COLLECTION CONTAINS ALL PERIODS AND ALL TYPES OF HARDWARE FOR DOORS, WINDOWS, CABINETS, AND FURNITURE. 
OUR PRODUCTS ARE MADE FROM ONLY THE FINEST QUALITY MATERIALS INCLUDING BRASS, IRON, CRYSTAL, PEWTER, AND 
NICKEL. WITH OVER 227 PAGES CONTAINING OVER A THOUSAND HARDWARE PIECES, IN ADDITION TO 17 PAGES OF 
RESTORATION AND PRODUCT INFORMATION, OUR CATALOG IS THE MOST THOROUGH RESOURCE OF ITS TYPE. 

VISIT OUR SHOW ROOM, OR TO OBTAIN THE CATALOG, SEND *$6.50 TO: 


CROWN CITY HARDWARE CO., 1047 N. ALLEN AVE. DEPT. J 93., PASADENA, CA 91104 
“Please allow 6-8 weeks for delivery. 


Rooting Out the Problem 
CONCERNING ROOT PROBLEMS IN OLD 


clay pipe sewers /"Ask OHJ,” 


May/June 1993], 1 once had the 


same problem. Finally, I got tired of 


digging and patching, and went to a 
dealer and bought four 20' lengths 
of bell-joint PVC pipe. Starting at 
the house foundation, I removed all 
the old pipe for 20'. Then, I beveled 
the end of the first joint. Taking 
some 2 x 4 scraps and a sledge ham- 
mer, I started the new joint on the 
old pipe. Just as a precaution, I 
greased the outside of the bell joint 
and cemented the inside. Then, | 
inserted the next joint. 

Turns down a slope have to 
have an ell installed; reconnections 
at the house are made with a cou- 


i 
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pling and clamps. I haven’t had any 
trouble since, and my only expense 
was $8o for 80! of new line. 

—IRV AARON 


Birmingham, Ala. 


Remuddling Update 
I WISH TO ADD A “P.S.” TO THE 
Remuddling in your May/June 
issue. The unfortunate building in 
question is home to an architectur- 
al firm! 
— DEBI GRIMLAND 


Parker, Colo. 


Western Stars 
REGARDING THE STAR WALL WASHERS 
[“Ask OHJ,” May/June 1993], we 


currently have several hundred in 
stock. They are not reproductions, 


but date from the late 1800s. The 

small-sized star washers cost $15 

each. Write or call us at Out Back 

Antiques, 534 N. Main, Ottawa, KS 
66067; (913) 242-1178. 

— GAIL SMITH 

Out Back Antiques 

Ottawa, Kansas 


Tips from the Trenches 
I AM CONDUCTING RESEARCH FOR A 
book of “tips from the trenches” 
from those homeowners actively 
pursuing home restoration projects. 
To complete this project, I'd like 
input from OH] readers. Please send 
tips to: 5012 IN. Hwy. 67, Sedalia, 
CO 8o135. 
—K. STEWART 
Sedalia, Colo. 
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WALLPAPLRES 


* Handprinted Borders, Friezes, Ceiling Papers 
& Coordinated Wall Fills. 


* Available Directly from our Studio 
by Mail Order. 


* In-house Design Service. 
* Color Catalog with Binder: $10.00 


BRADBURY & 
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ART WALLPAPERS 
P.O. BOX 155-C + BENICIA, CA. 94510 


(707) 746-1900 
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DECORATIVE FINISHING 
TRAINING STUDIO 
Take a different approach to complex, 


traditional finishing. FAUX EFFECTS 
offers classes in the field of decorative 


and faux finishing using the latest tech- 
nology in methods and products. 


FAUX EFFECTS WATERBORNE FIN- 
ISHING SYSTEMS, developed from 30 
years experience have been designed to 
make it easy for you. 


TRULY PROFESSIONAL FINISHES for 
furnitureand walls . . . from Olde World 
to Contemporary. 


For information on WORKSHOPS or 
catalog of products available, call: 


(407) 778-9044 / FAX 778-9653 
Industry Foundation Member ASID 


| 1 


HJ, Gilberts, Illinois 


Imagine visiting 1,500 
restoration stores — without 
A leaving home! 


SED TO BE, OLD-HOUSE FOLKS HAD 
to waste an awful lot of valuable 
time tracking down the right 


trowel or terra-cotta tile — time that could 
be better spent actually plastering or 
repairing the leaky roof! But the days of 
fruitless phone calls and wild goose chases 
are over: The Old-House Journal Catalog 
gives you access to over 1,500 companies 
who offer the very best products and ser- 

f vices in the restoration field. The 1993 
edition has been carefully updated with 
over 10,000 items you can still buy: 


Victorian Fretwork : Push-Button Light 
i , Switches * Craftsman Rugs €? Curtains 
| / Wood Storm Windows: Fireplace 
Tiles - Spoke-Handled Faucets 
Plaster Ceiling Medallions * 19th 
Century Millwork : Marble Mantels 
High-Tank Toilets - Cast € Wrought 
Ironwork : Hand-Hammered 
Weathervanes. 


UNUSUAL SERVICES, TOO: Where else 
could you find companies who will custom 
duplicate your millwork and hardware, 


paint your house in historic colors, repair 
: your stained glass, reline your chimney, and 
\ | : pU re-create a period garden? Just buy our 
E Catalog! It's 270 pages of guidance that 
L : Ñ you won't find anywhere else. 


, RB ; í TO ORDER, fill out the envelope order 
d 7 f NL RR form and mail with your check for 
- $19.95 postpaid (only $15.95 for sub- 
scribers). Or call (508) 281-8803 and 

use your Visa or MasterCard. 


Supaflu Makes 
Old Chimneys Better 
Than New Chimneys. 


Because Supaflu retains the origi- 
nal charm and craftsmanship built 
into so many older chimneys while 
providing a new margin of safety, 
performance and durability older 
chimneys never knew, Supaflu 
gives new life to some of our most 
historic chimneys. That's why when 
home restoration experts run into 
chimney problems, their solution 
is Supaflu. Whether your chimney 
is historic, or just very, very used, 
Supaflu can make it like new. 
Your Supaflu dealer is in the 
Yellow pages. 

National Supaflu Systems, Inc. 

P.O. Box 89, Walton Industrial Park 


Walton, NY 13856 
1-800-788-7636 


Balusters. , 
Finials g% 


Hillsboro TX 76645 
T, 817/582-7225 

P Ilustrated Catalog Available - $ 
MU 


ANTIQUE WIDE 
PINE FLOORING 


Largest inventory in the Northeast. 
Antique Pine up to 27" wide * Antique Oak up to 20" wide 
Antique Chestnut up to 20" wide 
Heart Long Leaf Yellow Pine 14" wide 


Panelling, doors, wainscotting, antique hand hewn beams, complete 
antique houses and barns available. 


Antique Oak 6 Chestnut 


For price lists, call 
North Fields Restorations, Rowley, Mass 
(508) 948-2722 
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Nothing Works and Lasts Like Tuff-Kote! 


For tough "old house" repair jobs, use Tuff-kote & Tuffglass Fabric. 
" Seals basement & foundation cracks. 
* Repairs windowsills & gutters, restores weathered wood. 
Stops roof leaks, seals chimneys and flashings. 
Tuff-Kote's waterproof patch stays flexible, moves with 
your house — won't shrink or crack. 


TUFF-KOTE CO., INC. 210 seminary Avenue, Woodstock, IL 60098 
aint is sold...or call 1-800-827-2056 to order 
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GOOD BOOKS 


Some OH] friends, 
old and new, have been 
hard at work on tomes 


of their own. 


Building by the Book: 
Pattern-Book Architecture 
in New Jersey 


by Robert P. Guter and Janet W. Foster; 
Pub: Rutgers University Press, Marketing 
Dept., P.O. Box 4869 
Hampden Station, 
Baltimore, MD 21211; 
(800) 446-9323; 
1992; 260 pages, b&w; 
$36.95 plus $2.25 
shipping, clothbound. 


NCE YOU REAL- 
+ ize the tremen- 
dous influence of 
pattern-book designs 
on house building, 
it's easy to wind up 
looking for examples in every town. 
As an architectural pastime, this 
matching game can be quite addict- 
ing, especially when applied with 
the scholarship of Robert Guter 
and Janet Foster. Though Building 
By The Book limits itself to struc- 
tures in New Jersey (just the other 
side of Manhattan from OHJ's for- 
mer base in Brooklyn), the sources 
it examines — from Palladio's 
interpreters in the colonial era to 
the mail-order and ready-cut house 
purveyors of this century — relate 
to buildings in any state. Easily one 
of the most attractive books on the 
subject, it makes exceptional use of 
period details and artwork by pair- 
ing them with stunning black-and- 
white photos of surviving buildings. 
The deja-vu effect is remarkable — 
no doubt, because we all have seen 
these houses somewhere. 
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BUILDING BY THE BOOK 


The Naturally Elegant Home 


by Janet Marinelli with Robert Kourik; 
Pub; Little, Brown and Company, 1271 
Ave. of the Americas, New York, NY 
10020; (800) 343-9204; 1992; 256 
pages, color; $45.00 plus $2.00 ship- 
ping, hardcover. 


ART OF THE MODERN ENVIRON- 
P mental building movement's 
maturing is its rediscovery and re- 
employment of simple-but-effective 
ideas that appear in 
many houses built 50 
to 200 years ago. In 
The Naturally Elegant 
Home, Janet Marinelli, 
old 
houses well from her 
days as an OHJ edi- 
tor, has put together 
a beautiful book that 


constantly acknowl- 


who knows 


edges the practical 

value of time-tested 

features like south- 
facing windows, awnings, cupola 
ventilators, and deep roof overhangs 
— to name just a few. Besides a look 
at some contemporary organic- 
design houses with strong vernacular 
parentage (An Updated 
Cracker 
Florida, for instance, 
and An Earth-Walled 
Bungalow in Cali- 


House in 


fornia), there's useful 
information for old- 
house owners here too. 
Janet, now editor for 
the renowned Brooklyn 
Botanic Garden hand- 
book series, has some 
historically minded 
ideas about environmental gardens, 
landscapes, and plantings, such as 
making use of windbreaks, pergolas, 
and even annual vines trained on a 
trellis for window shade. Also of 
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The Naturally Elegant 


HOME 


ENVIRONMENTAL STYLE 


JANET MARINELLI 


WITH ROBERT KOURIK 


note are the many lyrical drawings by 
Jeff Wilkinson, yet another OHJ 
alumnus. While this book focusses 
on handsome, earth-sensitive ideas 
for new houses, it's one that doesn't 
ignore the contributions of historic 
architecture to solving some old 
problems. 


The Lost Art 
of Steam Heating 


by Dan Holohan; Pub: Dan Holohan 
Associates, Ine., 63 North Oakdale Ave., 
Bethpage, NY 11714; (516) 796 9276; 1992; 
296 pages, b&w; $34.95 ppd, softcover. 


F YOU'VE BEEN READING OHJ THE 
last couple of years, you've prob- 
ably warmed up to one of Dan 
Holohan's enlightening articles on 
the mysteries of early central heat- 
ing systems. Dan has now pub- 
lished The Lost Art of Steam Heating 
— seventeen expansive chapters on 
the principles and problem-solving 
that make this still-common old- 
house amenity work. Some short 
lessons on the underlying physics 
and mechanics provide the under- 
standing for operating these sys- 
tems smoothly and efficiently (still 
very possible), 
while sections on 
vents, traps, boil- 
ers, and radiators 
share plenty of 
practical advice on 
keeping them in- 
tune and free of 
trouble. Though 
today's contractors 
often curse when 
they see — let 
alone try to fix — 
simple steam-heat hang-ups, after 
reading Dan's entertainingly clear 
explanations you'll wonder what 
all the hissing was about. 


— G.B. 


Shings 


Plumbing Supply 


Pm 


Bath-Shower Enclosure 
Clawfoot Bathtubs « Plumbing Hardware 


The Unusual in Plumbing Fixtures n A k > a. z š 
A cabinetmaker’s creation, Vixen Hill brings fine furniture 


howroom Hours: Tues.-S: a.m.-6 p.m P : . . 
402 M Shasta Thwy RAM pem 70501 quality to the outdoors. Discover our wide selection of 
Color Catalog: $5.00 architecturally authentic gazebos: Send $2 for our 20-page 
For Info: 1*318*234*4800 color catalog. Vixen Hill, Dept. OHJ-3 
To Order: 1 «800* BATH WORLD Elverson, PA 19520. Call 215-286-0909. 


ar 4 


A style that’s never out of date 


Eis s 
já 


the old “tin” roof...traditional charm and beauty 


"tin" r gr in style... - 
Me ns Mesh af nk aes, Painting Terne 
3 : : ; ; Terne must be painted immediately after applica- 
Its charm is ageless, its popularity with tion according to specifications. The first coat is 
architects and builders in both new and to be TerneCote I, the primer, followed by a finish 


remodeling projects has remained strong. coat of TerneCote II. Follansbee manufactures 
TerneCote and it is available in 11 standard colors. 


A TD It can be purchased through your local distributor 
The tin roof...it's actually terne metal Or from Fallansbee Steel. 


manufactured by Follansbee Steel... a E 
will give your house a long-lasting and For more information, call us toll-free 
traditional charm not possible with other 800-624-6906 


roofing materials. We'll be happy to send FOLL ANSBEE 
you additional information. 
FOLLANSBEE STEEL * FOLLANSBEE, WV 26037 
FAX 304-527-1269 
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READING THE OLD HOUSE 


A Foursquare with Prairie Airs 
by James C. Massey and Shirley Maxwell 


E HAVE DONE QUITE A 

lot of research on the owners 

of our home in Oklahoma 

City, built in 1905, but we don’t really 

know a lot about the exterior style. We bave 
been told it is a Foursquare bungalow. 

— GENE & JAN THURMAN 

Oklahoma City, Oklahoma 


THE HANDSOME HOUSE IN THE PHOTO 
below was as stylish as one could 
have wanted when it was built. It 
still is. A Foursquare it may be, but 
a bungalow — not! The pyramidal 
roof of this large house is the 
antithesis of the low, sweeping, 
gable front that defines the bunga- 
low — the height of which, inci- 
dentally, is almost always limited to 
one or one-and-a-half storeys. 
Certainly the house has its 
roots in the American Foursquare. 
To judge from the expanse of the 
entryway, though, this house has a 
generous 
center hall. 
That raises a 
question 
the 
precise defi- 


about 


nition of a 
Foursquare: 
Does the 
presence of a 
center hall 
disqualify a 
Ri- 


gorously de- 
4 


house? modest Foursquare. 
fined, Foursquares have four rooms 
on each floor, with the stairway 
located in one of the rooms rather 
than in a separate hall. The point is 
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Prairie embellishments and plenty 
of porches put this house beyond a 


debatable, but we vote for four- 
squareness in this case. 

The photos show unusually 
ample proportions, an architectural- 
ly enriched porch with second-floor 
railings, and massive, hipped, double 
dormers. The entryway is large and 
inviting, with striking patterns of 
stained and beveled glass in 
the transom and sidelights. 
All these things indicate styl- 
istic pretensions far beyond 
basic Foursquare. It shows 
that an elegant house can 
result from the well-consid- 
ered embellishment of an 
American standard. 

But, since Foursquares 
are a house type rather than a 
style, that still leaves us with 
the style question. There's a 
clue in the wide, paneled eave 
planciers at the second floor and 
roof, which project around and 
beyond the first-floor bay windows 
and porches, and even extend 
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(top) The straightforward, box-like shape 
and hipped roof of this 1926 Foursquare are 
typical of the house type. (inset) The 
Thurman's more elaborate version includes 
wide panel-decorated planciers—a Prairie 


School-style detail. 


around the large attic dormers. This 
feature suggests the influence of the 
Prairie School. It's a bit early 
though, at 1905, since the Prairie 
School did not come to prominence 
until about 1910. 

This points to a common 
dilemma: written documentation 
and physical evidence are often at 
odds. Builders’ invoices, newspaper 
articles, stylistic features, and dis- 
tinctive or new construction tech- 
niques may all suggest a likely birth- 
date for your house. 


Something old ... 
Something new ... 
from Vande Hey-Raleigh. 


m response to 
M ^ Vp customer demand, the 
pee tte , cold weather tile ex- 


ee ge perts have developed 

Cg ; a startling new archi- 
"m cf j tectural roof tile guar- : 

N - anteed to perform as 


admirably now as it 
has since its introduc- 
tion many years ago. 


The new STAGGERED 
roof tile perfected by 
us is a replication of a 
tile used way back 
when... only much 
better because of our 
unique manufacturing 
and installation pro- 
cedures. 


The STAGGERED roof 

tile is available in our 

shake, slate or brush 

tile series in any of 20 
standard colors or custom colors to match ANY 
REQUEST ... no matter the age of the tile. 


Our roof tiles are like NO other. NO maintenance. NO 
growth. NO creatures or bugs can live on/among 
them. And NO fire. Ever. Concrete can't burn. 


The mid-west's tough weather is easily tamed by 
our tiles. No worries — ever — about freeze/thaw 
cycles. And, only our roofs complete any building 
statement. We are perfection. 


Call or write for free catalogs and installation manuals. 


VANDE HEY ~A RALEIGH 


1665 Bohm Drive Little Chute, WI 54140 414-766-1181 
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Sitting Outside 1865-1940 


EAK BENCHES, RESIN LOUNG- 
ers, and French cafe chairs 
may be fashionable today, 
but instead of settling for a 
modem convention for your old garden 
— or porch, patio, or gazebo — consid- 


The Express Body Corp. offered this 1920s 
wooden pergola with built-in benches 


er what people outdoors 
were sitting on way back 
when your garden was new. 

Until well into the 
1800s, outdoor furniture 
for most Americans was 
simply utilitarian. The 
yard was a place for work, 
not leisure. Rough, home- 
made stools and benches 
were good enough for 
plucking chickens. When 
something nicer was 
required, indoor chairs 
were hauled outside. Only 
the rich could afford spe- 
cial outdoor furniture, 
such as the fashionable 
Chinese-Chippendale benches Thomas 
Jefferson designed for Monticello. 

As Romanticism began to pro- 
mote a friendlier view of nature, the 
middle class came to regard ornamen- 
tal gardening as uplifting. In the 1840s, 
Andrew Jackson Downing praised gar- 


by Scott G. Kunst 


dening and porches as ways of con- 
necting home and outdoors. He rec- 
ommended rustic furniture, made from 
bark-covered branches and gnarled 
roots, for modest home-grounds and 
parts of larger estates. Rustic furniture 
remained a favorite well into the early 
igoos. Factories turned out thousands of 
pieces, and scores of books and articles 
offered do-it-yourself directions. As 
wealth and free time multiplied in 
America, porches and leisure-garden- 
ing grew in importance, and the demand 
for outdoor seating grew as well, 


CAST-IRON FURNITURE WAS A WONDER OF 


Wire “peacock” chairs are delicate but comfortable. 


the Industrial Revolution and a Victo- 
rian favorite, although it was never real- 
ly cheap. (See “Garden-Variety Cast 
Iron,” January/February 1990 OHJ.) 
Woven-wire porch furnuiture appeared 
in the last quarter of the 19th century 
and was still being sold by Sears Roe- 


buck in the early 1900s. From about the 
1920s into the '5os, bent and pressed- 
steel lawn chairs were in vogue and were 
painted a variety of period colors. 


Wicker 

WHILE RUSTIC AND CAST-IRON FURNISH- 
ings were usually yard-bound, wicker 
became a favorite for porches. Once 
considered a poor-person's furnishing, 
wicker's ornamental and exotic quali- 
ties gained it entree into many stylish 
Victorian parlors starting about 1850, 
and before long it graced countless 
verandas. Wicker became a fixture at 
posh resorts, reached the height of its 
popularity around the turn of the cen- 
tury, and remained common through 
the 1930s. Styles kept pace with chang- 
ing fashion, from rococo Victorian to 
muscular Moderne. Old wicker is still 
around but hard to date, so beware. 
Repairs are tricky but possible, by 
reweaving the damaged area with 
matching material. Compatible new 
wicker, happily, abounds. 


Canvas and Cloth 


FOLDING CAMP CHAIRS WITH CANVAS 
seats and backs were widely used dur- 
ing the Civil War. Afterwards, manu- 
facturers promoted civilian uses, and 
what we now call 
“director's chairs" 
were frequently car- 
ried onto porches or 
into gardens. (To 


make a new chair look 


The Craftsman maga- 
zine in 1914 endorsed 


simple furnishings. 
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Photography by Scott G. Kunst 


We have the 
house plans 
you've been 
looking for ! 


Our beautiful portfolios unite yesterday's exteriors with today's floor 
plans. Each one contains 48 authentic designs. Working blueprints are 
designed for energy efficiency and economical construction. Order today! 


VICTORIAN and FARMHOUSES 
contains 48 authentic designs. 

LOUISIANA COLLECTION has 
raised cottages and plantation homes. 


Each portfolio $16.00 
Any 3 portfolios $40.00 


P.O. Box 13529. Dept.OH 73 
Jackson, MS 39236 


COLONIAL HERITAGE features 
Georgian and Federal designs. 
CLASSIC COTTAGES contains à 
variety of designs under 2000 sq. ft. 


Any 2 portfolios $28.00 
Any 4 portfolios $48.00 


fications, Sne. 


1-800-426-5628 
In MS 981-8743 


Hand crafted period cabinetry. Call or 
write for the nearest sales representatis e. 
Design portfolio available for $10.00. 


GS 


EP i) or 
KENNEBEC 
~ Company 


Telephone 


207-443-2131 


‘Designers 6& Cabinetmakers 


Bath, ME 04530 
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One Front Street 


antique 
heart pme 
ooring. 


The Joinery Is Making 
History With A Floor Thats 
EasyTo Install. 


The tools are centuries old. So 
are the timbers. And through 
The Beauty Of Recycling," The 
Joinery Company is using them 
to make history with something 
brand new: Ready-Laid™ 


antique heart pine flooring. 


* Authentic antique heart 
pine flooring that’s pre- 
fitted, pre-laid, and needs 


no commercial sanding 


* Pre-squared ends and 
laser-straightened edges 


* Packaged in easy-to-handle 
nested bundles 


* Kiln-dried to insure 
dimensional stability 


Give usa call at (919) 823-3306. 
Well tell you more about our 
Ready-Laid™ antique heart 
pine, and help you make a little 
history of your own. 


Send $5 for our portfolio and price list, or 
$25 (refundable with your order) for samples 
of 16 fine woods. Credit card orders accepted. 


THE 
JOINERY CO. 


Antique Heart Pine Flooring 


Dept. OH * PO Box 518 * Tarboro, NC 27886 


(919) 823-3306 


JULY € AUGUST 1993 


Elegant early-20tb-century benches were 
usually painted (above). The Goshen 
Manufacturing Co. offered four-passenger 


lawn swings about 1900 (right). 


old, try dark brown or green paint and 
dark, striped canvas.) Later, hammocks 
appeared, usually on porches, and 
remained symbols of summertime ease 
well into this century. Diverse origi- 
nals survive, some heavily fringed, oth- 
ers boxy and cushioned. 

Low-slung canvas deck chairs 
appeared around 1900 and were pop- 
ular through the 1940s. Built for loung- 
ing, these chairs reflect the more infor- 


mal, post-Victorian approach to 


Stone benches surround an old well-head at 
an Akron, Ohio estate. 


outdoor living. Today’s models are 
similar, though cloth and finishing are 
often clearly modern. 


In the Swing 


ALONG WITH PORCHES CAME PORCH 
swings. Most surviving examples date 
from 1890 to 1930 or so (some with 
cushions for added comfort) and new 
models are widely available. Lawn 
swings, most popular near the turn of 
the century, are free-standing wooden 
structures supporting a swing or two. 
Modern models, however, often lack 
the delicacy of most originals. Gliders 
date to the early part of this century 
and remained popular into the 1950s. 
Though they look like simple couch- 
es, a moving suspension allows them 
to glide soothingly forward and back. 


Stone and Concrete 


CARVED STONEWORK HAS ALWAYS BEEN 
expensive and therefore rare in gardens, 
Stone benches, however, were favored 
in early-20th-century estate landscapes, 


where they lent an Old-World air of 
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permanence. Concrete was a new and 
wonderful material in the early 1900s, 
anda few imaginative examples of rus- 
tic concrete seating survive. 


20th-Century Wood 

AS ENTHUSIASM FOR INDUSTRIALISM 
waned at the turn of the century, hand- 
craftsmanship and traditional materi- 
als regained favor. In the garden, this 
meant renewed interest in wooden seat- 
ing, often in Colonial, Tudor, or Arts 
& Crafts modes. Today, handsome teak 
furniture is widely sold for outdoor 
use. Natural teak, however, was rare in 
the first half of the century when most 
wooden garden furniture was painted. 
Fine examples survive at many restored 
estates, High-backed Colonial Revival 
benches graced many front porches in 
the early 1900s, and seats built into gar- 
den arches, arbors, and pergolas were 
also popular. Probably the best-known 
outdoor chair of the early 1900s is the 
wooden, painted Adirondak. Origi- 
nally called the Westport and patent- 
ed in 1905, it appears in countless vari- 
ations today. 

Lawn and porch furniture is a 
lively business and available through 
local retailers or many mail-order sup- 
pliers (consult the 1993 OHJ Catalog 


for extensive listings). 


SUPPLIERS 


Elm Industries 

1539 Race Street, Box 10307, Dept. OHJ 
Cincinnati, OH 45210 

(513) 768-8873 

Distributor of teak, mahogany, and iron 
outdoor furniture. 


Wood Classics 

PO Box 291, Osprey Lane, Dept. OHJ 
Gardiner, INY 12525 

(914) 255-5599 

Teak and mabogany outdoor furniture; 
Adirondak chairs, bencbes, tables, and 


porch swings. 
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Fiberglass Handle 
with Fiber-Lock 


* Dent Resistant a i P OE OEE 
"X. H when using hand tools 
¢ Eliminates Frayed Fiberglass Handles \~ Protect your ayes rom 


NEW Estwing 


flying particles and dust 
Bystanders shall also wear 
safety goggles 
Estwing Fiberglass Handle Hammers feature epoxy = 
w $ 
bonded head-handle construction, Fiber-lock™ handles, vinyl n oy 
cushion grip—plus Estwing's unsurpassed finish and temper M T = 
These attractive hammers are available Top Grade 
in 16, 20, and 24 ounce models. Pultruded 
Estwing's Fiberglass Hammer Fiberglass Core 
Series is designed and constructed with the A 
same high quality worksmanship that has Molded Nylon Sleeve 
made Estwing tools the top choice of professionals nme m na 
and do-it-yourselfers around the world. Full range D Core & Offers Ultimate 
"ad - et Overstrike Protection 
of models, sizes and weights— framing to finishing Ex 
Solid Steel. Wood Handle. Fiberglass Handle with 
Fiber- Lock." World's first and finest all steel 
striking tools 


Vinyl Grip 
for Comfort 
See your local hardware dealer or building 

supply outlet. If they can't supply, write. 


Estwing 2647 8th St., Rockford, IL 61101 FAX: 815/397-8665 © 1992 Estwing Mfg. Co 


Plaques 


+ Custom lettered bronze markers + 


NEW 1993 
Erie Landmark Compan 
= 


* For indooroutdoor use + 
+ National Register Plaques.......starting from $35.00 
$ Custom wording... startingfroms9o5.00 
+ All sizes, from Medallions to Roadside Markers + 


ics and Logos Reproduced 4 Time Caps 


+ ounts to Historical Societies + Metal Photo Ima 
Call or Send for FREE Brochure: 

roll Free: 1-800-874-7848 + Fax: 7038182157 
Erie Landmark Company 


Kkfield Corporat 


gnia 2202 1:1 


OF HI 


sv te VU 
gent or Tat 


piten tates 
m 
psrART 


960 W. Barre Rd., Archbold, Ohio 43502 800-446-3040 Saiisinction Guaranteed Fiesgoipti BA Works fot tiekvety 
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Furniture Facts 


I HAVE A LARGE WALNUT SIDE- 

board with burl trim, manu- 

factured by Berkey and Gay. 
Can you tell me where this company was 
located and when they were in produc- 
tion? The piece is 6' long with unusual 
curved doors on each end of the front, 
a pair of doors in the center topped by 
a large silver-drawer lined with green 
felt, and a smaller drawer on each side, 


— ELLEN BRADBURY 
Franklin, Tenn. 


The massive and simplified lines 
of this sideboard are typical of ¢.1900 
Grand Rapids furniture. 


THE BERKEY AND GAY COMPANY 

"NO was one of the original man- 
ufacturers of mass-market 
furniture to come out of Grand 
Rapids, Michigan. Incorporated in 
1873, they produced elaborate yet 
affordable pieces such as yours until 
1948. In an effort to promote the 
midwestern industry, Berkey and Gay 
displayed an ornate walnut bedroom 
set at the Philadelphia Centennial in 
1876. The three-company exhibit 
quickly became a nationwide sensa- 
tion, and public response turned the 
city overnight into a major center of 
manufacturing. Since then, as many 


as 800 furniture companies have been 


based in Grand Rapids. 
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ASK OHJ 


The Public Museum of Grand 
Rapids owns many pieces made by 
Berkey and Gay, and plans to publish 
an extensive book about the city's fur- 
niture companies in 1994. Until then, 
the museum offers a pamphlet called 
"Grand Rapids Made — A Brief His- 
tory of the Grand Rapids Furniture 
Industry" which includes a chronol- 
ogy of furniture manufacturers from 
1836 to 1984, and a bibliography for 
further reading. For a copy, send $2.75 
to: The Curiosity Shop, Public Muse- 
um of Grand Rapids, 54 
Jefferson. SE, Grand 
Rapids, MI, 49503. 


Pet Odor Problems 
SINCE PURCHAS- 
ing a 1900 Queen 
Anne cottage 
whose deceased owner 
was a less-than-neat 
man with 40 cats, I've 
begun to doubt my san- 
ity. I'm shoveling out 
the filth but the odor is horrendous! 
The walls are wide planks and the 
floors are hardwood. Is there any way 
to completely get rid of this cat odor? 
— JUDY WINCHESTER 

Millsap, Texas 


A PET-ODOR PROBLEM OF THIS 

"X. magnitude will probably re- 
quire a combination of mech- 

anical and chemical removal. Most of 
the “aroma” is usually concentrated in 
the top layers of wood finish, And, 
though it’s a labor-intensive job, strip- 
ping it will remove much of the smell. 
To neutralize remaining odors and 
stains (or to treat smaller problem 
areas), use commercial products avail- 
able through veterinarians and pet 
stores. Or, try a favorite homemade 
remedy of undiluted white vinegar 
sprayed through a mister. Chemical 
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The firebox of a combination wood / gas 
range requires a safe clearance ' from 
combustible materials. 


preparations usually work best with 
several light applications rather than 
one heavy dose. Refinishing the wood 
with several coats of shellac, varnish, 
or polyurethane helps seal any remain- 


ing offensiveness. 


Range Requirements 

WE LOVE OUR OLD COMBINATION 
wood/gas cookstove, but 
how do we remodel around 
it? Is there any safe way to have the stove 
closer to the wall than the standard 18" 
clearance? We'd like to keep the heater 

operational for power outages. 
— JERRY AND CARLA USTAITIS 
Rutland, Mass. 


THE FIRST THING TO DO IS TO 

"NO. check your stove and see if an 
installation clearance is spec- 

ified by the listing organization (such 
as Underwriter's Laboratory) or the 
manufacturer. For unlisted solid-fuel 
burning ranges, the National Fire Pro- 
tection Association recommends a min- 
[Continued on page 26] 


WOOD REPAIR Cartouches i Niches 


Durham’s Rock Hard Friezes m: Cornice 


Water Putty can handle Centerpieces 3 Grilles 


—Ó—. any kinds of repair 
needs. It can be , 
sawed, chiseled, pol- Brackets oO, > Mouldings 
3 LU 


ished, colored, and 
molded. It sticks and 

ma stays put, will not 
"Wal shrink. It fills cracks, 


WATER crevices, joints, 
knots, and nai 
PUTTY holes. 


STICKS, STAYS pur 
witt NOT SHRINK 


j= We offer over 1500 handcrafted plaster 
AM , , $ 

It permanently KZEKHARO 5, ornaments for the building industry. 
adheres in wood, i — É Custom reproduction is also available. 
plaster, and tile. 2 

Ideal for use by 

woodworkers, - 

painters, electri- 

cians, and car- 

penters. Available through hardware, 


lumber and building material dealers, a Rice i 4 Li 
and paint distributors from coast The pop cerco Co. Ah Bus. Tel. (216) 361-3840 


to coast. Cleveland, OH 44103 TW FAX Tel. (216) 361-0650 


DONALD DURHAM CO. 
Box 804-HJ = Des Moines, lowa 50304 


Push Button THE BEST BUYS IN SPIRAL STAIRS! 
Light Switches po me BO Te 


DIMMER & SINGLE & 3-WAY 


SOLID BRASS 
COVERS 


* DECORATIVE 
* PLAIN 

* CHROME 

* BROWN 


* [IVORY 


* OAK *F.O.8. Broomall, PA Other Diameters, floor-to-floor heights, and Welded Units available. Made in the U.S.A 

EASY-TO-ASSEMBLE-KITS (Meio) Call or Write for Free Color Brochure: 

Kits in stock for immediate shipping or pick-up) Toll Free: 800-523-7427 Ext. HJ73 The kon Shop, 

For Catalog Send $1.50 to: NOWA SHOOOH/WNIHOUN LOCATIONS P Dept. HI73, Box 547, 400 Reed Rd., Broomall, PA 19008 

: roomall, 44- ify: Metal Oak Victorian 

Classic Accents Pomona, CA (909) 598-5766 — Se 

Sarasota, FL (813) 923-1479 pew 
ress 


. k Houston, TX (713) 789-0648 — f 
P.O. Box 1181 - Dept. OH cago, IL (708) 952-9010 City D NE 


Chica 
Southgate, MI 48195 Stamford, CT (203) 325-8466 MasterCard + Visa + Amex + Discover 


(313) 282-5525 From the Leading Manufacturer THE IRON SHOP 


of Spiral Stairs 
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[Continued from page 24] 


imum distance of 36" from any com- 
bustible material. However, if a wall, 
for instance, is protected in an 
approved way, this clearance may be 
reduced by about half. Some com- 
monly used protectors are: 


* 24-gauge (0.024" thick) sheet 
metal supported on noncom- 
bustible 1" spacers to create a ven- 
tilated air space. 

4%" noncombustible insulation 
board on 1" spacers. 

3 12" thick masonry wall with a ven- 
tilated air space. 

The clearance under any cir- 
cumstances should not fall below 12", 
and the wall surface must not be 
papered or have cellulose insulation 
behind it. Bear in mind, too, that instal- 


lation will have to meet local codes, 


We print our catalog 
i for the 


= = 
' = 


Victorian-style wood, gas 
or electric cookstoves 


The world's largest Amish community 
(it's here in Ohio, not PA) relies on our 

item catalog. Traditional Heart- 
land cookstoves are a favorite: Old 
World craftsmanship, breathtaking 
nickel trim & functional roast-size 
ovens. Choose wood-fired ( money-sav- 
ing airtight design) or elegant electric or 
gas versions. Grain mills, oil lamps, cast 
cookware, crockery & 100's of items 
you had no idea were still available! It's 


uaranteed different ips 


tom any other catalog 
you ever saw! 

EE EIL E doli i oa a à oc $9 fM 
Rash me your Amish country catalog. | am endosing $2. 

Mad to: Lehman's Box 41, Dept. 1-JCG, Kidron, OH 44636 
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and its safety will ultimately be deter- 

mined by the building inspector. 

of applying linseed oil cut 
with turpentine to weathered 


wood before priming with oil-based 
primer. Would a latex primer work on 


top of the linseed oil? 
— BILL SCHEEL 
most manufacturers continue 
to recommend oil-based 


Stillwater, Minn. 
primers rather than water-based 


Latex and Linseed 
WE'VE READ ABOUT THE BENEFITS 


FOR HEAVILY WEATHERED WOOD, 


primers under latex topcoats, Oil- 
based primers bond well with the lin- 
seed oil undercoat, and with either an 
oil or latex topcoat. It’s important to 


The Original 


D.I.Y. Shutter™ 
only by Kestrel 


ow you can build your 
very own authentically 
pegged, mortise-and-tenon 
shutter. 
We do all cutting, mortis- 
ing and tenoning. 
All you do is the simple 
assembly. 

The Original D.I. Y. Shutter 
Kit is available in a partially 
assembled or completely 
knockdown form with sav- 
ings of 30-50% off fully 
assembled shutters. Call or 


write for details. 
Send $1 to: 
Kestrel D.I.Y. Shutters, Post Office 
Box 12, St. Peters, PA 19470- 
0012, Tel: (215) 286-5341 
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check with the paint manufacturer 
about specific product compatibility. 

Applying linseed oil as a pre- 
primer seal coat on bare, weathered 
wood is a treatment that OHJ has 
touted for years, After thorough sur- 
face preparation (scraping, sanding, 
etc.) apply a liberal coat of boiled 
linseed oil mixed 2:1 with turpentine 
or mineral spirits. For heavily weath- 
ered wood, use a 1:1 mix. Allow it to 
dry for 24 hours, and repeat if nec- 
essary. Allow three days’ drying time 


before priming. 


With our authentic 


pegged mortise & tenon joints, you're 
guaranteed a shutter cornerstone of integrity. 
Specify authenticity; specify Kestrel. 


KESTREL MANUFACTURING 
Send $1 to: t. OHJ-7, St. Peters, PA 19470 


J 
(215) 286-5341 fax (215) 286-5466 


ARCHITECTURAL EMBELLISHMENTS FOR 
HOUSE AND GARDEN 
SPECIALTY BATHROOM FIXTURES 
LIGHTING * WINDOWS * DOORS 
GARDEN GATES * POTS + BIRDBATHS 


OMEGA Too 


2204 San Pablo Avenue 
Berkeley, CA 94702 
510 843-3636 


C ERA 


DOOR 
4 AND CABINET 


HARDWAR E 


i 
i 


Our Victorian Door and Cabinet 
Hardware Catalogue has what we have 
found to be the most asked for hardware 

plus many hard-to-find items such as 
floor registers, bar rails, towel bars, stair 


rods and ice box hardware. 


Classic Brass & Hard-To-Find Parts 
Send $3 For Complete Color Catalogue 


BATHROOM MACHINERIES 
BOX 1020-OH e MURPHYS, CA 95247 
(209) 728-2031 


Also- Victorian Plumbing Catalogue, send $3. 


ll 


“MORE LIGHT” 


GOETHE 


^ 


Request our catalog. 


LAMP G FIXTURES) 


REJUVENATION LAMP & FIXTURE CO. 


100 8 E. GRAND AVENUE PORTLAND, OREGON 97214 (503) 231-1900 


CHADSWORTH ™ 


The Column Source 


Introduces 
FIBERGLASS 
COLUMNS 
Load Bearing 
Impervious to Insects 
Fire & Impact Resistant 


Ready to Prime & Paint 
Not Deteriorate 


Catalog $3.00 


Catalog: 800-394-5177 
Inquiries: 404-876-5410 


Chadsworth Incorporated 
P.O. Box 53268, Dept. 3 


Atlanta, Georgia 30355 


Please send $20.00 for our 
Product Catalog & Design Portfolio Set. 
e brochures also av ible upx 


(n request 


We offer a 66 page Color Catalog showing more 
than 380 woodcarvings, finely crafted in oak and 
maple, plus an 88 page Design Portfolio 
illustrat iditional and 

mnovat s for our 


architectural carvings 


Raymond Enkeboll i 2 
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range from The Breakers, an extra » 355 à 


“cottage” in Newport, Rhode Island, to this simple cabin 


(right) in the Adirondack Mountains of New York. 


PS 


Vaca 


Yd 


T'S THE OTHER HALF OF THE AMERICAN DREAM: NO SOON- 


er do some people have a decent roof over their 
heads than they start looking around for another 
roof. Not instead of, mind you, but in addition to 
the one they are already committed to mending and 
patching. They want it in a warmer place or a cool- 
er place; a quieter place, or a livelier place. Mainly, 
they want it in a different place, a place where life 
is easier and more fun than it is at home. 

It's certainly an old, old dream. The ancient 
Romans had their villas, far away from the congestion 
and heat of the city. American Indians were known to 
seek an easier, more abundant summer life, often in places 
where sun and seafood were plentiful. Cape May, New 
Jersey, for instance, was a popular seaside retreat for the 
Leni Lenape Indians hundreds of years before the Vic- 
torian era and its gingerbread houses. America's found- 
ing fathers had their coun- 
try retreats, too. Even 
Thomas Jefferson, the 
incurable workaholic, with- 
drew in his later years from 
his mountaintop home at 
Monticello to Poplar For- 
est, a small octagonal 
house he had built 80 miles 
away. There he could read 
and think in solitude, safe 
from the demands of 
guests, politics, and plan- 
tation management. 

In the United States, 
the impulse to "get away 
from it all" became some- 
thing of a national imper- 
ative after the Civil War, 
as the Industrial Revolu- 
tion belatedly began to 
bear its fruit, both sweet 
and Cities had 


become full of ugliness, crowds, pollution, disease, 


sour. 


warped values, confusion, and job-related stress. More 
people had more time, more money, and more reasons 
to want to get out of town. Certainly many leading writ- 
ers of the day, such as Henry David Thoreau and A. J. 
Downing, told them they ought to get out of town as 
often as possible, for the sake of their mental, moral, 
and physical health. 

Before long, virtually every seashore, lakeshore, river- 
side, mountain range, woodland, and desert in the United 
States had attracted its share of second-home builders. In 
the rush to claim the healthful advantages of sun and fresh 


From Seaside Mansions to Backwoods 


Cabins — a Look at Vacation 


Dwellings and Part-time Qbodes 


air, cabins, cottages, mansions, tents, and shacks sprang up 
across the continent. Before the advent of railroads and, 
later, automobiles, getting to the shore or the mountains 
was not easy, even for the wealthy. But, as the 19th and 2oth 
centuries progressed, the seasonal escape gradually became 
a game that almost everyone could play, with certain vari- 
ations according to class and wealth. 


Gilded- Age Getaways 
IN THE LATE-1Q9TH CENTURY, THE RICH (PARTICULARLY THE VERY, 
very rich) journeyed by train or steamship with their 
entourages and their marriageable offspring to palatial, 
heavily staffed summer “cottages” in places like New- 
port, Rhode Island, Saratoga, New York, and the Mas- 
sachusetts Berkshires. Most of these resort areas had no 
shortage of hotels, inns, race tracks, and other diversions. 
These social opportunities catered to the tastes of wealthy 
visitors, but rubbing 
elbows with just any silken 
elbow was quickly seen to 
be a bit too — well, too 
common. 

"Sensible and self- 
contained persons," sniffed 
Harper's New Monthly 
Magazine in August, 1874, 
"have become weary of dis- 
comfort, dissipation, and 
heterogeneous crowds 
under the name of pleasure, 
preferring to choose their 
own society, and to make 
their own domestic arrange- 
ments. . . . [The] decided 
tendency is to what is 
known as cottage life. . . . " 

Some "cottages"! 
At any rate, self-contain- 
ment was a tendency that 
persisted into the 2oth 
century, as more remote locations — especially in Flori- 
da and California — were made accessible by expanded 
railroad sytems, faster trains, better roads, and more reli- 
able automobiles. 

Architects were called on to provide appropriate 


designs for the enormous summer cottages of their wealthy 
clients. In the 1870s and 1880s, H. H. Richardson came up 
with an altogether new architectural style, eventually called 
the Shingle Style. The William Watts-Sherman House in 
Newport, built in 1876 (later added to by Stanford White, 
of McKim, Mead and White), combined pink granite with 
sandstone trim, shingles, half-timbering, and stucco. By the 


Photography by James C. Massey 
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mination.” 
"As a place of summer residence Newport has no peer,” 
Harper's purred, "There is an air of gentility about Newport 
z ~ 
that few water- 


mid-1870s, Newport was filling up with French villas, Swiss 
chalets, and English cottages, as well as some other large 
houses “so composite and inharmonious as to defy deter- 


ing places have. 
.. There are no 
horse-jockeys, 
blacklegs, bil- 
liard-markers, 
nor cozeners 
masquerading 
in the ill-fit- 


ting garments 


of gentlemen; 
no ballet-dancers, clairvoyants, 
demireps, nor adventuresses flashing in jewels and jadery.” 
So much for Saratoga, that tasteless bastion of the 
merely wealthy. The cost of erecting and furnishing a New- 
port villa of any appreciable elegance was from $50,000 to 
$200,000. And well worth it, if Harper's is to be believed: 
"It is pleasant to drive through the fashionable quarters and 
observe how comfortable, if not contented, large incomes 
can render most people." 
The building boom continued for decades. Mar- 
ble House, the home of the William K. Vanderbilts, 


was finished in 1892, a triumph of classicism for 


prolific designer Richard Morris Hunt. An 
architect of several Newport homes, Hunt 
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completed another classical mansion, The Breakers, for 
Cornelius Vanderbilt in 1895. The Elms, completed in 
1902, was designed for coal magnate Edward Julius 
Berwind by Horace Trumbauer. Imposing as the exteri- 
ors of these so-called cottages were, the interiors were 
more than a match for them. Modern visitors to the Elms 
(which, like a number of Newport mansions, is now a 
house museum) are advised by the official guidebook to 
"enjoy what is, in truth, an American palace." 

The little Berkshire town of Stockbridge, Mas- 
sachusetts, acquired a reputation late in the century as "an 
inland Newport" because of its popularity as a summer 
watering hole for wealthy members of the Gilded Age. 
Among its summer houses is Naumkeag, a shingled and 
gabled Norman-style "cottage-villa" designed by Stanford 


White for the family of the prominent attorney and diplo- 
mat, Joseph Hodges Choate. The Choate family spent many 
happy summers there before settling on a name for the 
estate, an Indian word meaning "haven of comfort." 
Naumkeag, also known for its gardens, is now a museum 
property of the Trustees of the Reservation. 


Places in the Sun 

OBVIOUSLY, IF SUMMER HOMES WERE DESIRED IN COOL PLACES, 
there was a mirror-image need for winter homes in 
warm places. Henry Flagler, who went south for his 
wife's health, opened railroad service to northern Flori- 
da in the 1870s. He built the grand Ponce de Leon 
Hotel in St. Augustine and encouraged the seasonal 
migration of other wealthy home-builders. Flagler's 
Florida East Coast Railroad service gradually extend- 
ed southward, from Jacksonville along the Atlantic 
coast to Key West, creating more and better destina- 


(above) Birch bark made picturesque-yet-inexpensive cottage siding 
and roofing at Everett's Resort, in Eagle River, Wisconsin. 
a (below) Post-Civil-War transportation brought 
A thousands of summer visitors to Cape May, 
New Jersey, encouraging developments 
like this row of identical rental 
houses on Stockton Place. 


tions for winter visitors, who could arrive in relative 
comfort by Pullman car. 

At Vizcaya, the James Deering Mansion (construct- 
ed 1913-1916 near Miami, Florida), the owner and architects 
F. Burrall Hoffman, Jr. and Paul Chalfin recreated a Mediter- 
ranean doge's palace in the Florida wilderness. With its own 
small fire department, landing dock, and lavish interior, the 
huge estate (now the Dade County Museum) illustrates the 
sudden appearance in the late-19th and early-zoth centuries 
of a sort of American royalty: the super-rich. 

The rich also ventured westward for the winter, par- 
ticularly to southern California — Pasadena, Santa Bar- 
bara, Montecito, and La Jolla, for instance. The David 
Gamble House in Pasadena, built with Proctor and Gam- 
ble money made in Cincinnati, was Greene and Greene's 
wonderful “ultimate bungalow” design. 

Simply affluent winter vacationers, and persons 
suffering from lung ailments and other diseases, sought 
respite in the wooden cottages of southern towns like 
Pinehurst, in upland North Carolina. Now a world-class 
golf resort, Pinehurst appealed to southerners hoping to 
escape the heat of the lowlands as well as to Yankees 
looking for sunshine among the pines. Flat Rock, Hen- 
dersonville, and Asheville, North Carolina, are resort 
towns with similar origins. The New England poet 
Robert Frost chose to warm his bones at his winter house, 


Connemara, in Flat Rock. 


Gscape for the (Iverage Family 

NOT ONLY THE RICH BENEFITED FROM BETTER, FASTER TRANS- 
portation. The genesis of the middle-class American vaca- 
tion house as we know it (usually a summer home) also came 
with the development of the railroad system. The ride was 
more likely to be coach class than Pullman car, and the dis- 
tances were usually shorter. Some prominent suburbs began 
as summer-house 
areas for the wealthy 
— along Philadel- 
phia's Main Line, 
for instance, or in 
New Jersey, and 
along the Hudson 
River. But 


train also carried 


the 


middle-class city 


dwellers to suburbs 
that had been specifically built for more relaxed — and 
often temporary — family living. 

The joyful discovery by city dwellers of nearby rural 
areas, preferably at the seashore, followed quickly once there 
was an easy way to reach them. By 1900, travelers could get 
from Philadelphia to Atlantic City, queen of the New Jer- 
sey resorts, in an hour on nonstop local express trains. In 
these healthful surroundings, mothers and children enjoyed 
the fresh air all week before rushing to the station on Friday 
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evening to welcome a tired father arriving from his job in the 
hectic and overheated city. 

The railroads also spawned such summer phenome- 
na as religious camps and resort villages, which became com- 
mon in the last quarter of the 19th century. The middle class 
flocked by the thousands to these meeting places, blending 
religion, education, fresh air, and fun. 

Wesleyan Grove, in Oak Bluffs on Martha's Vine- 
yard, began as a Methodist tent-camp in 


(right) In tbe 19305, popular books fueled a trend 
towards owner-built retreats. (below) Fanciful 
Gothic trim fronts hundreds of miniature houses in 


Oak Bluffs, Martha’s Vineyard, Massachusetts. 


the mid-igth century. The first small wooden house con- 
structed in 1859 set off a building boom, and wood-sided 
structures replaced canvas ones on the narrow lots. By 1900 


more than a thousand of the brightly painted houses created 
a festive village for visiting Methodist families. The close- 
ly packed rows of houses had balconies above the front 
doors, elaborately carved bargeboards, pointed-arch win- 
dows, vertical board siding, and other decorative devices. 


LOS Cty BUILD 


Although the density of the construction suggests an awe- 
some vulnerability to fire, nearly 300 of the houses still sur- 
vive, in what has been called the greatest concentration of 
Gothic Revival cottages in the world. Oak Bluffs is now a 
National Historic Landmark. 

Rehoboth Beach, Delaware, still a favorite escape for 
Washington, D.C.'s white-collar population, also had its 


roots in the camp-meeting 
ECA ABI INS tradition. And, like many 
D FURS THEM” 


CAM 


other midwestern resorts, 
Mackinac Island, Michi- 
gan, with its large, com- 
fortable frame Queen 
Anne-style houses, grew 


PS & 
AND 


out of one of the hun- 
dreds Methodist 
camp meeting grounds 
that dotted the area. 
Automobile traffic is 
banned on the island. Visi- 
tors arrive by ferry and get around by horse and buggy. 


of 


Weekends at the Water 

COME JUNE, AFTER A HARDWORKING WINTER AS A FISHING 
community, many a coastal village was given over to 
the pleasures of the summer people. Many of Nantucket's 
finest houses, which originally served generations of sea- 
going families, became the warm-weather homes of off- 
island owners in the 2oth century. 

At the eastern end of the island, whalers' tiny 
wooden shanties were first intended as crude shelters 
from the weather for spring and fall fishing expeditions 
at remote Siasconset beaches. They proved popular with 
the fishermen's families as well when the weather got 
hot. To accommodate the extra bed space and other 
amenities needed for a growing brood, miniature exten- 
sions, locally called "warts," were added willy-nilly as 
needed. In the 1880s, after the whaling industry col- 
lapsed, a shortline railroad carried summer visitors out 
from Nantucket Town. Some newcomers built summer 
houses that imitated the shanty construction; others 
took over older structures or built new, shingled struc- 
tures. Provincetown, Cape Cod, Cape Ann, and Martha's 
Vineyard, Massachusetts, attracted similar attention 
from the vacationing public. 

Other vacationers went to Maine. At Bar Harbor, Ken- 
nebunkport, Northeast Harbor, and other prime spots, sum- 
mer visitors restored old houses and built new ones. For many 
years the Bar Harbor Express sped husbands and fathers from 
Philadelphia and New York to their vacationing families 
and carried them back to the city again on Sunday night, 
ready for work on Monday morning. 
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Mountain Cabins 

SECOND HOUSES WERE NOT ALL ABOUT SUMMER AND SUNSHINE, 
however. Some people preferred a more rugged lifestyle 
and actively sought out cold-weather haunts in mountains 
and forests. The Adirondack Mountain camps of New 
York, for instance, became almost synonymous with the 
hunting-fishing-camping craze of the late-19th and early- 
20th centuries. In remote wooded areas, where building 
materials were close at hand, log cab- 
ins enjoyed renewed popularity in 
the 1920s and 1930s, as rustic homes 
or hunting lodges. 

“The cabin in the forest, on 
the banks of a quiet lake or buried 
in the wilderness back of beyond, 
is an expression of man's desire to 
escape the exactions of civilization 
and secure rest and seclusion by a 
return to the primitive,” rhap- 
sodized one writer. 

Hand-built by the owners or by knowledgeable local 
labor, the cabins sheltered from one to a dozen hunters, or 
a single family. They were used in all seasons, although win- 
ter vacations seem to have been largely a male preoccupa- 
tion. Instructions for the construction of log cabins were 
found in popular magazines and publications, as well as bul- 
letins of the U. S. Department of Agriculture, with many 
variations in size, plan, and constuction techniques. A typi- 
cal owner/builder's tool kit included: “a pair of sharp axes, 


a plane, handsaw, two hammers, a 2” auger, a carpenter's lev- 


el and chalk-line, two cant-dogs or peaveys (used in handling 
logs), a steel measuring tape, and a chisel with a blade 3" 
wide,” plus a big cross-cut saw for cutting and trimming logs. 
Whether intended for summer or winter use, log cab- 

ins almost always included a substantial fireplace for light, 
warmth on chilly days and nights, and a generally cheerful 
atmosphere. Clay-and-log chimneys, while acknow ledged 
as being less safe than those of stone or brick, were some- 
times chosen as the most attractively rustic, and no doubt, 
the easiest and cheapest to build 


at a remote site. 


Tready-made ‘Second Homes 
FOR VACATIONERS IN A HUR- 
ry, prefabricated buildings 
finished, painted, and ready 
to assemble on the site of the 
buyer's choice) became avail- 
able soon after the Civil War. 
In 1883, the Portable House 
and Manufacturing Company 
of New York advertised an assortment of prefabricated 
structures suitable for almost any purpose from "summer 
resorts and winter use" to railroad stations and hotels. By 
the early-2oth century, summer-house builders could 
choose among catalog plans and ready-cut houses from 
companies like Sears Roebuck, Montgomery Ward, 
Aladdin, Gordon van Tine, and others. Nearly every com- 
pany's catalog included at least a few designs, specifically 
aimed at the summer-house market: small, uninsulated cot- 
tages of two, three, or 
four rooms, that came 
with or without bath- 
rooms and kitchens. 
Bathrooms, in fact, 
were generally a pleas- 
ant but unnecessary lux- 
ury in the second house 


— a realistic attitude, 


The Yoho & Merritt firm 
in Seattle, W ashington, 
marketed planbooks for 

“ portable” and inexpensive 
second homes like this 1926 
bungalow (above). 
Mar-a-Lago in Palm 
Beach, Florida, is a 1930 
Mediterranean-style 
fantasy built for Marjorie 
Meriwether Post's 


winter home (left 
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given that running water at the cottage or camp site 
was far from a universal amenity. At ocean or lake 
beaches, a daily swim took care of hygiene, and in good 
weather, dishwashing and cooking could be done out- 
doors (on the porch or under a convenient tree) using 
water brought from nearby lakes, rivers, or creeks. If 
there was a kitchen, it was likely to include a hand- 
pumped water source. Electricity also was an iffy propo- 
sition and depended on the location of the vacation 
site. Early in the century, light at the more remote 
retreats was supplied by kerosene lanterns or by acety- 
lene gas, which was brighter. 

Before they came to be taken seriously as permanent 
housing, bungalows were essentially seen as 
summer or temporary houses for warm-weath- 
er areas, They were quickly and cheaply built, 
light in weight, and so inherently flimsy and 
frivolous-looking that they immediately sug- 
gested summer fun. Bungalow cities soon 
replaced tent cities as cheap summer houses in 
many areas. Although there was some question 
about what, exactly, a bungalow ought to look 
like, there was at least general agreement among 
its earliest proponents that it should be an 
informal house with a large porch and a low 
roof, preferably on a rather "natural" looking 


The location of tbe Hawtborne House, an attractive 
Victorian cottage in Pineburst, North Carolina, offers 
both a warm escape from northern winters and cool 


relief from southern summers. 


A classic shingle and porch beach 
house built in 1881, 
Sandanwede in Nantucket, 
Massachusetts, marks the change 
from a fishing island to 


a summer-house island. 


site. One wag suggested that 
the term bungalow should be 
defined as “any house that 
looks as if it cost less to build 
than it actually did.” In Cal- 
ifornia, which quickly earned 
the title of “Bungalow Land,” 
the structures housed new 
year-round residents, as well 
as those who came to escape 
a hard eastern winter. 
Artists have always 
been particularly attracted to 
the kind of beautiful settings 
that surround many summer houses. Daniel Chester 
French (best known as the sculptor of the seated Lin- 
coln in the Lincoln Memorial in Washington D.C.), 
summered contentedly in Stockbridge, though in a far 
less pretentious house than Naumkeag. Chesterwood, a 
relatively modest home and studio, was designed by 
French's friend Henry Bacon and was only gradually win- 
terized to make year-round residence possible. As French 
wistfully told one visitor to Chesterwood, "I live here 
six months of the year — in heaven. The other six months 
I live, well — in New York." Waiting, no doubt, like 
the rest of us, for the next great getaway into an endless 


summer of leisure and luxury. fh 
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Mothballing 
~ Buildings 


How To Put Houses Safely in Hibernation 


BY J. RANDALL COTTON 


The windows were mostly broken and boarded up, and the wood 
on the front porch was caved in and votten, so they couldn't qo up. 
It looked like the whole house was ready to fall down ... Evelyn said, 
“What a shame they let this place go. I'll bet it was beautiful at one time.” 


— FANNIE FLAGG, FRIED GREEN TOMATOES AT THE WHISTLE STOP CAFE 


HE BEST PROTECTION FOR AN OLD HOUSE up for months at a stretch, decade after decade. 
is a caring resident, someone to clean and Regardless of the reason, any old house that will be 
maintain the property regularly and be unoccupied for more than, say, a month should be 

around when storms and intruders threaten. But put into a kind of cold storage for its own good. 
what protects a house left unoccupied for an extend- Mothballing, as this process is often called, has 
ed period of time? xe long been used to deactivate 
A house can languish Eo gp uu and dehumidify ships ware- 
in a stewardship limbo 1! housed while in the water. 
when owners relocate on As applied to houses, it is, 
short notice or there isan SEEN) : for the most part, a combi- 
estate to settle before new "$ dx x ^w |] nation of simple protective 


owners take possession. At PPPOA AR Op Peed TN gee measures and common- 


other times, restorers may Pe. NEL CO DR ry eet sense ideas. Along with 


Prepared with only an optimistic sign, this vacant old some low-tech security tech- 
house fends for itself near Jefferson City, Pennsylvania. j ; 
house well before they have ~n ann — niques, mothballing protects 


buy an irresistible old 
the cash to make their diamond-in-the-rough liv- — a vacant house from the ill effects of weather, animal — 


able. And thousands of seasonal homes, many built and human — pests, disasters, and the inexorable pro- 


to be used just part of the year, are regularly closed cess of decay till the day it is occupied again. 
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Attic and basement window vents allow air circulation in the mothballed Booker Tenement in Williamsburg, 
Virginia. Vents are substantial wood-louver construction that deflect water and resist tampering. 


Keep Out the Elements 
MOTHER NATURE IS RELENTLESS IN HER 
attack on building materials, so when 
an old house is unattended, preventive 
measures become critical. The primary 
goal is to make the house weathertight. 
Start with a thorough inspection 
of the house, especially exterior areas 
that may allow water to enter if in dis- 
repair. Pay particular attention to: 
* Roofs — Replace missing or bad- 
ly deteriorated shingles. Repair cracks 
or bubbles in flat (built-up) roofs. 
Check that flashing is intact and clear 
of debris in valleys, around chimneys, 
and against parapet walls, 
* Gutters and Downspouts — 
Cleaning leaves and debris out of gut- 
ters, downspouts, and drains is crucial. 
If the house will be unoccupied for 
more than six months, arrange to have 
this job done for you, preferably in 
autumn and again in spring. Also, check 
gutters for proper pitch, repair failed 
joints or leaks, and fix disconnected 
downspouts or obstructed drains. 
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* Masonry Walls and Chimneys — 
Repoint any washed out or deteriorat- 
ed joints. Check for rotted or spalled 
brick or stone and loose coping stones 
in places such as parapet walls. 

* Wood Sills, Siding, Frames, 
Doors, and Windows — Look for 
rot or structural failures. Caulk or 


EXTERIOR: GRADE 
PLYWOOD SHEET 


Along with closed dampers, 


plywood and a sash (or similar) 
weight will prevent animals and debris 
from entering chimneys, 


weatherstrip open joints. 
Repair missing or cracked 
window putty. Perform rou- 
tine paint maintenance, 
especially on vulnerable hor- 
izontal surfaces. 

* Landscaping. Prune 
trees limbs that overhang the 
house, and trim overgrown 
shrubs or vines that can trap 
moisture against the house, 
especially at the foundation. 
Prevent potential wind dam- 
age by securing or stowing 
outdoor furniture, shutters, 
awnings, and antennas. 


Protect from Pests 

WHEN HUMANS LEAVE THE 
premises, critters are happy 
to move in. Insect and ani- 
mal hijinks can be devastat- 
ing. Moths make short work 
of upholstery, drapery, and 
clothes. Bird and bat guano 
can destroy floor finishes and 
create a health hazard. Mice are noto- 
riously persistent gnawers of wood — 
as well as plaster and even electrical 
wires. Squirrels (and their reviled rat 
cousins) wreak havoc with insulating 
materials, and horde a wide range of 
household goods for nesting materi- 
als, creating fire hazards. 

It may be impossible to keep all 
varmints out of a vacant house, but 
you can certainly reduce their oppor- 
tunities, Close up all openings except 
those needed for ventilation. Replace 
broken window glass and fix torn 
porch screens. Repair holes in soffits 
and eaves. Screen open areas under 
porches or crawlspaces. Similarly, you 
may need to block or screen the exte- 
rior vents of sewer lines, clothes dryers, 
or ovens. To close off a chimney top, 
an old trick is to cap it with a sheet of 
exterior-grade plywood held in place 
by a weight (see drawing). If chimneys 
are to remain open for ventilation, a 
framed screen or metal ventilating cap 
on top will do the job. 


Drawings by Robert Leanna 
Photos by Sharon Park 


Despite all these precautions, 
some pests may still get in, so remove 
or safely store anything edible. This 
includes items humans wouldn't dream 
of eating, such as leather, paper, soap, 
and textiles. Poisons and traps only 
tend to create — rather than prevent 
— a mess if the bait is taken. Finally, 
it's to your advantage to have the house 
inspected and treated for termites, 
powder-post beetles, and other six- 
legged creatures. 


Tidy Up Before You Close Up 
SIMPLE DOMESTIC PRECAUTIONS WILL 
protect the house contents. Empty all 
trash and wash out garbage contain- 
ers. Remove all hazardous materials 
such as flammable liquids, poisons, 
and oil- or solvent-soaked rags — 
spontaneous combustion can occur. 
Clean out old newspapers, straw, or 
cardboard. In houses left unheated, 
also remove items that can freeze and 
burst: canned foods, spray cans, clean- 
ing supplies, or cans of paint. 

Cover upholstered furniture 
with sheets or drop cloths to protect 
them. Sprinkle moth balls (claimed 
to repel rodents, too) underneath the 
coverings and cushions, and also in 
garment bags to protect clothing. 
Strong light can cause carpets, uphol- 
stery, even paint finishes to fade, so 
adjust blinds and curtains to elimi- 
nate direct sunlight. Clean out and 
disconnect electrical appliances. Leave 
the doors to refrigerators and dish- 
washers open to allow air circulation, 
and put in a box of baking soda or a 
saucerful of ordinary charcoal briquettes 
to keep them sweet (also good for 
ovens). Keep toilet seats down, howev- 
er, to bar "visitors" seeking water. 


Shut Down Utilities and Systems 
THERE IS NO CONSENSUS AMONG EXPERTS 
as to whether an unoccupied house 
should be heated during cold months. 
Everyone agrees, though, that real 
damage can result from damp, unven- 
tilated conditions. 


Severe moisture condensation has left runs 


and flaking on a century-old mural. 


Maintaining a “background” 
temperature of about 45° F is one way 
to effectively reduce the relative 
humidity and circulate air, but this 
does have disadvantages. Besides burn- 
ing fuel, unattended heating systems 
are potential fire hazards (electric or 
kerosene space heaters should never be 
used). Furthermore, a wintertime elec- 
trical or heating-system failure can 
allow water lines to freeze and burst. 

So unless there’s a compelling 
reason to do otherwise, heating sys- 
tems can be turned off if adequate ven- 
tilation and freeze protection are pro- 
vided. Start by shutting off the fuel 
lines that supply oil, natural gas, or 
propane. Turn off the power to the 
furnace, shut water-supply pipes, and 
drain all water or steam lines after 
opening the radiator valves. (Antifreeze 
may also be an option; check with a 
plumber). The electrical service itself 
can be shut off at the main service pan- 
el or circuit breaker. 

Plumbing systems face the great- 
est threat from freezing. Ice can easily 
burst the strongest pipes, and when it 
thaws, water gushes unchecked 
through the breaks causing severe dam- 
age. To winterize plumbing: 

* Close the main supply-line valve, 
usually located where it enters the 
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house. If the house has a well, you may 
need to close a valve at the pump. 

æ Open all the faucets and leave them 
open while the house is unoccupied. 
Remember to open outdoor spigots. 
«S Open the drain valves (usually 
located at the lowest point of the 
system) to purge the lines of water. 
Also drain tanks such as hot-water 
heaters, furnace boilers, and toilet 
water closets. It's a good idea to label 
or secure the heating controls of hot- 
water heaters and furnaces so they 
cannot be energized while empty, 
which will destroy them (removing 
fuses is one idea). 

æ Winterize traps below sinks, floor 
drains, and showers that will still hold 
water. Open drain plugs first, if acces- 
sible. Then add non-toxic antifreeze 
(available at RV suppliers, marine, and 
hardware stores). One cup per trap 
should be sufficient. 

* Remove as much water as possible 
from toilet bowls and tank closets first 
(this usually requires small cups and 
sponges), then add enough antifreeze 
to replenish the trap seal. 

* Blow out lines (or systems) that do 
not drain well with compressed air, or 


prime them with non-toxic antifreeze. 


Where power is available, bumidistats 
(tbe box here) can monitor interiors 
to activate ventilating fans. 
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Ventilate, Ventilate, Ventilate! 
AN UNHEATED, MOTHBALLED HOUSE IS 
highly susceptible to interior moisture 
damage, Humid air can condense on 
interior surfaces during cool nights with 
devastating effect. Mildew may form on 
wallpaper, plaster walls can crack, wood 
floors and wainscot panels can warp. 
The challenge is to strike a balance 
between buttoning up the house for 
security and allowing for ventilation. 
First, curtail as many moisture 
sources as possible. Lay down plastic 
sheets on the dirt floors of basements 
or crawlspaces. Be sure that gutters, 
downspouts, and drains are in work- 
ing order. Leave open all interior doors, 
including closets, appliances, cabinets, 
utility rooms, attics, and basements. 
Many old houses exhibit some 
“natural” ventilation due to leaky win- 
dows, gaps in floorboards, or lack of 
insulation and storm windows. In some 
cases this provides enough air move- 
ment, but most houses require a more 
positive flow. Ventilation is especial- 
ly important in the basement and attic 
so that air can be exchanged. Cool air 


INSERT Wenge 
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Simple security tricks: a double-headed 
nail inserted through both sashes (top) 


locks windows; wedges make door catches 


inoperative (bottom). 
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that enters through basement 
windows or vents rises through 
the house ina “chimney” effect 
(aided by warming sunlight), 
and exits out attic vents. 

To promote this circu- 
lation, leave both basement 
and attic windows open, but 
install louvers or screens to 
prevent water and animal 
entry. Install vents in the gable 
ends, along the ridge, or in the 
soffits and eaves if additional 
attic air movement is needed. 

A standard rule of thumb for 
determining adequate attic 
ventilation is: One square-foot 
of open ventilation per roo 
square feet of attic floor space. 
More ventilation may be need- 
ed if moist conditions persist. 

You may also have to vent as 
much as 5096 of each window by rais- 
ing the lower sash and installing lou- 
vers. Each situation is different, and 
use of window vents must be balanced 
with concern for security. Metal win- 
dow vents and louvers are usually light 
duty and may not offer enough pro- 
tection. Custom wooden louvers, such 
as those used by the National Park Ser- 
vice, are stronger and more attractive, 
but also more expensive. 

Circulating and exhaust fans can 
greatly reduce interior humidity (espe- 
cially if placed in the attic), but require 
a safe source of electricity. They can 
be automatically controlled by ther- 
mostats, humidistats, or a combina- 
tion of both. Have someone monitor 
the conditions in the house to deter- 
mine if more ventilation is required. 


Set Up Security 

AN UNOCCUPIED HOUSE IS AN INVITING 
target for thieves and vandals but it 
does not have to look abandoned. Stop 
mail and newspaper deliveries and have 
the grass cut and the yard maintained. 
Hard-wired (not battery powered) 
detection systems will signal the pres- 
ence of intruders or fire but installa- 


In a St. Louis, Missouri, row house, trompe 


l'oeil designs on window coverings make a 


mothballed building more "street-friendly." 


tion of sophisticated systems can run 
up to several thousand dollars. 
Exterior doors can be beefed-up 
in a number of traditional ways. Install 
interior cross-bars or add surface-mount- 
ed bolts or chain guards, both of which 
are available in historically accurate repro- 
ductions. When a house will be unoc- 
cupied for a long time, nailing plywood 
panels to the frames can damage wood- 
work and does not provide for ventila- 
tion, With a little cunning, however, you 
can devise equally simple coverings that 
are strong and reusable, and will preserve 
details until the house can be opened and 
occupied once again. p 


Special thanks to Sharon Park, ALA, of the 
National Park Service. 
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Covering Doors 


and Windows 


Methods for Long-Term Security 


BY FRANK BRISCOE 


Bu THE FIRST 
step in restoration is 
to secure the building until 
work can get under way. 
Recently, I became in- 
volved in just such a pro- 
ject in south Texas where 
vandals were stealing irre- 
placeable features such as 
doors, and dangerous con- 
ditions inside the buildings 
could injure trespassers and 
pose a liability to owners. 


Multiple stud lumber 
strongbacks on a door 


interior. Transom vents were 


already present. 


In a project like 
ours, which has a variety of 
door and window open- 
ings in varying states of 
repair, no single covering 
method was best. Yet any 
approach had to 1) avoid 


damage to the historic fab- 
ric of the building, 2) allow 
air circulation, 3) be oper- 
able, in some cases, so we 
could get in the interior, 
and 4) detract as little as 
possible from the historic 
character of the facade. 
The designs we 
wound up adopting used 
plywood, which is diffi- 
cult to break through 
because of its laminated 
layers. Carriage bolts, 
which expose only round 
heads to the exterior, were 
the fasteners of choice, but 
one-way screws and ring- 
shanked nails also make a 
secure covering. Using 
these materials, one can 
make at least two types of 
temporary coverings that 
do not entail nailing into 
window or door frames 
and risk splitting wood. 
One method creates 
akind of sandwich around 
the jamb. Plywood on the 
outside can be secured 
with carriage bolts to either 
another piece of plywood 
or “strongbacks” of 2x 
lumber on the inside. This 
creates a very strong cov- 
ering that is particularly 
well-suited to double-hung 
windows. By sliding the 
sash together in the mid- 


dle of the window, there is 


CARRIAGE Bot - 
FASTENED ON INTERIOR_ 


“sandwich” window covering 


is simple, removable, and requires 


no direct attachment to the building. 


space at the top and bot- 
tom for the bolts to pass 
through without altering 
the window. 

Another method is 
to construct a frame with- 
in deep window or door- 
jambs, then fasten the 
exterior covering to it. 
Such a frame can simply 
be 2x48 or 2x6s set verti- 
cally against each jamb and 
wedged in place with sim- 
ilar members set horizon- 
tally. (Cut the horizontal 
members slightly longer 
than the distance between 
the vertical members for a 
tight fit.) This method 
usually does not require 
removing doors or hinges, 
an advantage that earns it 
high preservation marks. 

Both techniques can 
be adapted to accommo- 
date a tamper-proof door 
if hinges and lock hasps 


are through-bolted to pre- 
vent prying. On coverings 
that were due to stay in 
place for a long time, we 
even added facsimilies of 
louvered shutters to relieve 


the boarded-up “Orphan 


A common — but 
inappropriate — method of 
closing in that is as ineffective 
as it is unsightly. 


CONTROLLING OL 


| TION, BUT ORGANIZING ITS MAINTENANCE INTO A PROGRAM CAN BE 


| MORE EFFECTIVE THAN CHOOSING THE RIGHT PAINT. BY JOHN LEEKE 


ARING FOR AN OLD HOUSE CAN BE OVERWHELMING. 
So many things need attention, a common reaction 
is to just make the place look good and then hope for 
the best. However, dealing with maintenance prob- 
lems only as they occur wastes time, money, and 
effort in a maze of disparate activities. A better 
approach is learning to control deterioration by 
rethinking the ways you maintain your building. 
This is particularly true if you are the owner of a second or 
summer old house and away from the property for long 
periods at a time. 
Often, the value of regular maintenance doesn’t sink 
in until disaster strikes. Many times I've been called to a 
house after the owners awake to find their gutters and cor- 
nices laying in a decayed heap on the lawn. All at once, 
decades of ignored maintenance finally claims their undi- 
vided attention. They realize there is a huge backlog wait- 
ing: peeling paint to recoat, stuck windows to free, a bro- 
ken screen door to fix, and on and on. If this scenario sounds 
familiar, or you already worry about giving your building the 
care it deserves with limited resources, step back and take 
a deep breath. It is time to establish a maintenance pro- 
gram. This is a plan that gives you the confidence and fresh 
perspective necessary to put your building back in shape 
and to keep it that way. Here we'll use the case of a decayed 
cornice (see box p. 41) to examine how a maintenance pro- 
gramming system works. 


Peeling paint on a wood gutter is a call for maintenance, but the real 
attention every old house needs is prioritizing upkeep so that deteriora- 
tion is checked before it gets out of control. 


WHAT Is MAINTENANCE? 
WITHOUT MAINTENANCE, A BUILDING'S MATERIALS BEGIN TO 
deteriorate immediately, Parts fail after a few years, and 
soon systems fall apart. Eventually, the whole building will 
fall down and “melt” back into the earth without a trace. 

It makes sense to keep a building standing rather than 
let it fall down and build a new one. Because building mate- 
rials continue to deteriorate if left on their own, they require 
on-going attention to maintain the building's condition. 
This is the cycle of deterioration and renewal. Maintenance 
is a continuing process — not a single task that can be done 
once and forgotten. 

There are two basic reasons for maintaining the exist- 
ing parts in an old house rather than replacing them. Roger 
Reed of the Maine Historic Presevation Commission 
summed them up nicely: 


The practical argument is that maintenance is more effi- 
cient. It saves money, time, and effort by limiting the need for 
future expensive work, such as wholesale replacement of a win- 
dow lost through neglect. Moreover, replacement material is often 
inferior to original material. For example, modern fast-growth 
wood is generally inferior to old slow-growth wood used in old 
buildings. Maintaining the original wood makes sense because it 
is less prone to deter iOoration. 

The philosophical argument is that historic buildings are an 
important part of our heritage. Frequently, our homes and institu- 
tional buildings (such as churches) are the most powerful ties we have 
to our own past. However, they are historic only insofar as the 
materials they are made of are old. That is what distinguishes a his- 
toric building from a replica, and why we maintain and preserve 
the historic fabric of a building for future generations. Maintain- 


ing the original parts preserves the building's historic integrity. 


Rarely in life is there such a convenient marriage 
between practicality and idealism as exists 
in old-house maintenance. 


OUSE NIAINTENANCE 


A CASE HISTORY 


Trouble started in a large Victorian bouse when overhanging trees left debris in a wooden gutter. The neglected debris trapped excessive 


moisture in the wood, peeling the paint, and eventually causing decay and a leak. The leak decayed the cornice, and water washing down 


the outside over years damaged the wall. When a big rain storm bit, the cornice fell off the building This allowed water to pour into the 


walls, damaging costly reproduction wallpaper and flooding a parquet floor in the parlor. 


NIANAGING IVLAINTENANCE 

IT'S EASY, OF COURSE, TO KEEP A SINGLE GUTTER IN WORKING 
order, but faced with maintaining the rest of the gutters, 
dozens of doors and windows, and two acres of lawn mow- 
ing, those gutters are easily forgotten. The key is establish- 
ing priorities. You can't go right from observation to action. 
You have to abstract the information — in other words, 
make lists. With a comprehensive, systematic approach to 
managing maintenance, you can assure attention to even 
the smallest detail. 

This may seem daunting at first, but don't worry. 
You don't have to think of or attempt everything at once. 
In fact, the three main tactics used in a maintenance pro- 
gram are: 
1) Divide difficult tasks into smaller, "do-able" parts. 


2) Combine — or spread out — those parts, making them 


easier to plan for and accomplish. 
3) Take action. 

Practically all management activities fit neatly into 
four categories: Assessment, Planning, Maintenance, and 
Evaluation. You can ease the job of managing maintenance 
by combining similar activities into these categories and 
doing each type of activity all at once. Synchronize these 
activities into the maintenance cycle to improve your effi- 
ciency. For example: 

* Assess all conditions late in the fall. 

* Plan all work during the winter. 

* Maintain the building during the spring and summer. 
* Evaluate the results early in the fall. 

After you go through the cycle a few times, the 
improvement in maintenance means there will be far few- 


er emergencies to break up this efficient routine. 


tography by Jobn Lecke 
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DESIGNING A MIAINTENANCE PROGRAM 
A PROGRAM IS A LIST OF ACTIVITIES. A MAINTENANCE PROGRAM 
controls how often the maintenance cycle repeats. It defines, 
prioritizes, and schedules all maintenance activities for a build- 
ing. By specifying in detail, where, when, and what maintenance 
activities will take place, you control and limit deterioration. 


~ Common TYPES or 
MAINTENANCE PROGRAMS 


NOMINAL Little is done to the house until there 
is a major change in use, ownership, or condition. 
Maintenance Quality: Highly reactive 

Interior housekeeping is at a minimum; when the house gets so 
dirty the inhabitants can't stand it, someone cleans up. System 
maintenance is nil; the furnace blows up, so it gets replaced. 
Effectiveness: Low 

The property doesn’t serve the needs of its users very well and is 
gradually being used up. If the window shutters need painting, 
they are simply removed and hauled to the dump. 
Preservation Merits: None 

When the value of the property falls below the cost of a new 
building, economics might dictate it be torn down and replaced. 


UNFOCUSSED Frequently includes very active 
housekeeping, lawn care, and painting. Results can 
be good, but often serious problems are glossed over. 
There is money, time, and motivation, but exactly 
what maintenance is needed may not be clear. 
Maintenance Quality: Remedial and reactive 

Most maintenance beyond lawn care and painting is corrective; 
when a gutter falls off, it’s put back up or replaced. However, the 
cause of the problem may not have been recognized. 
Effectiveness; Limited 

The bouse looks good, but has occasional problems that range 
from minor to extensive and expensive. 

Preservation Merits: Limited 

In correcting problems through replacement, important historic 
details are lost. 


BFFICIENT Someone who knows about build- 
ings is in e; maintenance is on-going. 
edet Quality: Pro-active (vs.reactive) 
Corrective maintenance projects have improved the building; pre- 
ventive maintenance is beginning to be used. 

Effectiveness: Good 

The building is in good condition at a reasonable cost: 
Preservation Merits: High 

Loss of important historic fabric is reduced to a minimum. 
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Good maintenance is a 
continuous cycle of four 
activities tbat repeat 
yearly, or as often as 
needed to control decay. 


You may think, "I can't be bothered with something 
as formal and organized as a maintenance program. After all, 
the time could be better spent actually working on the build- 
ing." In fact, every building already has a maintenance pro- 
gram. You just have to come to terms with what kind of 
program controls the maintenance on your building. Most 
single-family residences are managed with nominal or unfo- 
cussed programs (see box at left). 

To design a maintenance program tailored to your 
building, begin with an Initial Assessment. Then list all the 
planned projects in a Maintenance Plan such as that shown 
on p. 45. Afterwards, schedule them into a cycle that repeats 
often enough to meet the needs of your house. 

Buildings with nominal maintenance often have 
extended cycles that range from 4o to 50 years. The cycle 
repeats when these buildings have a major change in use, 
ownership, or when they just begin to fall apart. This often 
results in major loss of original building parts. When the fre- 
quency of maintenance is three to five years or less, the 
building is kept in better condition with little loss of early 
fabric. The first few times you put a maintenance cycle to 
work, repeat the cycle at least once a year. This will famil- 
iarize you with the routine and allow you to benefit from 
some of the advantages, such as reducing emergencies, ear- 
ly in the game. Large institutions with many buildings will 
probably need to repeat the cycle on a yearly basis. A small 
church or a homeowner with a single building may be able 
to step back to a cycle spread over three or five years. 


ASSESSING THE BUILDING 
ASSESSMENT PROVIDES AN OVERALL AND ACCURATE VIEW OF 


the entire property. This will help you set the maintenance 
goals and objectives. 

Begin with a complete Initial Assessment inspection 
that will give a detailed, critical review of all parts of the 
building and grounds. This must be performed by some- 
one who has an understanding of how the building was 
meant to work when it was built and a knowledge of mod- 
ern technologies. An impartial outside advisor, such as a 
preservation consultant, building inspector, or technical 
representative (to properly evaluate, say, a chimney) might 
be required. If you do your own assessment, familiarity 
with the house and your feelings toward it may cloud your 
observations. Try these methods to give you a fresh per- 
spective: 

* Perform the inspection right after a long trip. 

* Cut a rectangle in a 9" x 12" piece of cardboard. Hold it 
at arm's length and view the building through this frame. 
This isolates the building, or the parts you are looking at, 
from the surroundings. 

* View the building by looking in a mirror. 

* Take notes and make sketches. Recording conditions in 
writing forces you to pinpoint and clarify your findings and 
thoughts. 

To make maintenance programming work, it is impor- 
tant to note the building's subtle conditions and then take 
appropriate action on the underlying cause. In the cornice case 
history, for example, peeling paint on the gutter indicated there 
was excessive moisture in the wood years before the cornice 
was decayed. As the paint got worse it was scraped and repaint- 
ed, but this was just a reaction to the symptom. A more appro- 
priate treatment would have zeroed-in on the fundamental 
cause by cleaning out the gutter and cutting 


ire 
back tree branches. 2 


When you find poor conditions, per- 
form a little interrogation excercise to deter- 
mine their fundamental cause. Ask at least 
five questions, similar to the Who, What, 
Where, When, and Why queries used in 
newspaper reporting. Begin with the obvi- 
ous. For example: 

W by did the cornice fall off? Ice] 

Why was it weak? [Moisture decay] 
Why was moisture in the gutter? [Debris] 
Where did the debris come from? [Trees] 

At this point it looks like debris buildup is the cause. 
Rebuilding the cornice and cleaning the gutters regularly 
should take care of it. Still if you ask a few more questions, 
another cause surfaces. 

Are there other moisture problems? [Bathroom condensation ] 
Why was there so much ice buildup? [Lack of insulation] 

Probing down to this level reveals the fundamental 

cause: heat loss. Adding insulation, and retrofitting vapor 


DETERIORATION 


deteriorate. Some, like exterior paint or 


wood, can degrade W ithin a tew years I xterior 


paint weathers away as sunlight breaks down the 


binder and rainwater wash 
es away the pigment. With 
out protection from the 
sun, the surface of the wood 
weathers away at the rate of 


about %"' per 


century 
Moisture builds up in the 
fiber 


decay that can consume the 


promoting fungal 


wood completely w ithin a 
few years or months. 
Other materials, like 
masonry, deteriorate over 
decades and centuries. In 
stone and brick masonry, rainwater dissolves the 
binder in the mortar. When the remaining sand 
washes away, gaps are left in the mortar joints and 
water enters the wall, soaking the stone ot brick 
When the water freezes and ¢ xpands, a stone or 
brick may break in two or erode away 
When a material fails, the building part no 
longer performs its function. A gutter's function 
is to catch water and chan- 
nel it along the edge of the 
rool to specific points where 


When fun- 


gal decay eats out the bot 


it drains away 


tom of a wooden gutter, It 
is no longe: watertight The 
leak in the gutter is also a 
weak link that limits the 


performance of the drainage 


system the outlets, 
elbows, downspouts, ind 
drainage lines that carry the 


water down to the ground 


and away from the building 


Even critical building systems far away from a fail 


ing part can be affected by the pouring water, 


including the building's masonry foundation 
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(On Bite Inspection Notes reference), repaired by: 
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A Project Sheet such as this lays out the work and program aspects of 
a job, such as priority, costs, and maintenance performer. 


retarders and vents in the cornice will prevent future prob- 
lems. Always look for the fundamental cause of poor con- 
ditions or you will only be treating the symptoms. 


PLANNING THE WORE 
IN THE PLANNING PART OF A CYCLE, YOU DETERMINE WHAT 
maintenance needs to be done, when to do it, who will do it, 
and how much it will cost. Thorough planning creates the lead 
time necessary for handling the unexpected conditions so often 
encountered when working on historic buildings. 

Creating project sheets that outline the work to be 
done for unique repairs or routine maintenance tasks aids 
planning. For example, the project sheet for the damaged 
cornice (above) includes the three main phases of the work: 
closing the hole, rebuilding the cornice, and adding pre- 
ventive insulation. It also spells out how the work fits into 
the cycle, what the materials and costs are, and who will do 
the work. 

The next step is to fit the cornice project into the over- 
all maintenance plan (such as on p. 45). This establishes the 
cornice's priority in reference to other needed work and 
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demonstrates how the cost of the pro- 
ject will affect overall costs, An overall 
plan such as this gives a comprehensive 
long-term view of maintenance activi- 
ties and costs. 


NLAINTAINING THE BUILDING 

AND IVIAKING DECISIONS 
TO KEEP THE MAINTENANCE CYCLE 
ROLLING and on-track, it is important 
that there be only one person respon- 
sible for the program. Where respon- 
sibility is shared, maintenance programs 
never truly pull out of the reactive rut. 
This includes sharing responsibility 
with someone as close as a spouse or as 
distant as a corporation. In every case 
where I have seen gutters falling off the 
building, there was either no one assum- 
ing responsibility for maintenance or 
there were many people trying to share 
responsibility. 

In my own family we struggled 
for years to improve and maintain our 
house. Then we decided my wife would 
be the manager and I would be the 
worker. By putting one person in charge, 
the situation improved overnight. 

IF you find it difficult to make the choices that lead 
to efficient maintenance, never fear, the building products 
industry stands ready to choose for you. Seasonal advertis- 
ing campaigns prompt, cajole, and sometimes trick home- 
owners into maintaining their buildings. This may coin- 
cide with the needs of an old building, and it may not. Siding 
and replacement-window manufacturers and installers are 
notorious for creating markets and sales where work is not 
needed. You should base maintenance on the needs of your 
family and the building, not on the needs of some profit- 
motivated business. Of course, you may still use those sup- 
pliers and installers, but use them on your own terms. 


BVALUATING THE RESULTS 
THE FINAL STEP IN THE CYCLE IS TO MONITOR AND EVALUATE 
the success of repairs and maintenance. The results can, in 
turn, be used to improve the performance, cost, or timing 
of future projects. For instance, if you find evidence that a 
certain paint isn't holding up after two years, or galvanized 
flashing is just as effective as lead-coated copper, it may 
influence how you do the same work next time around. Feed- 
back such as this is important because it completes the 
“loop” of maintenance activities, thereby giving the next 
cycle some concrete results on which to build. 


A PROGRAM IN PRACTICE 

THE CORNICE DISASTER MENTIONED EARLIER CAUGHT THE OWN- 
ers completely by suprise. After a little reflection, they real- 
ized they hadn't even considered cleaning out the gutters 
and, what’s more, there could be other problems brewing 
in the building. At a loss for where to begin, they called 
me for help and I started them on their own program. 

We surveyed their entire property, noting condi- 
tions and causes. Then we sat down to review the findings. 
Problem areas included decayed and unsafe front porch 
steps, a broken screen door out back, all of the exterior 
paint (peeling due to heavy paint buildup), and the windows 
(some in sad shape and more that didn't work right). 

Over the next few weeks we planned several correc- 
tive maintenance projects that would bring these areas back 
up to a condition that would be easier and less costly to 
maintain. I showed them how to lay out each project on a 
Maintenance Plan that scheduled each project and its cost 
over the next several years. 


This sample Maintenance Plan is all bookkeeping, but it puts the value 
of specific maintenance projects in long-term perspective. 


BET Tt UPDATE: 3/9/93 
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Referring to the comprehensive survey, we set up a 
plan that projected maintenance a few years ahead so the 
owners could easily see their cornice project in a wider con- 
text. It was not the most urgent — nor the most costly — 
maintenance they had to face. The front steps could seriously 
injure anyone so that claimed the highest priority. Dealing 
with the exterior paint problem would be a far more sub- 
stantial expense since it encompassed the entire exterior. 

The laundry list of minor items was taken care of 
by scheduling preventive maintenance tasks such as gutter 
cleaning, spot paint repairs, housekeeping, roof repairs, 
and minor door and window work. This would keep the 
rest of the building in good condition. It took some care- 
ful thought and financial juggling, but they worked out a 
maintenance program that was consistent with their hous- 
ing needs and respectful of their financial means, 

Late in the fall, the owners assess their own condi- 
tions, walking around the building and making a list of areas 
that require attention. During the winter, the plan is adjust- 
ed to meet the changes in conditions, after reviewing the 
program. Every two or three years they call me back for an 
objective review of their plans, and to help them investigate 
trouble spots and develop treatments 
for specific problems. Each spring and 
early summer, they follow through 
and maintain the building, making 
progress on long-term projects as well 
as spot maintenance and emergency 
repairs. During summer and autumn, 
when all the hands-on projects are 
completed and these folks like to sit 
back and enjoy their home, they eval- 
uate their hard work to see how con- 
ditions have improved. 

Why bother with maintenance 
programming? It saves old buildings 
and it saves money. A study of the 
Maintenance Plan shows that the 
costs for rebuilding this cornice were 


$6,020. That's enough to pay for the 


List projects at 
the left in order 


of priority; here, 
each listing 


shows the pro- 
ject name, bis 


25 years of routine gutter cleaning at 
$170 a year (that would have pre- 
vented the damage) with nearly 
$1,800 left over. In these difficult 
economic times $1,800 could be put 
to better use than feeding fungi. f& 


Contributing Editor Jobn Leeke is a preserva- 
tion consultant who helps homeowners, con- 
tractors, and architects understand and main- 
tain early buildings: RR 1, Box 2947, Sanford, 
ME 04073; (207) 324-9597. 
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HAT BETTER PART OF A HOUSE TO TAKE IN NICE WEATH- 
er than a porch, but what part of a porch takes more 
abuse from the weather than the deck? Porch decks 
— or floors, if you like — support not only rock- 
ers, tables with lemonade, and people, but the rest 
of the porch. Like Atlas, they carry this load while largely 
uprotected from rain, sun, and snow. Not suprisingly, their 
vulnerable, horizontal position means porch decks often 
develop problems or give out before the rest of the structure. 
If you're planning on repairing or rebuilding a deck, here are 
some details to keep in mind for a quality job that will last. 


DESI N — To survive, porch decks have to shed water 
— mostly from rain, but also from melting snow — and dry 
rapidly. Two time-tested design 
features aid the process. First, 


ge Se 15 


lay the decking with joints run- 


ning at right angles to the house 
wall. This way, water will drain 
off the edge of the porch, rather 
than be trapped as it crosses 
each joint. Second, slope the 
deck away from the building to 
promote runoff. Exact pitch is 
not critical, and can be 
influenced by the design of the 
rest of the porch steep decks 
may look odd in relation to 
roofs or other porch features). 
Typically, the drop on a 10'- 
wide deck is between 1" and 2". 

[he design of framing 
but be 


sufficient to support the deck without 


can vary, it must 
a subfloor (almost never used because 
it prevents underside ventilation of the 
deck). The framing usually incorpo- 
rates ample bridging or blocking between 
major members, and in new work these con- 


nections can be made more secure by using con- 


struction adhesive (such as PL 200 or Liquid Nails) along 


with joist hangers or toe-nailing. 


MAWE RIAIS == Masonry floors of stone, concrete, 
or tile became popular for post-Victorian porches, but the 
most likely material for decks is wood. Early-igth century 
porch decks were often butt-jointed or ship-lapped, and in 
locales where rain or snow is prevalent, square-cut or bull- 
nosed boards laid with spaces provided maximum runoff 


and ventilation. After 1850, woodworking machinery made 


matched lumber common so tongue-and-groove flooring 


soon became widespread. 


a 


EUN 


Unless historical evidence suggests otherwise, tongue- 
and-groove flooring is the most suitable choice for a porch 
deck. It creates an integral surface that is strong and smooth 
with a uniform appearance. It also prevents rusty nailheads 
by concealing them from the weather. Wood species such 
as heart pine, white pine, cypress, and spruce have been used 
for decks in the past. Redwood, pressure-treated yellow 
pine, and Douglas-fir are the commonly available choices 
today. Though yellow pine and redwood are problematic 
for painting (and are sometimes stained for this reason), 
Douglas-fir holds all coatings well. As with any flooring, 
clear, vertical-grain stock is the ideal choice to resist cupping 
and wear and to hold paint. Where thickness is an option, 
full 1" (or even 1-4") stock produces a more solid deck than 
common J4" stock, with a 
potentially longer life. 


NG ON 


INSTALLATION — 


Moisture and sun exposure, of 
course, are the primary threats to 
a porch deck. The roof protects 
areas close to the house, but the 
last third or so of the deck is 
prone to daily direct sun, as well 
as rain and standing snow. Most 
vulnerable is the end grain of the 
boards at the porch edge. This 


part of the tree's structure is like 


a bundle of straws that will wick 
up moisture readily, making it 
the first area on the board to 
loose paint and decay. Installing — || 
deck boards with a few simple 
measures will prolong their life. 

Water that finds its way between 
boards often causes paint failure at the 
joints. To limit this penetration, lay in 
each board with a bead of inexpensive 
paintable caulk (some use a thick coat of 

primer) after waterproofing and priming. Run the 
sealant right in the groove of each board — a messy, but 
uncomplicated step— just before fitting and nailing in place. 
Then clean excess off the completed floor before the finish 


paint coats go on. Where the deck changes direction, board 


ends can meet in either miter or herringbone joints and 


should also be caulked. 


Simple details at board ends will also help. Adding 
nosing along the deck perimeter not only contributes a refined 


appearance, it caps the end grain and limits water penetra- 


A carefully rebuilt porch completes the Zane Grey homestead in 


Lackawaxen, Pennsylvania 
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tion. Backprime both the deck 


and the nosing, then seal the 
joint with caulk before attach- 
ing the trim with galvanized 
finishing nails. Shape has an 
influence too. A rounded, bull- 


nose upper surface will drain 
PE 


water and hold paint better than 
Mitered and herringbone- a sharp edge. For the bottom 


laid deck corners. surface, older carpentry texts 


recommend a square cut so that 
water falls clear of the deck, rather than running back under 
the boards to the joist or fascia. 

Speaking of fascia, any trim board applied over the 
deck framing may trap moisture unless there IS air circula- 
tion behind it. Fur the trim out by installing it on 1" nailers 
to create a space between it and the joist or header. Good 
ventilation under the deck is very important as well. Use 


open-mesh lattice for skirting, not solid panels; vents may 


Not 


gut- 


be needed where the deck comes close to the ground. 
near the deck but critical to its health nonetheless are 
ters along the roof perimeter that will limit rain runoff and 


splashback. 


PA TAN TL (i — Paint is the the only real shield a porch 
deck has and good application increases its effectiveness. Treat- 
ing boards with a paintable water repellent before priming is 
highly recommended be-cause it keeps water that sits on the 
surface from penetrating the wood. Water repellents can be 
storebought (with or without a preservative ingredient, which 
is seldom necessary) or 
homemade (see "Painting 
Exterior Wood," May/ 
June 1991 OHJ). They are 
best applied by soaking 
boards for three or more 
minutes in a trough such 
as an old length of gutter. 
Liberal brushing will also 
work, especially if areas 


that "drink up" the repel- 


An under-deck view reveals deck boards protec ted with white primer 


backpainting and caulk at joints Pressure-treated framing lumber 


stands up fo high moisture levels near tbe ground 


to limit moisture pickup from underneath the deck. 

Once the deck is installed, finish it with two or more 
coats of good quality porch or deck paint. Traditional, semi- 
or high-gloss oil-based porch-and-deck enamels are very 
durable and still a good choice where available in our low- 
VOC age. Epoxy-based versions are tough too and have 
shown good performance on exposure-prone areas such as 
porches. Semitransparent penetrating stains are a popular 

though not strictly historical) option for deck coatings. 
These products are usually water repellents with a significant 
pigment content that helps to protect the wood. Choose 
quality products with a high solids content and apply them 
according to the manufacturer's recommendations for best 


porch performanc e. 


lent are recoated, paying Simple carpentry details limit tbe effects of 
paying p pentr ej D 
particular attention to end water at tbe deck edge — the area most prone 
grain. Allow to dry for 48 to exposure. Deck 
hours, then coat all sides " ONE 
-" - be "2 t. 
with an oil-based primer —— Sy 
— especially bottoms — "— p- — : "e WATER FALLS 
`; , ff p p: L 
Continuous gutters above and T NoSING | 
Š | | | 
well-ventilated skirts below | $ 
l | il ' 
are essential for controlling i 7i | 
deck moisture exposure. FASCIA 
<PACE 
— | 
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SUMMER 


NTERIORS IN THE SECOND HOUSE 
usually mean second-hand. 
It's not hard to find under- 
stuffed Louis XV couches, 
oddly enough, next to rickety 
Windsor chairs in, say, a Shingle- 
style building. However, this eclec- 
tic mix of furnishings was no less 
common for decorating in the past 
than it is today. Out-of-style or well- 
used pieces, given a new life in a vaca- 
tion home, were an inexpensive way 
to furnish. Often, antiques might 
survive generations unnoticed in 
their unremarkable, summer furni- 
ture roles — that is, until reappre- 
ciated as valuable heirlooms by a 
sharp-eyed, visiting cousin. 

Yet, amid the castoffs, the 
summer interiors of historic vaca- 
tion homes did have an evocative 
style of their own that hinged on 
three features. First, two types of fur- 
niture, wicker and rustic, reflected 
the natural surroundings. Rooms full 
of wicker, sheer curtains, and rag rugs 
gave a light, airy feel to houses by the 
shore; rustic furniture, Japanese 
screens, and Indian blankets reflect- 
ed the summer-winter use of moun- 
tain house interiors. Then, in the ear- 
ly-2oth century, summerlike rooms, 
such as sunroom and sleeping 
porches, were added onto 
houses — in the city as well 
as in the country. Meant to 
be peaceful retreats, these 
rooms had plenty of light, 
plants, and comfortable fur- 
nishings. True to the season 
which inspired them, wicker, 
rustic furniture, and sun- 
rooms attempted to bring a bit of 
the outdoors indoors. 
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Canton Chair 


Brightly painted wicker 
The definitive summer 


furniture 


Widespread ond Ever-Rpular: Wicker 
DURING THE MID-19TH CENTURY, THERE 
wasn't a set style for summer interiors. 
Instead, houses were "sum- 
merized" — that is, elaborate 
furnishings were protected 
with muslin, linen, or chintz 
slip covers. In preparation for 
the warm months, heavy 
draperies were replaced with 
white curtains in a light 
material or lace panels. 
Expensive, thick rugs were 
rolled up and natural straw matting 
was used in their place. 
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Yeste rday S 


[atten barn 


(0) Wa rm -Weather 


Koome as a Cue 
or Today 


~by Lynn Elliott ~ 


Photography by Gregory Wostrel 
unless otherwise noted 


INTERIOR 


It was during this time that the 
ubiquitous summer furniture — wick- 
er — first caught the public's attention. 
Its popularity would continue well into 
the 2oth century, making it the most 
widely used furni- 
ture for summer 
interiors. Wicker is 
a catch-all term for 
any vinelike plant 
woven around a 
supporting frame to 
make furniture. Raw 
materials included 
rush, reed, rattan, 
willow, raffia, fiber, 
cane, bamboo, and 
dried grass. In the 
1850s, Cyrus Wakefield recognized 
wicker's potential as inexpensive furni- 
ture, and soon found that its strength 
and flexible nature was well-suited to 
ornate Victorian designs. 

Wicker started out as a novelty 
item for Victorians, providing a touch 
of the exotic to even the most staid sit- 
ting rooms. But when its useful combi- 
nation of formal chair design with nat- 
ural materials could no longer be 
overlooked, wicker quickly went from 
the parlor to the porch. Its light weight 
and weather-resistant nature was perfect 
for creating a "room outdoors" on the 
porch or in the garden. Most wicker 
furniture from this period was made of 
rattan, a material that was difficult to 
stain or paint. Fortunately, the tastes of 
the day dictated that wicker should be 
left in its natural state or only lightly 
stained. The most notable wicker fur- 
niture of the period was the hourglass 
chair, also called the Canton chair, which 
was introduced at the 1876 Philadelphia 
Centennial Exhibition. 


Top photo courtesy of Mackinac State Historic Parks 


Toward the end of the century, 
Victorians preferred painted or stained 
wicker, so interest in rattan began to 
wane. New materials, such as willow 
and bamboo, were introduced, and a 

taste for “exotic” 
styles grew out of a 
vogue for summer 
parlors inspired by the 
Orient. Chairs of rat- 
tan and bamboo were 
made in the so-called 
“Chinese,” “Japanese,” 
and “Moorish” styles. 
Wicker furniture also 
began to be designed 
for specific purposes, 
such as lounge chairs 
with magazine pockets for porches. 


The Reign of Rustic 
DURING THE MID- TO LATE-19TH CENTURY, 
a taste for rustic furniture based on the 
natural form of twigs 
and branches was also 
growing, particularly 
for mountainous or 
wooded settings. Al- 
though rustic was 
popular, few interiors 
(with the exception of 
the Great Camps) 
used more than one 


A veranda lined with 
wicker and woven-cane 
rockers (above) is turned 
into an outdoor parlor by 

the simple addition of 
rugs. A sunroom (below) 
filled with plants and 

wicker, including a 
Victorian “comfort” 


rocker, is an inviting Spot. 
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or two rustic pieces, so the style's scope 
was more limited than wicker. 

Classic rustic work was created 
mainly in the Appalachian and Adiron- 
dack areas, and the designs and materials 
of both regions were very different. From 
Asheville to Virginia Springs, Appalachi- 
an chairmakers were influenced by the 
fashion whims of summer residents, who 
brought pictures of Gothic Revival 
designs from Europe to be copied. So 
this cross-pollenation produced designs 
that were rarely indigneous to the area. 

From the 1820s to the 1850s, the 
earliest rustic pieces were crafted in the 
Appalachian Mountains. Greatly influ- 
enced by the Gothic Revival style, the 
furniture was usually made of rhodo- 
dendron, a yellow-orange wood that is 
almost indestructible. Gothic Revival 
rustic settees with the characteristic dia- 
per (diamond-shaped) pattern could be 
found all over the East Coast. All of the 
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pieces emphasized the natural deformi- 
ties of the wood, such as forks, burls, 
and roots. After the Civil War, crafts- 
men drew on their own traditions 
instead of those from Europe to create 
original rustic pieces. 
Made from white oak, 
hickory, or ash with 
rush or splint bot- 


ladder-back 


chairs combined the 


toms, 


crafts of chairmaking 
and basketry. 


Gothic Revival Rustic Settee 


by rustic furniture. Unlike Appalachi- 
an versions, Adirondack furniture was 
made by the carpenters of the Great 
Camps, who were more at home with a 
steel square than bentwood. Rather than 
emphasizing 
the natural form 
of the furni- 
ture, they im- 
posed classical 
designs, so the 
pieces have a 
controlled look 


Bentwood was 
the next rustic style, and its heyday last- 
ed from 1880 to 1940. The intricate 
designs of bentwood furniture, such as 
the contour chair, are held together by 
the tension of the curved hickory or 
white oak pieces. 

Meanwhile, in upstate New 
York, a number of sportsmen built per- 
manent summer residences in the 
Adirondack mountains. Known as the 
Great Camps, these buildings were an 
architectural mix of Swiss chalet and 
Gothic style that were complemented 


to them. Mosaic 
twigwork, sometimes called "Swiss 
work," is a characteristic feature of 
Adirondack furniture. The twigwork 
patterns were based on quilt designs 
or geometric motifs. 

The Great Camps carried the 
decoration of rustic interiors to an 
extreme. Rustic rooms were filled with 


An Adirondack-style bedroom: Rugged- 
looking four-poster beds are complemented by 
rustic chairs, animal skin rugs, and walls 
decorated with American Indian artifacts. 


Sleeping porches were considered invaluable 
from a health standpoint because fresh air was 
constantly circulating in the room. Canvas 
roll-up blinds were recommended for 
protection from strong winds or bright sun. 


an abundance of rockers as well as 
chairs, chaises, and tables. To complete 
the woodsy setting, walls were adorned 
with guns, fishing rods, snowshoes, and 
animal skins. American Indian blankets 
covered rustic four-post beds, and 
Japanese screens, fans, and paper 
lanterns added a softer, aesthetic touch 
to the burly surroundings. 


The Garden in the House 

BY THE TURN OF THE CENTURY, HOUSE 
designs began to take advantage of 
pleasant weather with features, such as 
sun rooms and sleeping porches. As cen- 
tral heating caught on, porches were also 
enclosed. In 1915, The Craftsman 
observed that "suburban and country 
houses are being planned not only with 
porches and sleeping balconies, terraces 
and pergolas, but also with sunrooms, 
conservatories and breakfast rooms 
whose windows let in sunshine." 

Gone were the days of the stiff, 
formal conservatories full of carefully 
cultivated, rare blossoms. These com- 
fortable, semi-outdoor rooms were 
brightly lit by generous windows and, 
occasionally, sloping glass roofs, Walls 
and ceilings covered with trelliswork and 
vines brought the "garden into the 
house." Palms and ferns were artfully 
arranged among the willow, painted 


wood, or rustic furniture. In most rooms, 


OLD-HOUSE JOURNAL 


50 


Bottom photograph by Harvey Kaiser 


With the canvas blind lowered, it is hard to 
tell this well-appointed “room” is on the porch 


the floors were glazed tiles in muted 
tones of olive green, brown, terra cotta, 
buff, or blue, and the walls were often 
brick. A few well-placed lights with their 
radiance diffused through mellow glass 
domes, soft silk shades — or, best of all, 
a screen of ferns — gave a pleasant glow 
to the surroundings. 

Wicker furniture was almost 
always used in these “outdoor” rooms, 
but rustic hickory pieces could also be 
found. During the roth century, indi- 


vidual pieces of wick- 
er were used to make 
a statement, but in 
the early-zoth centu- 
ry, sets of wicker fur- 
niture — matching 
chairs, tables, and set- 
tees — and long, low 
steamer lounge chairs 
were in demand. 
Wicker was stained 
in a variety of natural 
colors: rock gray, 


golden or tree-trunk 


brown, every shade of 


green, and even flower colors. It also con- 
tinued to be made in Victorian styles; 
manufacturers didn't experiment with 
new, bolder designs until after the 1920s. 

Since the emphasis was on 
affordable, but good-looking, fur- 
nishings, all of this wicker and rustic 
furniture was complemented by chintz, 
cretonne (a printed, un- 


glazed cotton or linen cloth 
rare today), or embroidered 
canvas cushions and pil- 
lows. Rag rugs in a match- 
ing color would complete 


the setting. 


New Trendi and Fadi Ing Diis 


AS TASTES SHIFTI i AWAY 
from ornate Victorian styles 
toward more angular, Arts 
& Crafts designs, the pages 
of wicker catalogs were 
soon filled with straight- 
lined, Mission-style pieces. 
In the early 1900s, wicker- 
work was designed with 
open latticework to lessen 
labor costs, but with the new styles came 
a demand for closely woven furniture, 
causing a second wave of mechaniza- 
tion in the wicker industry. First came 
the introduction "fiber," machine-twist- 
ed paper treated with glue size that 
might be wrapped around flexible wire. 
Its inexpensive production was a boon 
to manufacturers. 


Mass-produced rustic furniture, 


like wicker, also became a popular dec- 
orative scheme in hotels and resorts. As 
the demand grew, a number of factories 
were established in Indiana. The first 
and most well-known was the Old 
Hickory Chair Company, which is still 
in business. Since hickory was plenti- 
ful in the area, the company bent 
saplings around metal frames to create 
settees, tables, and chairs. 

After 1920, mass-produced wick- 
Art Deco 
movement, and the diamond pattern 


er was influenced by the 


became prevalent on the backs of chairs 
and settees. Unlike previous wicker fur- 
niture, these pieces relied on thick cush- 
ions with inner springs for comfort, 
rather than on wickerwork alone. By the 


1936s, the poor quality of machine-made 


The rectilinear lines of Missio n-style 


furniture, such as this stick reed set, were 


favored for post- Victorian summer interiors. 


wicker and the short-lived interest in Art 


Deco eventually led to a decline in wick- 
er's long-held popularity. Rustic furni- 
ture was also still being made, but like 
wicker, the fashion fizzled by the 1940s. 
Innovations like air conditioning, 
increased automobile use, and most 
importantly, the backyard patio had 
changed the patterns of summer life — 


and the tastes for summer interiors. E 
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Mastering-the-Art-of 


SALVAGE 


Old-House Living and the Hunt for Architectural Antiques - by Jo-Ellen Matusik 


W HAT HAPPENS WHEN 


Queen Anne has lost most 


your once-grand 


of its original woodwork, 
decorative tin ceilings, and 
stained glass windows? 
You become an old-house 
detective, a scavenger, and 
a master of salvage. At 
least, that's what hap- 


pened to me. 


Once, ugly blue tarps covered a hole in the roof left) Now, the house 


sports a five-color paint scheme ( right J. 


by decayed lath and plas- 
ter. Despite this dilapidat- 
ed state, my mind whirled 
with possibilities and 
plans. As I toured the 
building, I imagined this 
near ruin as it had once 
been — a comfortable, 
gracious home. 

Don and I drove the 
thirty miles north to our 


My husband, Don, 
and I vowed never to buy to what real estate agents kindly 
refer to as "a handyman special," much less get involved in 
a major renovation project. But those vows were forgotten 
on a rainy November day in 1988 when I found my dream 
house. It was the eyesore of Union Avenue, that elegant 
boulevard leading to Saratoga Springs’ famous thorough- 
bred race course. 

When we inspected the building, I, like most old- 
house people, looked beyond what was, in order to focus on 
what could be. Walking across the mud pit that served as 
the front yard, I 
ignored the structure's 
startling tendency to 
tilt westward and con- 
centrated instead on 
the possibility 
reproducing the origi- 
nal wrap-around 
porch. Inside, rain 
I 


down 2% 


poured 
storeys through a 


d rub- 


I | nne 


"swiss cheese" roof to 
puddle on what was 
jel left of the oak floors. 
f stripping 


salvage d't rim 


the tediou 
Sagging clapboards 
were visible through 


rotted studs exposed 


of 


1970s Cape in excited con- 
versation. There was no question that we would return the 
house to its period, while sensitively incorporating mod- 
ern conveniences. Taking stock of what little original mate- 
rial remained, such as the oak staircase, we decided to use 
salvaged architectural parts and well-made reproductions 
to replace what was missing. As preservationists, both of 
us are concerned about the loss of any historic building. 
Yet, we accept the fact that buildings are modernized or 
demolished and prefer to see salvaged items used to renew 
older structures, rather than displayed as conversation pieces 
in high-rise condos. So we agreed to acquire salvage only 
from reputable dealers, or if it was destined for the landfill. 

After we signed the contract, I became an old-house 
detective, pouring through books and magazines for the 
1870-1890 period and making lists of design elements in a 
stenographer's pad. (Before the project was finished, I filled 
three pads with notes, ideas, diagrams, and measurements. ) 
I attended lectures by experts in Victorian interiors and 
landscaping, wandered through local house museums, and 
toured Queen Annes in Saratoga. I created “wish lists” of 
items that needed to be replaced (lighting, pocket doors, 
sinks) and period extras I'd like to find (stained glass, ornate 


transoms, and tin ceilings). 


Studying the Salvage Game 
DURING THIS TIME, I ALSO STUDIED THE ART OF SALVAGE. I POURED 
through books and magazines, noting the types of salvage 
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Photographs by Jo-Ellen Matusik 


parts available and hints on what to look for 
to ensure the parts could be used in our pro- 
ject. I sought out friends who had collected 
and used salvaged parts in their renovated 
Victorians. They provided information on 
sources and techniques for restoring these 
items. Consulting the phone book, I located 
several salvage yards in the area, including the 
Historic Albany Foundation Parts Ware- 
house. I toured these establishments and asked 
lots of questions to further educate myself. A 
friend presented me with my first “new home” 
gift, a copy of the Old-House Journal Catalog. I 
spent hours leafing through it and jotting 
down sources for items we needed. 

Then, armed with my wish list, tape 
measure, and notepad (with required mea- 
surements for pocket doors, radiators, and 
other items), Don and I covered five states 
searching for desired items. We haunted 
antique shops and festivals, auctions, scrap 
yards, garage sales, and flea markets. We reg- 
ularly discovered the best buys where an item 
was an odd piece, not part of an architectural 
antique inventory. Initially, we looked for any 
item on our list, but when our treasure trove 
grew, we began to concentrate on the more 
elusive items, like ornate hot water radiators. 

We soon learned other tricks of the 
salvage game: 
® Develop X-ray vision — See beyond those 
layers of paint, rust, and tarnish. At an 
antiques festival, we asked a dealer if he had 
any Victorian toilet paper holders. He rum- 
maged through the back of his truck and pulled out a beat- 
up metal object with a heavy back plate and frame. “I 
planned to clean it up and straighten it out, but haven't had 
the chance," he explained. "If you want, you can have it for 
ten bucks." Muriatic acid, fine steel wool, and lots of rub- 
bing uncovered a solid brass toilet paper holder. Our find 
now adds an unusual detail to our master bath. 

"VW. Be persistent 
nently displayed. Browsing around a crowded antique shop 


Ask about interesting pieces not promi- 


in Marblehead, Massachusetts, I noticed a magnificent crys- 
tal chandelier boxed up and tucked in a corner. When ques- 
tioned about it, the owner said, "Oh that. It's got a crack in 
it. I loaned it to someone and she dropped it. It's a thousand 
dollar piece. Now, I'll never sell it.” 

The crack would never be visible hanging from our 
ten-foot dining room ceiling. “I might be able to use it,” I 
said nonchalantly. “How much would you take for it?” 


“How about a hundred dollars?” 


Bought for a song, the 


“cracked” salvaged chan- 


delier bits a bigh note in 


the dining room. 


TOA FORASTI 


Don and I had our new chandelier tucked in our Pon- 
tiac wagon before I released my breath. 
® Take a chance — Trust your judgement. At a farmhouse 
auction in Saratoga County, I spotted an ugly green double 
door and a red mirrored door. I had no idea where I might 
use them, but they looked promising. I knew the other bid- 
ders were shaking their heads at the crazy woman willing 
to pay ten dollars each for these cast-offs. The first turned 
out to be oak and became the perfect addition to our main 
floor coat closet; the latter — a maple wardrobe door with 
a bevelled mirror — is a period touch in our bathroom. 
© Spread the word about your needs — Tell friends and 
acquaintances about your project, as well as the people you 
meet during salvage hunts. Leave your name and phone 
number with the salvage dealers, noting the types of items 
you're seeking. Our persistence paid off. Not only did we 
get referrals from antique dealers for smaller items, but one 


of my husband's business associates told him about five 


— - = —__—___- 
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| showcase of salvaged pieces 
Lhe gilt mirror bides the 


T 
missing $43 of trim above 


and the mapli wardrobe door 


right) fits the linen closet 


perfectly. 


| homes that were to be demolished in a nearby city. After 
calling City Hall, Don discovered that no one planned to 
salvage anything. Since the owners of one house had not 
signed a purchase contract with the city, we negotiated per- 
sonally with them for the salvage rights. For the remaining 
houses, we dealt directly with the demolition contractor. 

«V. Cultivate a creative mind — Imagine new uses for items. 
While removing linoleum from a bathroom, we uncovered 
an ornate cast-iron heating grate. Naturally, I wanted to 
keep it in the 


house, but since 


we opted for hot 
water radiators, it 
Here tbe Victorian 
toilet paper bolder 


(right) awaits 


installation. 


could no longer serve its original purpose. 
After a thorough cleaning, I mounted the 
grate in my kitchen where it hangs as a 
historical footnote to the original con- 


struction of our home. 


Organization Is The Key 
WHEN NOT SALVAGING OR VISITING THE 
worksite, I spent hours coordinating all 
of the new-old parts into a cohesive unit. 
I commuted to the site every day, arriv- 
ing before the crew and remaining after 
they left. I ran out of time to record in my 
steno books, so I began to fill cassette 
tapes with accounts of the progress and 
setbacks. I was boss, decision maker, and 
worker, and so fell on the couch in exhaustion every evening 
after dinner. 

Although living in a house during renovation is diffi- 
cult, our long-distance restoration project came with its 
own pitfalls. For instance, one day I arrived to witness my 
crew discarding "useless" papers they'd found packed in 
the walls. I rescued as many of these time capsules as pos- 
sible. My daily participation solved this lack of supervi- 
sion, but there were new problems. 

Since I couldn't just run home for something, I 
became very organized. Lists filled my pockets with notes 
on items to take to the site, to bring home, and to pick up 
as well as tasks to discuss with the crew and family activi- 
ties not to miss. | made a 5” x 8" index card for each room 
of the house, on which I indicated measurements and many 
details, such as the lighting fixtures I hoped to find or the 
ceiling, floor, and wall treatments I planned. As the work 


progressed, I updated these cards to include items purchased 
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Salvaged from one of 


five homes being 
teme lished, the 


strippe d tin watnscot 


fing 1s smoothe d with 
fine steel wool before 


priming 


for each room, including paint colors and wallpapers. On 
the back of each card, I indicated the placement of the wall- 
papers I'd coordinated for that room. These cards were 
always in my pocketbook and served not only as a running 
record of “what was,” and a reminder of what I needed to 
look for, but provided an encouraging vision of “what could 
be” when set-backs and problems seemed overwhelming. 

At both houses, I kept sketches of the exterior facade 
and floor and landscape plans. I also left work clothes at 
the site and carried a tool bag back and forth so I wasn't 
caught short without a screwdriver or putty knife when | 
needed one. In my stenobook, I recorded tasks to be com- 
pleted, their order of completion, and the projected date 
for finishing. I also listed all pertinent phone numbers on 
the inside cover of the book for quick reference. 

Each day when I arrived on site, I met with the con- 
tractor to discuss any problems or changes. This is when I'd 
present him with a newly salvaged piece, like the mirrored 
wardrobe door, and ask him to "build a linen closet" to match 
it. Then I'd review the punch 
lists for the crew and either 
join in their task or attack 
one I'd assigned myself, like 
cleaning up a brass fireplace 
insert. 

While 


worked on projects that 


on site, I 


could only be accomplished 


Here Don works there, leaving most plan- 


on tbe decorative 


ning, telephoning, and paint 


staircase selection for evenings and 


weekends. However, no 
matter how tired I was, I made a conscious effort to save 
part of each evening for conversation with my daughters. 1 
also set time aside to discuss major problems with Don and 


celebrate each success. Salvaging occupied our weekends. 


Matching Up the Salvage Puzzle 
SUDDENLY, THE SHEETROCKERS APPEARED AND WE HAD WALLS! 
It was time to fit the giant jigsaw puzzle together. We sort- 
ed through wainscotting, casings, and baseboards to deter- 


mine where each would go judging by wood, style, and 


amounts available. We donned heavy rubber gloves for the 
tedious job of stripping, refinishing, and staining. 

A problem arose when we got to the tin wainscotting 
in the master bath. We were 33" short of the tin chair rail. 
Don and I puzzled over that for a day until 1 exclaimed, 
“Tve got a gilt, beveled-glass mirror I was going to hang 
over the sink.” We measured it — 34"! No one would know 
there’s no chair rail behind the mirror. 

I also used a salvaged stained glass window to solve 
another problem. I was unhappy that our daughter Taryn's 
bathroom, being an inside room, was so dark. Then I vis- 
ited Lyndhurst Mansion in Tarrytown, New York, and 
noticed windows built into inside rooms. It was a great idea, 
but the bathroom adjoined the storage room and I didn't 
want the clutter visible. The solution? I installed a stained 
glass window in the wall facing a large, exterior window in 
the storage area. Voilà, daylight without a view! 

By 1991, our Queen Anne, dressed in a five-color 
paint scheme and surrounded by a Victorian-inspired 
landscape, held her head proudly among the other restored 
homes along Union Avenue. As our family gathered 
around the parlor fireplace for our first Christmas in our 
"new" home, Don and I felt a glow of satisfaction. We 
had achieved the goal of restoring our Queen Anne through 
the harmonious blend of original, salvaged, and repro- 
duction elements. And we're still salvaging. Our latest pro- 
ject involved repairing and restoring an ornate cast-iron 
fence. It now encloses my Victorian-style herb and flower 
garden — but that's another story. 


Ow-the bath- 
room ceiling, I 
detailed the 


raised tin 


design 


— 
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OLD-HOUSE MECHANIC 


Stopping Spring Leaks 


ARLY SPRING IS WHEN TREE 

sap starts to run. It’s also 

when water begins to flow 

in my summer old house as 
I commission the plumbing after a 
dormant winter. Right now, I'm 
repairing some leaks and splits in cop- 
per pipe with methods I get to prac- 
tice every year. 

Rigid copper pipe is no match 
for leftover water that freezes to ice. 
It loosens or blows apart weak joints, 
or expands at mid-line until the copper 
splits in a puffed-out smile. Howev- 
er, sweat-soldered pipe repairs are easy 
to make and only require a propane 
torch, lead-free solder, flux, a few hand 
tools, and a little care. 

@ Unsolder a joint for repair by 
heating the fitting with the torch 
until. beads or shiny spots indicate 
the solder has begun to flow. Then 
gently tap the joint apart, being care- 
ful not to fling hot solder as the lines 
are released. If the solder refuses to 
soften, apply some fresh solder to 
make it flow. 

@ Prepare joints in older pipe care- 
fully by thoroughly cleaning all mat- 
ing parts until they show bright cop- 
per. Solder won't bond to pipe that 
is dirty or patinaed. Use emory paper 
ot steel wool and a small steel brush 
made for cleaning fittings. 

"VW. Clear the line of all water before 
making repairs. Any residual mois- 
ture — even a few drops — will 
keep the copper from reaching 
sweating temperature. Dip lines 
slightly before working to make sure 
they are empty, and leave valves 
open at either end. 
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Copper pipe procedu res (top to bottom) ): 
a split caused by leftover water; clean old pipe 


to bright copper before sweating; in a good 
joint, solder flows readily between fitting and 
pipe without buildup; a repair clamp 
sandwiches a rubber gasket over the leak. 
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@ Repair splits by replacing the pipe 
section, splicing in a new section with 
couplings or, where conditions per- 
mit, cutting out the defect as close as 
possible and rejoining the pipe with a 
single coupling. 

"Y Sweat connections by applying 
flux to mating surfaces, then assem- 
bling. Next, use the hot, inner cone 
of the torch flame to first heat the pipe, 
then the fitting. Apply solder by 
touching it to the heated copper — 
not melting it with the torch. Capillary 
action should draw solder quickly into 
the joint. A properly made joint is 
lean, smooth, and shiny, often with a 
small bead at the bottom. A weak 
“cold” joint (caused by poor work or 
moving the joint before it has cooled) 
will look lumpy and crystalline. 

® Shield the surrounding materials 
from fire and scorching while sweat- 
ing. Use thick wood or metal scraps 
as torch backups, and watch that sol- 
der does not drop on synthetic carpets 
and the like, which will melt instantly. 
"V When caught short of parts, an 
emergency repair can be made by clos- 
ing the split as best as possible with 
pliers, then bridging over the wound 
with solder. This repair is only a tem- 
porary measure, however, and should 
be done over as soon as proper mate- 
rials are available. 

® Repair clamps (sold at hardware 
stores) bolt a seal over the leak and 
come in several designs for a quick fix. 
"V. Account for the low spots or house 
settlement that caused the break in the 
first place. Then, correct the pipe pitch 
or install bleeder valves so you don't 
get leaks in the same spot next year. 
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LIGHT FIXTURE 
FABRICATION 


Decorative Metal Ceilings 


Original turn-of-the-century patterns 


Using eighty year old dies, the W. F. Norman Corporation is once 
: again producing metal plates for the design of ceilings and wall cover- 
WE CUSTOM BUILD TO ings. Their growing popularity stems not only from nostalgia but 
ARCHITECTS & BUILDERS from their beauty, permanence, fireproofing and economy. 
- The fullness of the Hi-Art™ line — including center plates, corner 
SPECIFICATIONS. plates, border plates, cornice and filler plates — permits classic 
designs to be produced that are architecturally proportioned for an 
exact fit. 


er SF Write for reproduction copy of 72 page illustrated catalog. Price $3. 
CONANT CUSTOM BRASS 2 
P.O. Box 15230H W.E. Norman Corporation 


BURLINGTON, VT 05402 P.O. Box 323 * Nevada, Missouri 64772 * 1-800-641-4038 
802-658-4482 Fax: 417-667-2708 


Relines/Restores 
Masonry Chimneys 


With The ONLY Listed Two-Liner Cast-In-Place Masonry Process 


* First insulates and strengthens * No exterior alterations 

* Second seals and protects * No metal to corrode 

* Both are immune to acids and * Improves heating efficiency 
moisture All for a fraction of the cost of 

* No guess work. Mechanically rebuilding! 


applied 
Dealership network nationwide. 


( AHRENS Call or write for more information: 


2000 Industrial Ave 
7 aad Sioux Falls, SD 57104 
ŒO LISTED 1-800-843-4417 


AUTHENTIC 
PERIOD WOODEN BLINDS 


Movable Louver Shutters =p alasi "i ' 
OLD FASHION P Im 
WOODEN PORCH SHADES = A | 
CUSTOM MANUFACTURED Solvents & 
Call or write for free brochure Thinners 


and cost schedule 


DEVENCO PRODUCTS 
j| 120F Waller Mill Rd., Ste. 240 Dept. OHJ-893 J | 
Willamtburg, VÀ 23195 "ml 1| Quality products that really work. 


1-800-888-4597 j 
KLEAN-STRIP, DIV. W.M.BARR & CO. « 1-800-238-2672 


| 
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RESTORER'S NOTEBOOK 


Circular Saw Jig 


RIMMING DOOR BOTTOMS OR 
quee veneer plywood with a 
portable circular saw is much easier 
with a versatile, sturdy straightedge. 
To make one, cut a piece of 1/2" 


plywood 1' wide by 3', 4', or 8' long 
(depending on the project). Cut a 


A portable, reusable guide is easy to make 
from scrap lumber. 


2"-wide piece of pine the same 
length, and attach the pine 5". from 
the edge by screwing up through the 
bottom of the plywood. Then place 
the sole plate of your circular saw 
against the pine and run it the 


length of the plywood, trimming the 
excess. To use the jig, measure and 
mark the wood to be cut and lay the 
guide on top. Line up the straight- 
edge, and clamp. Your jig will pro- 
duce straight cuts without scratch- 
ing painted surfaces or lifting the 
edges on finish plywood. 
— MIKE POIRIER 
Beverly, Mass. 


Jelly-Bucket Source 


N MANY OLD-HOUSE PROJECTS, I 
O need more empty buckets than 
I have. They re essential for carrying 
tools, mixing paint, washing brush- 
es, and tossing trash. Two bolted 
underneath each end of a plank 
make an easy-to-move scaffold. 
They can even be transformed into 
stilts, by duct-taping workboots on 
top. When I run out of buckets, 
I've found that donut shops can be 
a cheap source. Many buy, their jel- 
lies in 45 Ib. pails (a little smaller 
than 5 gallons), and will sell the 
empties for about $1. 
— ADRIAN SCHANNE 
Toledo, Obio 


Quick Corner-Cutting 
HAVE A SHORTCUT METHOD OF MITERING CORNERS ON SCREEN 
Trida tha. te foes dan ug à pie baa Cab alae ae 
moulding with 2" of extra length and nail them onto the screen frame, 
overlapping the pieces at the corners. I leave the comers unnailed, 
and slide a thin block of wood underneath to protect the 


screen. By sawing through 
the overlap, I can miter 
both moulding pieces at 
once. When the block is 
removed, the moulding 
falls into place with a per- 
fect fit and can then be 
securely nailed. 
— DAN RIPLEY 
Knoxville, Tenn. 
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Screen repairs are simpler with 
this miter method. 
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Nail Magnet 
FTER COMPLETING A CARPENTRY 
project, I discovered a nasty 
problem. I'd been careful in my 
cleanup, but a number of nails 
remained scattered in the dirt and 
grass. My solution was to construct a 

homemade “nail sweeper.” 

First, I lashed a large bar mag- 
net underneath an 8" 2x4 using 
plumbing straps. (Science or hobby 
equipment suppliers are good magnet 
sources.) I drilled holes in the ends of 
the 2x4 and used lag screws to mount 
a pair of 6" go-cart wheels. For a 
handle, I secured an old 
sponge mop to the 
top of the 2x4. 


An inexpensive magnet-on-wheels 


can help clean up a job site. 


At the end of each workday, a 
few minutes spent rolling the nail 
finder over the ground picks up the 
dropped nails. To remove the nails 
from the magnet, I wear heavy-duty 
work gloves, turn the sweeper on its 
side, and pull the nails off. 

— ALBERT ODELL 
Beaumont, Texas 


Quartersawn 
Clapboard Siding 


Q 


ma aa ie [e Te a 00000 prs 
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Wn 

and Building Materials a ANE D 
< including Wide Pine a 4 D 
and Hardwood Flooring| |G Architectural Sheet Metal Ornaments o 
oo a Now available from the W.F. Norman Corporation, makers of Hi-Art* Steel Ceilings - a D 
W Quartersawing produces a complete, 94-year-old line of architectural sheet metal ornamentation including: D 

NÑ : H * moldina * balust * finials . * crestin * lion heads 
NN a vertical grain clapboard. a (E aa we HJ MM esr emiehriua [fS 

X * Twists and warps less © * corbels * capitals * leaves *glass pendant — * panel and fittings 
* Wears more evenly al tee 1308 " festoons : S friezes vig ates | — R 

Ñ A à |! Over catalog items available in zinc or copper. Custom reproduction inquiries invited. 
» Bonds paint and stain better | e W.F. Norman also produces building comices, lintels, capitals, window hoods, finials o 
dE. Also featuring... e 7m W.F. NORMAN CORP. o 
S Olympic Machinecoat™ uae: : Complete catalog $2.50 * P.O. Box 323, Nevada, MO 64772 * 800-641-4038 * fax 417-667-2708 Que 
Exterior Finish FT7000000N00000000000 000000008 sas 


for all types of siding. 


Allows priming or finishing 
prior to installation 
with 10 year warranty: 


WOODEN FLAG POLES 


ti * Crack, Peel and Flake Resistant 
yi © Washable 

MW: * Non-Yellowing 

* No Chalk Washdown 


B. BEADED CASING 
C. WAINSCOT 


DEDE Put the Spirit of 1776 
in Your Front Yard. 


A few of these prized wooden poles still 
grace mansions, schools and courthouses 
across America. We're recreating this era for 
today's caring homeowner poe ye 
in hand-made wooden Ln ESSE 
beauties with the classic f $ 
3 wit É square-to-octagon-to $ 

tapered round design. $ 
* OVER 1000 PROFILES Made of select Douglas E | A 
* REPRODUCTIONS OUR SPECIALTY Fir, they're turned on a qu UT VE 


* $50.00 BLADE CHARGE custom lathe and painted Vertical 


Granville Manufacturing 
Company, Inc. * Est. 1857 | 
Granville, Vermont 05747 
802-767-4747 


Call or Write for Free Brochure 


high ensi 


* BULLSEYES, BASEBLOCKS with ten coats to a gloss f wal : 
, ;hite finish hght-weight strengt 
* CORBELS, ARCHES, MANTELS Shi i 
4 d Shipped to your home, ready to install on 
SELECTION! * ACCESSORIES our rust-free steel base. Poles come with all 


BRASS * CUSTOMS WELCOME! accessories plus a brass customed-engraved 
: * WE SHIP ANYWHERE! and numbered owner s plaque and 50-star and 
Reproduction ° 3 original 13-star flags. Our poles are made to 
Hardware SHIPMENT IN 7:10 DAYS | order and guaranteed to last a lifetime. Can't 

and * NEW 114 em CATALOG...$5.95 buy at retail. Allow 6-8 weeks for delivery. 

: 206) 252-8374 Write or call for free color brochure, details 

! ( fo 
Wood Carvings TOLL-FREE 800-627-8437 TOLL FREE 1-800-285-2122 


FAX (206) 258-4334 eet 2 ES 
A | || HENNESSY pois: 


1 traditional home 
Bverett, WA 98201 P.O. Box 57- B, Sierra City, CA 96125 | 


For all renovation projects! 
SEND $1.00 FOR CATALOG TO: 


VAN DYKE'S RESTORERS 
Dept. D90, P.O. Box 278, Woonsocket, SD 57385 


HOMESAVER 
CHIMNEY LINERS 


FOR RESTORING GREAT OLD CHIMNEYS ON GREAT OLD HOMES 


Lifetime warranty for woodburning applications. UL Listed. Call or write for a 
FREE brochure and the name of an installer/dealer in your area. 1-800-437-6685, 
ext. 500; 9:00 A.M. to 5:00 P.M. Central Time, Monday through Friday. 


HomeSaver Chimney Liners, P.O. Box 664, Fairfield, IA 52556 
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RESTORATION PRODUCTS 
Porch Lights, Poles, and Perennials 


Flag Flying 

EFORE THERE WERE FIBERGLASS 
Da; poles, igth-century craftsmen 
turned out hand-rendered wooden 
ones. Now, Hennessy House of 
California has revived the tradition 
with hollow-in-the-middle poles in a 
classic design. Made of Douglas fir, 
the round poles have square bases 
that are octagonally shaved just 
above the supports and then tapered 
to the end. The poles are hand sand- 
ed and painted to a brilliant white 
finish with five coats each of primer 
and gloss enamel. Residential poles 
come with a complete accessory 
package that has everything needed 
to hoist a flag, including two embroi- 


f 


dered cotton U.S. flags (50-star and 


Although they can be made up to 40° long, 
the best pole lengths for houses are 20' and 25". 
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Perennial Pleasures stock is field grown, and 
the seed is harvested from species plants. 


13-star Betsy Ross-style), a custom- 
engraved brass owner's plaque, and a 
galvanized iron mounting base. The 
base is anchored into cement, and 
once mounted, the pole can be low- 
ered by a pivot bolt for maintenance 
or to secure during high-wind weath- 
er. For a free brochure, write to 
Hennessy House, 423 Tehama, San 
Francisco, CA 94103; (800) 285-2122. 


Period Perennials 

EVER BEEN A GENIUS AT GENUSES 
INS. a specialist at species? It's 
no reason to let your garden dull in 
comparsion to the nifty three-color 
paint scheme on your Queen Anne. 
Perennial Pleasures Nursery is over- 
flowing with antique perennial 
flowering plants and herbs, and 
their catalog is a botanical boon for 
novice gardeners. Divided into peri- 
ods — 17th century, 18th century, 
first half and second half of the 19th 
century, and herbs — the catalog 
makes picking the right choice easy. 
So forget about petunias, geraniums, 


and clipped yews, and fill your gar- 
den with Old-Fashioned Bleeding 
Heart, Obedient Plant, and 
Sneezeweed (which doesn't make 
you sneeze). For a catalog, send $2 
to Perennial Pleasures Nursery, 2 
Brickhouse Rd., East Hardwick, 
VT 05836; (802) 472-5104. 


Exterior Illumination 

WINGING WITH A FRIEND ON A 
i ad porch has its advantages, 
but there are times when you want 
to cast a little light on the situation. 
When looking for porch lights, 
check out Rejuvenation Lamp & 
Fixture Company. They have a 
number of light fixtures that are 
appropriate for 
post- Victorian 
porches, such as 
the Alsea. Fin- 
ished with a 
black, oil-based 
enamel, the cast- 
iron Alsea was a 
standard Crafts- 
man porch brack- 
et design, and 
can be fitted 


with several dif- 
ferent shades. 


The Alsea is shown 


with an interior 
satin etch shade. 


Other porch 
lights, like Vic- 
torian and Mission-style brackets, 
ceiling fixtures, and Craftsman 
lanterns are available. The Alsea wall 
bracket costs $46; the shade is $15. For 
a free catalog, write to Rejuvenation 
Lamp & Fixture Company, 100 S.E. 
Grand Avenue, Portland, Oregon 
97214; (503) 231-1900. 


100% COTTON SHOWER CURTAIN 


Don't "dump" another plastic shower curtain! Tightly 
woven 100% cotton duck gets wet, but water stays 
in the tub. No liner necessary. Machine washable! 
No more grimy, sticky vinyl. Rustproof grommets. 
White or Natural, $35 + $3.75 shipping. (NY resi- 
dents add tax). Send check or money order to: 


NOPE / (Non-Polluting Enterprises) 
P.O. Box 919H, Old Chelsea Station 


New York, NY 10113 
For VISA/MC orders call: 1-800-782-NOPE 


The Aquetong Chandelier 

Eight gracefully curved arms on this 
chandelier provide elegant lighting in any 
home. The arms are of two lengths to create 
a two tier effect. The wires are cleverly 
concealed in hollow tubing in both arms 
and center. A specially designed canopy is 
included to complete this traditional design. 
Approx.29"Wx26"H — $350.00 S&H inc. 


Other products available, call/write for FREE catalog 


DON'T PAINT YOUR 
RADIATORS 


t drastically redu the eff er $ steam & hot 
fuctor: 
Affordable Ace Radiator Enclosures... 


fter durability of stee! with baked enamel finish ir 


*MUSEUM QUALITY HARDWARE 
CRAFTED BY J.G. BECK 
* TRADITIONAL WROUGHT IRON 


DESIGNS 
Send $4.00 for our full line catalog 
(Refundable with order) 


IRON APPLE FORGE 
Routes 263 & 413 

P.O. Box 724 
Buckingham, Pa 18912 
(215) 794-7351 


ean 


FREE Estimate 
FREE Heat Efficien Write or Phone 


Manufacturing Co., Inc. 1-800-543-7040 Toll-Free 
3564 Blue Rock Road, Cincinnati, Ohio 45247 1-513-385-0555 in Ohio (Collect) 


Victorian & Country 


GINGE RBRE AD 


CURVED or 
STRAIGHT 
MOLDINGS 


Both are yours with a W&H 
Molder/Planer 


Thousands of professionals and 


Order our chk li ehtfully old-fashione 
50 page mail-order CATALOG . 
and claim the romance of 


another century. 


IURNINGS 


Authentic English 
Gas Coal Fires 


s 
* 
serious woodworkers use our American- 


made cast iron molder/ planers to 
THE ULTIMATE FIREPLACE EXPERIENCI : . Wet panes v 


IS NOW AVAILABLE IN AMERICA! produce smooth moldings, raised 

^ H 
panels, crowns and curved molding 
* Perfect for giving Historic Homes the authentic In the shop or at the job site 


I ook and he 
We SOON ano TNI W&H meets your needs every day 
* Burns energy efficient natural gas or propane 


istalation and use 


with quick knife changeover and 
ultimate versatility with all kinds 
MAT t cast iron grate craftsma of wood 


*Many different styles and sizes to fit anv Over 40 years of experience 


50 Page Illustrated 
Old-fashioned MAIL ORDER 


=)\CATALOG $2. 


chimney. Starting at 16" tapered supports our products with a 5 year 


» 


ee Ww 
"CDATF FIDFGQ 
GRATE FIRES 
ALL OR WRITE FOR FREE COLOR BROCHURE 
P.O. Be 1 * Athens, Ge 30603 
(PH) 706 3-S281 (FAX) 7 


warranty! Call or write today for our 
FREE information kit! 

800-258-1380 (USA) 603-654-6828 
FAX 603-654-5446 


Williams & Hussey 

Machine Co., Inc. 

Dept. 563GM 

P.O. Box 1149 Wilton, NH 03086 


State Zip 
VINTAGE WOOD WORKS 
Hwy. 34 South * Box R, #2487 
Quinlan, TX 75474 
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RESTORATION PRODUCTS 


Maintenance Materials 
v 


Check out Grainger's General Catalog when 
you need beavy-duty equipment. 


Industrial-Strength Supplier 
F YOU'RE PLANNING A LARGE-SCALE 
| ee long-term house mothballing 
project, you should get 
familiar with W.W. 


Grainger, Inc. A great Et 


resource for all sorts of 
heavy-duty equipment 
and tools, Grainger's is 
known among trades- 
people for the broad 
line of fans and blow- 
ers they carry. Along 
with motors of almost 
any description, their 
pages of mounts, con- 
trols, and fittings 
make it possible to 
custom-design a venti- 
lation | installation 
using a single supplier. 


(It’s where OHJ found 


a gigantic 60" ceiling 
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Don't let standing water 
create moisture problems. 
Use a water repellent, 
like Phenoseal Liquid 
Waterproofing, on decks 
and porches. 


fan to cool our old ballroom office.) 
Grainger's is also a good place to 
find commercial-grade hand and 
power tools, electrical supplies, 
lights, pumps, and general machin- 
ery. Branches are located in every 
state; consult the white pages of 
your phone book for one in your 
area, or to order the inches-thick 
General Catalog. 


Worthy Water Repellent 


O REDUCE WATER ABSORPTION 
pee paint, it's a good idea to 
protect decks and porches first with 
a water repellent. Gloucester 
Company's Phenoseal Liquid 
Waterproofing is a water-based, 
non-toxic sealer that penetrates 
many porous surfaces, including 
wood, brick, stone, and concrete. 
The VOC-compliant Liquid 
Waterproofing can be brushed, 
rolled, or sprayed onto sur- 

faces. It dries clear and is 

paintable. The Gloucester 
Company also offers a 

line of sealants and 
adhesives, such as 
Surpass Flexible Sealant 
and Phenoseal Vinyl 
Adhesive Caulk. Avail- 
able in quart, gallon, 5- 
gallon, and 55-gallon 
containers, Phenoseal 
Liquid Water-proofing 
ranges in price from $10 
to $16. For information, 
contact the Gloucester 
Co., Inc., P.o. Box 428, 
Franklin, MA 02038; 


(800) 343-4963. 


Security Screens 

N INTERESTING WARM-WEATHER 
orn worth investigating is 
the Imperial Alarm Screen. Alarm 
Screens look just like standard 
insect screens, but are made of 
vinyl-coated fiberglass with circuit 
wires woven at 4" intervals. When 
cut or removed, they activate an 
alarm. The screens can be used 


Imperial Alarm Screens protect 
against bugs and theft. 


with any alarm system — wire or 
wireless — and can also be added 
to most existing systems. Available 
with aluminum or heavy stainless 
steel frames, they are custom-made 
to fit windows of any shape and 
can be mounted on the inside or 
outside. Solar screen that offer sun 
protection and security are option- 
al. For information, contact 
Imperial Screen Company, 12816 S. 


Normandie Ave., Gardena, CA 
90249; (310) 769-0371. 
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, Woot Goal Stoves ui, 
GOOD TIME ) 
A STOVE CO. 


FUNCTIONAL 


The Glenwood Baseburner 8, manufactured 
in 1905, is one of the finest cylinder stoves 
made. It can burn wood or coal and maintains 
a fire for 10-16 hours. Its lines are timeless 
making this stove a fine piece of functional art 
A definite must for the family that wants the 
best in quality, artistry and efficiency. Other 
models, various sizes available. 


For more information call: (413) 268-3677 


Stove Black Richardson 


wre your home is on the Historical 
Register, or still on the drawing board, 
Oregon Wooden Screen Door Company has a 
variety of screen doors and energy-efficient 
storm doors suited to you. 

Designéd for interior as well as exterior use, 
each door component is constructed using the 
finest materials and joined with wooden pegs 
and glue (no nails). 


For complete information and styles available, send 


$3 (refundable with Purchase) for our catalogue 
Oregon Wooden Screen Door Company 


Dept. OHJ, 2767 Harris, Eugene, OR 97405 


we" ANTIQUE “© 
ty PLUMBING FIXTURES 


| VINTAGE ANDREPRODUCTION 
Claw tubs * Brass & RM 
Showers * Shower Ra 

Sinks * Faucets * Oak Oa Tigh Tak Tank 
Toilets * Cage Showers * Cross 
Handles Porcelain * Hard-to-Find 
Parts * A Huge Selection of 
Accessories * Expert Advice 

Large Color 
Plumbing Catalog $6.00 


4" VICTORIAN ot 
|? AND TURN OF THE CENTURY 
Chandeliers, Sconces & Fixtures 


Call toll free 1-800-366-3347. We accept VISA/MC/AMEX 
THE FINEST LAMP & FIXTURE RESTORATION AVAILABLE. 
ROY ELECTRIC CO., Inc. NYC & LI (718) 434-7002 
SHOWROOM: 1054 Coney Island Ave., Brooklyn, NY 11230 


COUNTRY 
DESIGNS 


A Collection of Complete Building Plans 


pt TEWART [nox ORKS Gupany 


Ornamental Iron Fences & Gates for over 100 Years 


* Solid Iron Construction *15 Standard Historic Styles 
* Custom Designs and Period Reproduction Available 
Send $3.00 for New Catalogue & Price List 
P. O. Box 2612 (O. H. J.) * Covington, KY 41012-2612 
(606) 431- 1985 


Fireplace & 
himney 
Restoration 
Specialists 
e Lining (all types) 

e Rebuilding 

e Repairs 

e Chimney 
Cleaning 

e Chimney Caps 


ON 


Wonden ^in Boor 


compan 
mans 


Fully Insured 
Serving Tri-State 
Area Since 1960 


CERTIFIED 
CHIMNEY 


CONTRACTORS 


RESTORATI 


Recteating the Finest Period 
Lighting of the 19th and 2oth 
Century Americana and Huge 
Selection of Antique Lighting 
* Design * Replacement 
* Contract Parts & Glass 
* Manufacturer Shades 


* Restoration 
Large Color 

Reproduction Lighting 3122 Route 10 West * Denville, NJ 07834 
Catalog $5.00 NJ (201) 361-1783 © NY (212) 724-9411 


1-800-432-1019 


Residential-Commercial-Inslitulional 
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Historic Home Flais 


\ 


A X. ail-order plans have a long history in shaping the resi- 
dential architecture of the country. Of the thousands of house plans available today, few exhibit good design and a grasp of 
historical proportion and detail. So, in response to requests from OH] readers, the editors have “done the homework”: 
We've hand-picked plans. In each issue, we offer the most attractive, authentic, and buildable of the historical designs, from 


all periods of American architectural history. Let us know what plans you're looking for. 

You can order actual blueprints for all the houses featured. These plans are designed to conform to national building- 
code standards. However, the requirements of your site and local building codes mean you'll probably need the assistance 
of a professional designer (your builder may qualify) or an architect. 


For the houses shown in 
this issue, blueprints include: 
* Foundation plan for base- 
ment or crawl space. (Crawl 
space plans can easily be 
adapted for full basements by 
your builder.) 

* Detailed floor plans show- 
ing dimensions for framing. 
Some may also have detailed 
layouts and show the loca- 
tion of electrical and plumb- 
ing components. 

* Interior elevations are 
included in some plans, 
showing interior views of 
kitchen, bath, fireplace, built- 
ins, and cabinet designs. 


Please send the following: 
PLAN NAME 


OHJ HOUSE PLAN SERVICE 


#3 L] EIGHT-SET PACKAGE 


* Building cross sections: 
cornice, fireplace, and cabinet 
sections when needed to help 
your builder understand 
major interior details. 

* Framing di that 
show layouts of framing 
pieces and their locations for 
roof, first and second floors. 
* Energy-saving specs, where 
noteworthy, are included, such 
as vapor barriers, insulated 
sheathing, caulking and foam- 
sealant areas, batt insulation, 
and attic exhaust ventilators. 


Why order multiple sets? 


If you're serious about 


building, you'll need a set 
each for the general contrac- 
tor, mortgage lender, elec- 
trician, plumber, 
heating/ ventilating contrac- 
tor, building permit depart- 
ment, other township use or 
interior designer, and one 
for yourself. Ordering the 
8-set plan saves money and 
additional shipping charges. 
Other notes: (1) Plans are 
copyrighted, and they are 
printed for you when you 
order. Therefore, they are not 
refundable. If you order 
additional sets of the same 
plan within 3o days of your 


2 Main Street, Gloucester, MA 01930 


original order, you can pur- 
chase them for $15 each. (2) 
Mirror-reverse plans are use- 
ful when the house would fit 
the site better “flopped.” For 
this you need one set of mir- 
ror-reverse plans for the con- 
tractor; but because the 
reverse plans have backwards 
lettering and dimensions, all 
other sets should be ordered 
right-reading. (3) Heating 
and air-conditioning layouts 
are not included. You need a 
local mechanical contractor 
to size and locate the proper 
unit for your specific condi- 


tions of climate and site. 


#4 [J ADDITIONAL SETS OVER 8 OF WORKING DRAWINGS @ $15EA csssosssessesecccersssveesenrsssvsessnrenesonsserssensessaransvatssensses $ 


#5 UO) PLEASE INCLUDE 1 ADDITIONAL SET OF MIRROR REVERSE @ $25 
ADD POSTAGE & HANDLING 


STATE 
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Please allow 3 weeks for delivery. 


U CHECK ENCLOSED 
CARD # 

SIGNATURE OF CARDHOLDER 
DAYTIME PHONE # 


PRICES GOOD THROUGH JULY 1994 


CHARGE TO: [])Visá [MMC 


EXP. DATE 


PE34S 


cA new house doesnt have to look new 


CONNOR 


BUILDING COMPANY 


DESIGNERS AND BUILDERS OF 
ARCHITECTURAL CLASSICS SINCE 1969 


Building packages shipped to any destination 


Catalog of floorplans with photographs of 
completed houses - $15 


Box 87, Webster Rd, Whiting, VT 05778 (802) 897-2321 


Over 50 Grille Sizes & Designs 


LARGEST SELECTION OF IN-STOCK CAST IRON 
Be. OF BRASS REGISTERS & GRILLES. 


_ Enhance the appearance of your home. Whether building, 
aei or simply redecorating, our beautiful 100% 
solid cast grilles finish off any room perfectly. Ideal 
with forced-hot-air systems, wood stoves, even 
solar collectors. 

Request our color catalog. $1.00 
The Reggio Register Co. 
Dept. D307 P.O. Box 511 
Ayer, MA 01432 


THE A 


Send $5 for our full color catalog. 


(catalog fee refundable with order) 


251 s. pennsylvania avenue 
po box 469, centre hall, pa 16828 
814-364-9577 


Waa / ° 


Restore CRACKED WALLS 
Ə Vapor Barrier Ə 1 day Application 
> Cost Effective © Remove no trim 


E Cut fiberglass mat 2" longer than height 
A Apply saturant to area to be covered 
. Apply fiberglass mat to wet surface 
Trim excess mat where wall meets ceiling 


PrE 


5. Trim mat at baseboard and windows 
6. Trim mat around outlets, switches, etc. 
7. Apply second coat of saturant to wet mat 
8. Apply Ist coat of saturant to adiacent area 


HEEL IR 


9. Apply mat to 2nd area, overlapping by 1" 

0. Cut down center of overlap (both layers) 
"n Remove mat strips on both sides of cut 
12. Apply 2nd coat of saturant (include seam) 


SPECIFICATION CHEMICALS, Ino 
SG. 800-247-3932 (visto) 


\, B, C's OF NATURAL VENTILATION 
THE FAN MAN, INC. 


Department OHJ * 1914 Abrams eer . Dallas, TX. 75214 (214) 826-7700 


Largest Selection of Antique American Oak 
and Victorian Furniture in New England 


Current inventory 
on video tape $25. 
413-527-1022 


SOUTHAMPTON? 


MEG AND BRUCE CUMMINGS | 


Rt. 10, Southampton, MA 01073 
Thu., Fri., Sat. 10—5; Sun. 12-5 Closed August 
Directions: Exit 3 off Mass Pike (1-90), 
7 miles north on Rt. 10 
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Prog E d Cottage 


ERFECT FOR A VACATION HOME AT THE BEACH OR IN THE Pl | IR š VI 
i i ; A 4 an: -] G- 
country, this gabled Victorian Coastal Cottage has an 
ornamented front porch — a welcoming spot to catch Costs: $250; $300 (set of 5); $335 (set of 8) 


a cool breeze on hot summer days. Compact but comfort- Square Footage: 1,920! (total), 1,192' (first floor), 
able, the first floor has a well-designed kitchen that adjoins 728! (second floor) 

the dining room with a bay window and stained glass tran- Ceiling Height: 9' (first floor), 8' (second floor) 
soms. Secluded in the back is the master bedroom with full Overall Dimensions: 

bath. Aside from three bedrooms on the second floor, the Width: 35' 

storage area can be made into a playroom or hobby room. Depth: 46' 


MASTER BEDROOM 
126x 140 BEDROOM 


12-0x 126 


BEDROOM BEDROOM 
11-0x 130 110x 130 


first, floor second floor 
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For hard-to-find 


* MOULDINGS 

* RAILINGS 

* BALUSTERS 

* WAINSCOTING 

* COLUMNS 

* CUSTOM MILLWORK 
and TURNINGS 


Mm.L. CONDON 


COMPANY Inc. 


White Plains, NY 
Stormville, NY 


Phone or FAX your 
requirements for a 
FAST price quote! 


Just send us a tracing 
or sketch of the profile 


Phone 914/946-4111 
FAX 914/946-3779 


or send $2 for our 
32-page color catalog to: 
254 Ferris Ave 
White Plains NY 10603 


€ ec 
r a truck load 


We Ship Nationwide! 


IN A RECENT POLL 
100% OF THOSE 
BIRDS INTERVIEWED 
FOUND OUR PRODUCT 
TOTALLY REPELLING 


THAT DAR 
| puzati fg worn ) 


Nixalite stainless 
(AF steel needle strips 
— Effective, humane 
bird control. For 
the whole story, contact us. 
NIXALITE Of AMERICA 


1025 16th AVENUE 
* DEPT. OHJ 


189 * FAX 309-755-0077 
SPECIALISTS IN BIRD CONTROL 


€ WA 


HANDCRAFTED 
To The Drip On The Tapered Candles 


Early American Lighting since 
1938; chandeliers, copper lanterns, 
and wall sconces. 


Knowledgeable collectors, Restor- 
ations and Museums have been 
buying our fine fixtures for over 30 
years. A list is available on request. 
$2.00 for catalog. 


GATES MOORE 


River Road, Dept OH] 
Silvermine Norwalk, Conn. 
06850 - Tel. (203) 847-3231 


hey the Nd. ^" an a imitation 


TIN CEILINGS & WALLS 


* 26 patterns available 2’ x 8' and 2 x 4 
* Brass and copper-plated pre-painted 


patterns available in 2’ x 4' size 
* Lay-in panels in 2° x 4 & 2x 2 
* 13 cornice moulding styles 


* Pre-cut miters 


* Fast and easy installation 


* Shipped anywhere 
* Send $1 for brochure 


AA ABBINGDON 
Š AFESLIA TES, INC. HJF 
1 tica Ave., Dept. 
Brooklyn, NY 11234 
C18) 258- E E 


ECO-Solve 


by ŒD Sterting | 


Tired of non-performing "safer" 
strippers? Then try 


5f5 


Strip-Kleen 


Bio-Degradable Paint & Varnish Remover 


o Works in 10 mins. 

o Methylene Chloride free 
o Clean Air formula 

o Non-flammable 

o Reusable 


o Non-toxic 

o Low odor 

o For wood, metal 
& masonry 


"For Today's 
Consumer" 


By the makers of 5f5 products, 
New England's #1 selling paint 
removers. 
ECO-Solve Div. 
SCL Corp. Malden, Ma. 02148 
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REPLACE 
ROTTED SASH 
Any style, any size. 
Wood storms and 
screens, too. Costs 
less than you think. 
Fast turnaround. Insulated glass 
available. Send $2 for literature. 


(329) 323-4757 Fax (309) 323- t483 


1051 S. Rolff St. 
Davenport, IA 52802 
319/323-4757 
FAX 319/323-1483 
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Georgian-Style Varage 


ETAILS, SUCH AS THE FLUTED 
|) pilasters and the graceful 

archways, on this elegant, 
three-car garage would suit the 
formality of any Georgian- or 
Adam-style house. Also, with 
the well-proportioned car bays, 


there's no need to struggle when 
parking the family caravan. The 
plans contain easy-to-under- 
stand details for constructing 
the details and archways. Note 
the useful storage lofts over the 


end bays, 


Plan: CD- AGA 
Costs: $50 
Square Footage: 728' 
Height: 15'3" (to ridge) 
Overall Dimensions: 
Width: 22' 
Depth: 31' 


Lakeside Cabana 


&. Costs: $50 


hifi lil i | M | HEUTE 


EMINISCENT OF THE TURN- 
R of-the-century changing 
rooms found along the 
shore, this multi-function Lake- 


side Cabana has two dressing 
rooms with outside showers and 


eripe t 


-9 " 


an equipment room in the back. 
The wide-open porch, with a wet 
bar and two storage areas for lawn 
chairs, is a great place for enter- 
taining. With a little imagination 
and a slight change to the floor 


Plan: CD- 5-GA 


Square Footage: 440' 


M Tm ss Height: 16'6" 


Overall Dimensions: 
Width: 20! 
Depth: 22' 


plan, this useful building can be 
a boat house or even a pool 
house for holding pumps and fil- 
ters, This plan requires water, a 
sanitary drain, and electrical con- 
nections. 
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HISTORIC 


WALLITILES 
PAPERS | VICTORIAN 


1770s - 1920s | EDWARDIAN 


Custom Manufatturers of 
Heart-of-Pine Flooring & Architettural Elements 


Competitively Priced / Random Widths and Lengths Up To 25’ / Tongue and Grooved 
Choice of Thickness / Custom Milling / Free Brochure Upon Request 


(804) 574-6531 / P.O. Box 85, Prospect, VA 23960 


THE SPECIALIST IN 150-YEAR-OLD HEART-OF-PINE LUMBER SINCE 1972 


Send for information Sets, singles, printed, 
and complete sample moulded, florals, fish, 


packs of 14 or more galleons, numerals and 
samples in the following plain field tiles. Send for 


ranges - $5 each. colour photographs and 


design information - $5. 
GEORGIAN/ FEDERAL 
COLONIAL REVIVAL 


Elegance You Can Afford 


FOR OVER HALF A CENTURY 


VICTORIAN 
= " DIRECT FROM KING'S, 
pom THE DESIGNERS AND MAKERS. 


$39 for 100 pg. illustrated catalog (1st class 
Splendid Items for Traditional Homes mail) of our ALL-crystal chandeliers; our genuine 
SWAROVSKY STRASS; our handsome, hand- 
CHARLES RUPERT » polished brass and crystal wired Victorian gas 
reproductions. Satisfaction guaranteed 
KING'S CHANDELIER COMPANY 


919-623-6188 
PO Box 667 Dept OHJ-793 Eden NC 27288 


2004 OAK BAY AVE. VICTORIA, B.C. 
CANADA V8RIE4 (604) 592-4916 


Bring Back The 1890s — — 
In The 1990s Restoration Glass will 


change your view of history. O i Quartersawn 
"T S Clapboard 


Authentically Produced 
Early American Clapboards 


Why are architects specifying authentic 


TIN CEILINGS Restoration Glass“? Because it’s imperfect 


Each sheet is made by craftsmen, using 


the original cylinder method. Yet this glass Ward family. Quartersawing produces a verti- 
ORIGINAL DESIGNS easily meets today's building codes. And it's cal grain hrs ipee d Warping sa life 
VICTORIAN-ART DECO available tn two levels of distortion, cepts paint and stain easily for extended life 
2 ii Once you've seen the difference Restora- eg (rtm ane ye. wien diii 
Send $1.00 for Catalog to tion Glass makes, no true restoration will - L————— 
CHELSEA DECORATIVE METAL CO. look authentic without it Ward Clapboard Mill 
0603 Moonlight Dr Dept 093 For details call toll-free 800-221-7379. P.O. Box 1030 
Houston Texas 77096 | In New Jersey: 901-471-1733. gor Ap Waitsfield, VT 05673 
à ? Fax: 201-471-3475. = op z Moretown, Vermont 
Questions: 713-721-9200 pem Co., Inc. Cras? (802) 496-3581 
2' X 4' Sheets For Easy Handling | OF Willett street : 
Shipped Anywhere Passaic, N] 07055. Bendheim Patten, Maine 


(207) 528-2933 


Over 100 years of continuous operation by the 
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ARCHITECTURAL SERVICES — Architec- 
tural and preservation problem-solving 
for old buildings: Architectural services 
include restoration, conservation, repli- 
cation and additions, building evalua- 
tion, analysis, technical assistance and 
trouble-shooting. Research and consul- 
tation are also available. Award-winning 
specialists in residences, churches and 
history museums. The Office of Allen 
Charles Hill, AIA, Historic Preservation 
& Architecture, 25 Englewood Road, 
Winchester, MA o1890, (617) 729-0748. 


MASONRY RESTORATION — Concrete and 
terra cotta restoration. Crack epoxy 
injection repair and waterproofing. Serv- 
ing SanFrancisco area since 1979. Water- 
tight Restoration Inc. P.O. Box 620216, 
Woodside, CA 94062 (415) 948-7622. 


HISTORIC TILE RESTORATION — Dam- 
aged tile restored or replicated. Con- 
sultation, documentation, appraisals. 
Authentic reproduction of many Amer- 
ican Art Tiles. Batchelder reproduction 
tiles, available stock including relief 
designs, flat and trim pieces for historic 
fireplace designs. Twelve authentic col- 
ors plus his elusive blue. Tile Restora- 
tion Center, 3511 Interlake North, Seat- 
tle, WA 98103 (206) 633-4866. 


TILE-RELATED INFORMATION — The Tile 
Heritage Foundation, a national non- 
profit organization, acts as an infor- 
mation and referral service for anyone 
seeking information about historic tiles, 
restoration, reproduction or design. 
For a free membership brochure or 
illustrated book list ($2), contact Tile 
Heritage, P.O. Box 1850, Healdsburg, 
CA 95448 (707) 431-8453. 


EXTERIOR COLOR SCHEMES — Custom- 
tailored color designs for your home or 
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commercial buildings. Services are avail- 
able nationwide through mail order. 
We also teach “How To” seminars to 
groups. Nationally known and respect- 
ed, Contact: The Color People, 1546 
Williams # 201, Denver, CO 80218, 
(800) 541-7174, or fax (303) 388-8686. 


HONE WOODSTRIPPING AND REFINISHING, 
INC. — All architectural wood finish- 
es expertly stripped and refinished, 
since 1983. New Jersey based - will trav- 
el. Free estimates, fully insured. Con- 
tact Jack Hone, 5 Spring Lane, War- 
ren, NJ 07059, (908) 647-7120. 


HISTORIC WOODWORKING — Interior 
and exterior architectural millwork. 
Historic replication and radiused work 
our specialty. Window frames and sash, 
and light pattern or balance system. 
Frame-and-panel doors, dowel or mor- 
tise-and-tenon construction. Mould- 
ings, railings and detail, any profile or 
pattern. McDan Woodworking, 374 
East Broad Street, Gibbstown, NJ 
08027. Contact David Dannenberg or 
Michael McClintock at (609) 423-5337. 


RENOVATION AND PRESERVATION OF HIS- 
TORIC STRUCTURES — Specialists in 
architectural detail conservation: clean- 
ing, consolidation, replacement of 
deteriorated elements. Conservation 
of stone (sculpture, portals, capitals, 
reliefs, gravestones), masonry, flat and 
ornamental plaster, stucco, graffito, 
woodwork, decorative metalwork. 
Also complete interior restoration and 
murals and painting conservation. 
Polan Renovation, P.O. Box 281155, 
East Hartford, CT 06128-1155, (203) 
289-7006. 


GOLD LEAFING AND SPECIALTY PAINTING 
— of interior woodwork, plaster. 


Specialists in colonial-period vinegar 
finished, ultra-realistic Victorian 
graining & matching rare wood grain. 
Also translucent glazing, marbling, 
clouds; furniture decorating; chil- 
dren's rooms. Large portfolio. Dec- 
orator & architect references. Serving 
Northeast. Mulligan & Phillips, 55 
Monroe Place, Bloomfield, NJ 07003, 
(201) 748-4680. 


SOUTHWESTERN ARCHITECTURAL SPE- 
ciALIST — Emphasis on planning, 
design services for restoration and 
rehabilitation of Southwestern prop- 
erties. Peter Looms Architect, Studio 
Sipapu, P.O. Box 5091, Taos, NM 
87571, (507) 758-8810. 


STRUCTURAL RESTORATION — Special- 
ists in structural member replacement 
to Colonial timberframe. Homes, 
barns, grist mills and churches. We 
provide 23 years experience in jacking, 
squaring, sill replacement, interior and 
exterior restorations. Repair to struc- 
tures damaged by natural disasters. 
Consulting services available nation- 
wide. George Yonnone Restorations, 
RD 2 West Center Rd., West Stock- 
bridge, MA 01266 413 232-7060 


CURTAIN ROD BRACKETS AND FINIALS 


From the Heart of the South... 


Plaster Washers 
ANTIQUE 
nemen TT HEART PINE 


Now you can save and restore 


your plaster ceilings and walls F L 0 0 R I N G 


for just pennies. 
Custom Milling from Antique Beams 
=F ORS Heart Pine + Heart Cypress 
Cabinetry + Beams 


Charles St. Supply Co. Stairtreads » Paneling —— 
54 Charles cen AWN - AAS SSM: 


Boston Ma. 02114 AMERICAN 
HARDWOOD 
FLOORING 


Quartersawn + Wide Widths «Long Lengths 
Call: (617) 367-9046 Red Oak + Black Walnut 
nd te ai eta White Oak + Ash + Maple 
Call in your order today! American Cherry 
One d dive evadbbde Albany Woodworks 
VISA and Maste -ard accepted P.O. Box 729+ Albany, LA 70711 + 504/567-1155 


10 doz. for $10 - 21 doz. for $20 
Complete starter kits $15.00 & up. 


D 


ACANTHUS LEAF BRACKETS— $35.00/PR 
ARROW & PLUME $85.00/PR 


FINIALS, (L. TO R.): TASSEL, PINEAPPLE W/LEAVES, ARTICHOKE 
$21.00/PR. 
GOLD OR WHITE FINISH. SPECIAL FINISHES AVAILABLE 


Elegant ions by SHUTTER DEPOT 
Ri. 2 Box d aal A 30222 (706)672-1214 


CUSTOM SHUTTERS 
INTERIOR * EXTERIOR 


Manufactured to your specific requirements 
from the finest premium woods available 


c American Heritage 
"  Shutters,Inc. 


2345 Dunn Ave., Memphis, TN 38114 
901/743-2800 * 800/541-1186 « FAX 901/744-8356 


ANTIQUE 
REPRODUCTION CUSTOM 


SHOWERHEAD WOOD TURNINGS 


* Balusters for staircases, decks, 
porches and fences 
- * Newel posts 
* Porch posts to 12’ 
* Column bases 
* Fluting 


12-1 h Die ! | ——— — 
-Inc iameter ; ^ Spiral rope twist BUNGA y ow 


The most luxurious and soothing shower * Furniture parts 
imaginable will be yours with this decora- — Bed posts 

tive 12-inch diameter Country French-style — Lamps 
showerhead. A unique, self-contained — Spoon foot legs a 
reservoir neutralizes outlet water pres- No minimum order Only one magazine is devoted exclu- 
sure and lets water fall rain-gentle through Shipment coordination sively to bungalows, with “How-to” 
more than 450 openings in a pattern large Reasonable Cross Country Rates articles, restoration, history, furnish- 
enough to cover your entire body. The ; For a free estimate call: ings and the Arts & Crafts style. Read 
sensation can only be described as "in- .767. it all in the quarterly American Bun- 
credible". Available in either polished brass * 203-767-3236 galow. Six great issues for just $29.95 
or chrome reservoir with stainless faces. : 

Installs to standard 1/2" piping quickly and Catalog $5.50 To order call 1800 350 3363 


easily with J.B. Adapter. 
156 Main Street 


ome m.m P.O. Box 338 


JB Products, Inc., 500 N. Oakwood Rd., Ivoryton, CT 06442 
Lake Zurich, IL 60047 (708) 438-9100. Fax: 203-767-3238 


JB Products is a division of Arrow Pneumatics, Inc. 


LÁ 


Great concepts never die. That's why 
restoration of the American bunga- 
low isa growing national movement. 
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LOVELAND, CO — Near Boulder; 1926 
Craftsman. Double brick, cross gabled, shake 
roof, Original and perfect Douglas fir doors, 
part oi & cabinets, narrow board oak floors 
in all 3 BRs, kitchen, LR, DR, and bath. 
Prairie muntin windows, original glass. Nearly 
j acres. $189,000. (303) 635-0848. 


SHAWNEE, CO — 1904 Rocky Mountain 
Adirondack. Sunny meadow, snowcaps, 
wildlife. Tourist area. Denver one hour. skiing. 
Adjoins National Forest. Illness forces sale. 
New mechanicals. Possible: B/B, restaurant, 
home, business, retreat. Current: home, art stu- 
dios, gallery. $170, ooo. Owner: (303) 670-1735. 


COLCHESTER, CT — 1790 Champion House. 
Between Boston & NY. 1.67 acres. Zoned com- 
mercial, but in residential resort area. Uses: 
antiques, B&B, professional office, restaurant, 
ibus. Carriage barn. 14 rooms, 7 fireplaces, 
original features. National Register. $325,000 


Ann Adams (203) 267-6027. 


WARREN, CT — "Rawburn Hall,” c.1760. 
Beautifully restored home, 12 sub-dividable 
acres. 4 BR, 2-1/2 baths, 4 fireplaces, chestnut 
floors, high ceilings. Plus eiti restored barn, 
business premises of prominent antique dealer. 


Asking $695,000. Call (203) 868-7173. 


WINDHAM COUNTY, CT — 1748 Center 
Hall Colonial, quiet village setting. 8 rooms, 6 
FP, 1-1/2 baths, 3/4-acre lot. 2-car garage, 800 
sq. ft. office and 6-car storage bur Tele for 
car collector, home office, [m 1920s kitchen 
available. $195,000. (203) 456-1920. 


OCALA, FL — Victorian 1886 National 
Historic District. Gracefully aged one storey. 
Heart pine construction. Two or three bed- 
rooms, living room with bay window, dining 
room, kitchen, bath. i1 ft. ceilings, two fire- 
pure Excellent schools and convenience. 
$150,000. Call Freeman's (904) 629-8190. 


OCALA/MARION COUNTY, FL — Historic 
District. Painstaking restoration. Two-storey, 
1918 residence, Formal living/dining, fam. 
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room, study spacious kitchen, 3 bedrooms/2.5 
baths, 3 FP. 2,680 sq. ft. - private court yard. 
Large lot, $195,000. Call Hope Meffert at 
RE/MAX Premier Realty, Inc.; (800) 476-5055. 


ATLANTA, GA — Majestic two-storey 
Victorian. Six bedrooms, three baths, double 
parlors, marble foyer, oak & wrought iron 
staircase, new systems, zoned H&A, hot tub, 
three porches, widow's walk, designer kitchen 
with Jenn-Air, $189,000. Jim Hilliard (404) 
622-2127. 


ZEBULON, GA — 1836 Federal. 7 rooms, 5 

fireplaces, 3/4 acres in town, on Hwy. 19 

North. Our weekend home. Ideal for com- 
bination res./bus. Pecan trees, figs, scup- 
»ernongs, camelias. Owner financing, 
60,000; (404) 874-2642. 


OSWEGO, IL — This historic circa 1865 
Italianate brick home is situated on 5.2 acres. 
Features include massive crown mouldings, 
onana wood flooring, 2 staircases, many orig- 
inal architectural details, walnut stair railing, 
fireplace, 4 bedrooms, master bedroom has sit- 
ting room, new tastefully decorated kitchen 
which compliments home style, lovely screened 
porch. Proximity to Chicago and Naperville 
offers Bed & Breakfast potential. $312,000. Call 
Peggy Samuel at Prudential Doss Real Estate. 
(708) 897-9100. 


SOLDIER, KS — 5o miles NW of Topeka. 
Early 20s, solid thick foundation, 4,000 sq. 
ft., 2 stories, 12 rooms, 2 baths, plus full 
basement on 6 lots. Needs restoration. 
Photos on request. $5,000. (303) 427-1312. 
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MONTEGUT, LA — 1890s Victorian home on 
3-1/2 acre Bayouside lot. Constructed of 
Cyprus inside and outside 6,200 sq. ft., 15 
rooms, 4 baths, 6 fireplaces. Freshly painted 
exterior. $110,000. (504) 594-5266. 


CAPE COD, MA — 1897 Grange Hall, needs 
cosmetic restoration. Residential and/or busi- 
ness potential. Historic District, heart mm 
wainscotting and floors. Tall trees, excellent 
schools. $200,000. Or best offer buys building 
and modest antique business. Rent land from 
town. Owner financing. (508) 362-9249. 


EDGARTOWN (MARTHA'S VINEYARD), 
MA — C.1682. New England cape, shingled, 
with zo-pane casement windows. Fully 
restored, 1 acre landscaped. 10 rooms, wide- 
board floors, beamed cellings. 5 BRs, 3 baths, 2 
enclosed porches, 2-car attached garage + i-car 
detached. Walk to town and beach. Summer 
rental $1,500-3,000/ wk. $595,000. Bayard 
Anderson, 34 1/2 Mary Jane La., Newtown 
Sq., PA 19073; (215) 356-3050. 


MARTHA'S VINEYARD ISLAND, MA — 
C.1872 inn or home. The Tucker Inn is located 
outside of downtown Oak Bluffs on a quiet 
neighborhood park. 1 block to beach. 6 beauti- 
fully decorated guest rooms w/ potential for 10. 
Also ideal for 1 or 2 family home. Mechanical 
systems have been upgraded. $395,000. Call Bill 
eagan (508) 683-1045. 


NORWELL, MA — Historic, early Georgian, 
North River homestead (c.1730), Connoisseur's 
dream. Fine condition. Eligible National 
Register. Commandingly sited. Secluded. 
Protective covenants. Original paneling and 
other architectural details intact. Exceptional 
trees, terrain and natural habitat. Large post 
and beam barn; $675,000. (617) 659-7520. 


SHERBORN, MA — 1833, town's finest Greek 
Revival house; 18 miles SW Boston. Large 
barn, sheds, wellhouse. 1/2 acre; 4-1/2 BRs, 5 
other rooms, 2-1/2 baths, 6 fireplaces. Total 
interior rehab, utilities needed. 1992 septic sys- 
tem. $190,000. Homer, (617) 449-1341. 


WARE, MA — Wildwood Inn, 14-year B&B. 
1880, 3-storey on 2 landscaped acres. 
American Primitive antiques, heirloom quilts 
& cradles. 5 BRs, 3 baths, owner's quarters. 
Permits for 4 more BRs, private baths, apart- 
ment in carriage house. Turnkey! $350,000. 
Owner (413) 967-7798. 


BANGOR, ME — Grand old mansion in his- 
toric district. 1895 Queen Anne, architect 
Wilfred E. Mansur. extensive restoration. 
Magnificent fireplaces, stained glass, Palladian 
windows, niea ony 3-storey open oak stair- 
case. 22 units, B&B opportunity. Ruth White- 
head-Aston (207) 945-9774 ot 546-7315, 


Sville, VA 23957 
(804) 374-5785 


BELFAST, ME — 1857 Greek Revival on 
almost 2 acres. Upstairs: 3 lus sit- 
ting room and bath. Downstairs: parlor, DR, 
family room, kitchen, and bath. Across from 
tidal river and near Penobscot Bay. 2-storey 
barn, upstairs suitable for studio. All new 

lumbing and elect. work. Photos available. 
wegen Call (207) 338-3792. 


HARRISON, ME — New, luxurious, 4-bed- 
room home. Serenity views, security, road care 
and amenities galore. Owner asking $285,000. 
Write P.O. Box 248, Harrison, ME 04040. 


GRAFTON, NH — C.1895 Victorian w/lovely 
setting on town green. Recently painted 3-color 
ext. w/ porch & some ginger read. 1.5+ acres 
w/lilacs & mature plantings. Interior mostly 
restored. 3 bedrooms, 2 full baths, fireplace, 
antry, workshop, garage & basement. 35 mins 
anover (Dartmouth College), 50 mins 
Concord. $129,000. Call (603) 523-7902. 


BLACKWOOD, NJ — C.1890, 12 room 
Victorian plus additional small house on 75' x 
200' corner lot. Presently a two-family. 
Originally a funeral home, has 14’ ceilings 
downstairs, 10° ceilings on 2nd floor, and 7' 
ceilings on finished s floor plus an attic with 
pegged and numbered beams. Wraparound 
porch. $169,900. Call (609) 228-4878. 


WEST O NJ — 1901, 10 room, 3-storey 


RANGE, 
Colonial with 5 BRs and 3-1/2 baths. 24' x 26' 


living room with fireplace. Enclosed front 
potek, 150' x 103' corner lot. Walk to NYC 
transportation. $239,000. Description & floor 
plan available. Call owner (201) 736-5070. 


BROOKLYN, NY — Sunset Park Historic 
District. Beautifully restored 1892 Italianate 
brownstone, exquisite detail. Three stories, 11 
rooms, 2 baths, 2,500 sq. ft. Legal two-family, 
rental history. Tin corinne, Eastlake Gaal 
work, 5 mantels. New mechanicals and 
kitchens. $199,000. (215) 885-0482. 


GREENPORT (E. LONG ISLAND), NY — 
“Victoriana by the Sea." Turn-of-the-cent 
sea captain's home, huge and rambling. O. 
woodwork, stain glass, wrap-around porch, 
back porch, laundry room, and pantry. Mint 
condition. 5 bedrooms, Victorian baths, 
quens for B&B. Attached 2-car garage. 
Asking $225,000. Barbara H. Claps, 817 Main 
St., Greenport, NY 11944. 


KINGSTON, NY — Beautifully restored 19th- 

century brick manor house protected by 44- 

acres. 11 rooms, fireplaces, handsome center hall 

and period details throughout. Pool, pool- 

house, guest/staff quarters, tennis court and 

piragin for 4 cars. $790,000. Shatemuck 
ealty pany, (914) 338-1996. 


MASSAPEQUA, NY — Will Rogers lived here. 
Historic restored 1888 Queen Anne. 15 rooms, 3 
baths, ornate mouldings, fireplace, sunroom, 
wrap-around porches, stable/garage, barn out- 
house on 3/4 acre. Walk to bay $269,000. Call 
owners Bill & Maria (516) 541-3740. 


MID-DUTCHESS COUNTY, NY — 1750 
fi ouse. 2,700 sq. ft. on stream, 2 barns, 4 
acres. $185,000 by owner. (914) 454-2539. 


OLD-HOUSE JOURNAL 


NEW PALTZ, NY — Old stone charmer, 1740, 
joni Gan Lawes Nick toes ed een: 

i ams; , 3 acres. 
Quiet Td. or nei ei ba 9o miles north 
of NYC. $195,000. (914) 255-9463. 


NORTH FORK (LONG ISLAND), NY — 1903 
ear-round boating/' Boning pa ise. 5 BRs, 2 
replaces, 2 outbuildings. Splendid condition. 

Deck to private 125' M eoe beach. 180° + 

views Orient Harbor, Shelter Island. Near 


Greenport Village. $725,000. (212) 260-4800, 


ST. JOHNSVILLE, NY — 5o miles west of 
Albany on Rt. 5. Pre-1800 village brick gem 
offers 6 rooms, 1-1/2 baths fireplace with newly 
built flu-lined chimney, new roof, full attic 
with skylight. Some interior restoration still 
needed. Residential or commercial. $65,000. 
Call (914) 354-3905. 


NORTHERN VIRGINIA — C.:88:, single- 
family home in immaculate condition. 
Historically designated perty. Fully restored. 
High ceilings, chair fall, d 1 doors, bal- 
cony, front porch w/movable shutters, hard- 
wood floo: i 


rs, separate dining room 
stove in living room. (206) 293-8962. 


FAIRBORN, OH — C.1840 Federal-style brick 
home. Two stories. Three bedrooms, 2 full 
baths, eat-in kitchen, dining room w/french 
doors. Parlor, living room, both with fireplaces. 
Hardwood floors and stenciling throughout. 
Updated plumbing, electric, central air. Near 
Dayton. $91, 500. Call (407) 259-1173. 


ATHENS, PA — 1871 brick vernacular over 
4,800 sq. ft. 14 rooms, 3 full baths, master BR 
suite, 2 parlors. Original woodwork, maple & 
cherry parquet floors, unique oak & cherry 
staircase, 2-storey / garage, 1 acre Main St. 
property. $275,000. Call = 888-9773- 


DREXEL HILL, PA — Spacious 1830s Colonial 
farmhouse. LR, DR, library, front room, coun- 
try kitchen, 7 bedrooms, sleeping porch, 2 
full/3 half baths, 3 fireplaces. Professional 
office capability. 2-storey garage. Convenient 
to Philadelphia. $279,000. (215) 626-4506. 


LANCASTER COUNTY, PA — Beautiful 
stone Quaker-style Colonial, c.1720 & 1745. 
8 bedrooms, 3 baths, divided into 3 flats. 
New heating 3 furnaces, new plumbing. 
Original features, needs loving renovator. : 
acre, nice trees. $152,000. Call Jorgensen 
(717) 442-9671 or 372-3209. 


MARIETTA (LANCASTER CO PA — 
1834 brick home, originally a brewery. Still has 
catacomb from brewery days. In National 
Historic District, one block to river. 30 min- 
utes to York, Harrisburg, and Lancaster. Call 
(717) 426-4462. 


NEW CASTLE, PA — 1897 Victorian mansion. 
18 rooms in excellent condition, 5 BR, 4-1/2 
baths, 3 servant quarters, 10 fireplaces - each 
having elaborately carved mantels, solid cherry 
ourmet kitchen, brick and stone exterior, very 
front porch with veranda, porte cochere, 

tile roof, (412) 652-3551. 


WARREN, PA — Established restau- 
rant/B&B/liquor license in restored 1890 
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Victorian mansion. Nat'l Register of Historic 
Places. Located in NW PA near Allegaheny 
Nat'l Forest resort area. $750,000. d rious 
inquiries (814) 723-2268. 


BRISTOL, RI — Victorian, 1690. Completely 
restored 1893, 2-storey entrance, LR, DH, den, 
family room, new designer kitchen, 4 BRs, 
tower room, 1 full and 2 1/2 baths, 2 marble 
fireplaces, 3 porches, patio. All hardwood 
floors $299,000. (401) 253-7702. 


GRANBURY, TX — C.1900, i-storey Victorian 
in progressive lake resort area, 30 miles SW of 
For Worth. Unique 4.22 acres. Creek, springs, 
huge trees — native pecan, oak, fruit, etc. 2 old 
wells, city services. 3 BR, 2 baths, formals, 
Den/Kit. combo. $115,000. (817) 573-9761. 


HOUSTON, TX — 1890s, disassembled, 2- 
storey Victorian house with double wrap 
porches, used in a movie; now in storage, 
approx. 3,500 sq. ft.; siding and roofing not 
included; will sell only with architectural ser- 
vices to reassemble. (713) 863-0375. 


BEAZLEY, VA — “Greenway” ca. 1690/1827. 
Restored, set well back from road. Original 
doors, floors, windows, mantels are most 
intact. Five fireplaces. 100+ boxwoods. 269+ 
acres with 8&t open. Stream. $459,000. Dave 
Johnston, "The Old House Man" (804) 758- 
0740. IsaBell Horsley Real Estate. 


RAPHINE, VA — Oak Spring Farm & 
Vineyard, c.1826. Large restored farmhouse, 
40 acres w vineyard, pasture, woods and 
water. 5 BR, 4 BA, fireplaces. Great horse 
farm, now operating B&B. Convenient to 
Lexington and Staunton. $450,000. (703) 377- 
2398. 
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ANTIQUE LIGHT FIXTURES — 1g00s-1950s. 
Sinks & toilets, 1920s-1950s. Various old 
doors and 4-piece oak entrance, old stoves 
including 1 Chambers, slate mantels and vin- 
tage street lights. W. Blonder, 717 

oodbourne Ave., Baltimore, MD 21212; 


(410) 323-7813. 


ANTIQUE MUSICAL INSTRUMENTS — 
1868 Steinway 8-1/2' grand piano, book- 
matched Rosewood, gold leaf plate, Louis XV 
style, $25,000/offer. 1868 Steinway upright 
poo, elegant Rosewood, $9,500/'offer. 1875 

rnate Taylor and Farley black walnut pump 
organ, $850/offer. (801) 292-6085. 


ANTIQUE WOOD STOVE — Dated 1851. 
"The Jewel" no. 4, Davy, Anthony, Philips 
Manufacturers, Troy, NY. All original, 
restored, and complete. Picture sent on t. 
$1,650. Also have nice antique kettle dated 1861, 
$250, and Amish rugs, 4 matching 3' x 6' rag, 
mint cond. $395. (510) 735-1543. 


ARCHITECTURAL BOOK COLLECTION — 
Selling part of my collection of architectural 
books. lA. book dealers, and institution- 
al inquiries welcome. Hilda Hilpert, 409 
Wright Ave., Schertz, TX 78154. 


The Brickyard 
P.O. Box A 
Harrisonville, MO 64701 


Build With Pieces of History 


Now available in ey limited quantities- 
Authentic 


EXTERIOR SHUTTERS 


meannan Affordable 

has. a Shipped Anywhere 

m Cedar and Pine 
Moveable Louvers, fixed 
louvers or raised panel. 
Custom-made arches. 
Unfinished or painted in 
the brand & color of 

your choice. 

g Hinges and Holdbacks 
Brochure, call or write: 


SHUTTERCRAFT, 282 Stepstone Hill 
Guilford, CT 06437 (203) 453-1973 


FACTORY DIRECT SHIPMENTS 
AT DISCOUNT PRICES! 


|, Solid Mahogany Wood Frames, 
Over 200 Fabrics, italian Carrara Marble Table Tops 
Send $2.00 for catalog to: 


1834 West Sth Street Dept OH] Montgomery, AL 36106 
Or call Toll Free: — 1-800-288-1513 


dub 
and cover with skim coat of | 
ibi laster or joint compound. Combo 
Pak: Everything needed to do job: 


ceiling buttons, yo mn screws, 


insert bit. $20.00. Ceiling Buttons 
$1.20/doz. (6 doz. min) $16/lb. 
(21 doz/Ib.) Screwgun tip no charge. 
Send check with order to: 


FASTENATION 


P.O. Box 1364, Marblehead, MA 01945 
FAX: (617) 539-0534 


| for replication or restora- 


DETAILS THAT MAKE 
$ A DISTINCTIVE DIFFERENCE. 


got rin Finely 
crafted 
~ e roof spires, 
l lightning 


rods and weathervanes 


tion. All architectural 
details customized to 
your needs. 


*All copper and bronze 


6530 S. Windermere St Littleton, Colorado 80120 | 
303-798-4841 | 


AT LAST, A WORTHY COMPANION TO YOUR HERITAGE HOME 
ERECT PRIMED COMPONENTS IN UNDER TWO DAYS 


HERITAGE GARDEN HOUSES 
7 A Morris Design 
for use as 
Garden retreat 
Pool house 
Potting shed 
Tool storage 
Hot tub enclosure 
Also colonades. seats. 
Cabinets, gazebos 
Japanese 


prn 
| ekal 

a. 

18th aoa 20th C — 


For catalog send $3.00 to HERITAGE GARDEN HOUSES 
CITY VISIONS, INC. 311 SEYMOUR, LANSING MI 48933 
517-372-3385 


| Ys =} 
SUMMER HOUSE $7000 


FIFTEEN METICULOUSLY 
CORRECT STYLES 
Classical 
Victorian 


BALDWIN 


Lexington Design 
mortise lock handleset 
with knob and oval plate 
trim inside - polished brass 
$210.00 prepaid in U.S.A. 
Miss. residents add 7*6 tax. 
Visa & Mastercard accepted 


Call toll-free 800-821-2750 

Ask for the Hardware 
Department 

"e 

AAAARL3O 

HAROWARE CO imc 

126 E. Amite St., PO Box 102, 
39205 


AUTHENTIC 
VICTORIAN 
SCREEN-STORM 
DOORS 
Touchstone Woodworks 
Dept. OHJ PO Box 112 


Ravenna, OH 44266 
(216) 297-1313 
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ANTIQUE 
HEART PINE 


FLOORING 
re-milled from heavy timbers 


$4.50/sq ft 
SHUTTER DEPOT 
Rt. 2 Box 157, 
Greenville, GA 30222 


(706) 672-1214 
Call mill for availability. 


== Plinth Rosettes 


Put the finishing touch on any door or win 
dow with our many styles of Plinth Rosettes. 
| Available in any type of wood or dimension. 


Fence Caps 
Add dignity and charm to à 
traditional square post. 
With many styles to 
choose from. Available 
in any size or type of wood. 
Dom's Woodworking 


180 Central St, Saugus, MA 01906 
(617) 233-5006 Fax (617) 233-3575 


Call or write for free brochure & cost schedule 


901 Harvard, Dept. OHJ 
Houston, Texas 77008 
(713) 863-7600 


Moldings * Screen Doors * Porch Parts 
Custom Woodwork * Ornamental Trim 


Send $2.00 for a Catalog 


EXTERIOR COLOR 
CONSULTANTS 


Exterior color solutions 
designed for period buildings 


Call for information 


(800) 758-3058 


Post Office Box 26, Ojai, CA 93024 
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BLACK WALNUT DINING TABLE — 
Pedestal base, 45” circle, ex; ble, no leaves. 
Scroll feet, pedestal labeled B&S Tables, pat. 
1909. Lovely patina, 1 cigarette burn. $350 
+shipping. Wili deliver in PA. (213) 467-0287. 


CAST-IRON KITCHEN STOVE/OVEN — 
1913 coal. Isaac A. Sheppard & Co. Stove 
Works “Excelsior,” 33-1/2" W x 22-1/2” D x 
30” H. $250 obo. (215) 233-2090. 


CLAW TUB — Good condition. White with 
hardware. App. 1940. $195. Call (201) 652-8465. 


COMPLETE BATHROOM SET — C.1910. 
Copper tub with oak rim, hanging oak water 
closet with pull chain. Toilet died 1909. Free 
standing marble sink. Other items. Best offer. 
Call anytime (803) 862-1235. 


COPPER-LINED TUB — Unique c.1880, cop- 
per-lined bathtub. Approx. 6° with oak trim in 
excellent condition. (i sri solid bronze harp 
feet. Brass and porcelain fixtures too. Best 
offer. M. Lightner, R7 Box 125K, Santa Fe, 


NM 87505; (505) 989-8109. 


EASTLAKE SIDE CHAIRS — Set of 5. 3 take 
hand caning, 2 have a slightly different leg, are 

ainted and take press-in cane. Spindles and 
incised lines. Nice set, $200 all. (718) 948-3626. 


FANCY WOODWORK — Beautiful and never 
ainted woodwork from 1907 Victorian. 


udes 20 reg and 2 double doors with trim. 


Trim for 16 windows. 2 large and one medium 
leaded windows with trim. China closet, l 
and mop boards. Call (603) 448-4804 td ime d 


4 LIMESTONE COLUMNS — With acanthus 
leaf capitols, 29° x 2’ 4" overall (can shorten) + 
2 pilaster capitols; $5,000. Limestone fan 7' x 
3; $500. Cupola roof, copper clad, 9' x 11’; 
$600. All offers considered/ photos available 
(615) 929-1357 (N.E. TN). 


GLENWOOD KITCHEN STOVE — 1950s 
vintage. 40", white porcelain in excellent con- 
dition. Gas and electric combination. Can be 
converted to oil (oil burner included). Asking 
$350 (negotiable). Photos available upon 
request. Call (603) 543-3969. 


HAND-HEWN TIMBERS — In Indiana 1898 
barn. Unusual hand-hewn rafters. Hundreds of 
feet of beams throughout, and also exterior 
barn siding. Must be removed, accessible to I- 
65. Photos. Call Virginia (317) 654-5775. 


INTERIOR TRIM — 1904 Victorian farm- 
house. Fancy base 8", base cap, fancy casing, 10 
plinth & base blocks, sills & aprons, angle bay 3 
window trim set, 95% original finish, Gary 
Oldridge, 401 E. Roosevelt, rga, IL 60955. 


LUDOWICI CLAY ROOF TILES — Norman 
style (i) #44 sq. available. Brunswick Pool 
table inlaid. 1875 vintage. Style Eclipse. 
Restored. St. Cloud, MN, (612) 259-0294. 


MAGNIFICENT COUCH — Turn of the cen- 
tury, French-style, 16 carved flowers, down 
filled, upholstered in gold and mne silk 
k, ex. ition, A i K. 
he than trus b 
Mattituck, NY 11952. 
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19208 GLENWOOD DELUXE GAS STOVE 
— Four burners, oven, broiler, warming com- 
partment, Needs some work. (201) 767-7711. 


OAK DOORS — Mantels, chandeliers, bronze 


fireplaces. Call (304) 363-0987 (home) or (412) 
777-1328 (office). 


no YEAR CARRIAGE HOUSE — 2 stories, 
32' x 20° hand-hewn oak beams. Disassembled 
in excellent condition. $9,000 or best offer. 
Must sell. Call Jack at (800) 338-2262. 


POST & BEAM BARN — Beautiful, Maine 
hand-hewn post and beam barn. 150 years old, 
30° x 40’, excellent condition, seedy to ship as 
of August 1, 1993. Plans, photos, and drawin 
to reassemble as barn or home, Call Todd 
Richardson (207) 284-9139. 


RADIANT HOME GAS RANGE — 4 burners 
and oven, 1920s, curved leg, good cond.; $300. 
L&H Electrics range: 3 harness and oven, 
19205, straight leg, needs work; $50. Hot Point 
Electric Range: 3 burners and oven, 1920s, 
curved leg, ded cond.; $2oo. GE Electric 
Range: 4 burners and oven, early 1950s, ex. 
cond.,; $100. Ron McCellan, 201 W. Boot Rd., 
West Chester, PA 19380; (215) 363-5637. 


ROOFING SLATE — 2,500 10"x 20"; 400 9" x 
10". $1 each. Call (513) 393-3793. 


TRADITIONAL PERSIAN CERAMIC TILES 
— Set 42" x 72", hand-crafted, unused, multi- 
color design with border: predominantly blue on 
white. Photos. Price/set: $1,260. (613) 233-2892. 


VICTORIAN BOOK SHELF — Each shelf is 7- 
1/2" deep, 3/4" thick, and 36" long. Oak bull 
nosing with indentation for label. Includes 2 
cast-iron side brackets 7-1/2" x 7-1/2" - black, 
round on top with ornate scrollwork. From 
1890s Carnegie Library. $42 per set. C.O.D. 
Shipping. Michael P. Maxim, 4220 London 
Rd., Duluth, MN 55804; 9218) 525-4485. 


WESTINGHOUSE AUTOMATIC — Elec. 
range. Pat. 5/29/23. Black w/white porcelain. 
Rewired, in daily use. Nice. $400. B. Pochop, 
P.O. Box 11, , SD 57529; (605) 835-8188. 


WROUGHT-IRON ARBOR ICING PAN- 
ELS — English Ivy pattern. Each old panel 45" 
W x 130” h & arched top. Thirteen total, one 
with 42" w x 84" H gate built in. First $4,500 
takes all. New reproductions would approx. 
$2,500 each. John (404) 876-4000. 


WROUGHT-IRON VICTORIAN FENCING 
— 5 sections, 7-1/2' long x 3' high. And 3 sec- 
tions 7-1/2' x 3' with matching 2 piece gate 
fore mu 46” wide). $100 per section or 

/O. (201) 299-6385 after 4 pm. 


Wanted 


FIREPLACE INSERT — Cast-iron coal or gas 
w/without mantle, Also igtos LR electric light 
fixture. Send photo, or call Ed Gloeggler 
— (516) 889-3535, Box 565, Long Beach, 

11561. 
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GENTLEMAN'S FARM — Seeking a 
restorable and livable country estate or gentle- 
man's farm near Albany/Gfens Falls, or 
New England. Sales agreement MUST 
includes ta I will rent your property to facili- 
tate sale of my present house. (516) 735-6378. 


HEAT LAMP BULBS — Circa 1925. These are 
elongated bulbs, which glow orange, used to 
heat a bathroom. David K. Bausch, 252 N. 7th 
St., Allentown, PA 18102. 


INVESTMENT PARTNER — Wanted to buy 
an old house and restore. North Jersey/New 
York area interested. Call Glenridge, NJ, 


(201) 743-7217. 


OLD HOUSE — Wanted to buy, contract for 
deed. large older house, any condition, any area 
will be considered. $15 to $20,000. Call or 
write: C.L. Dodd, 1006 Santa Anita Dr., Belen, 
NM 87002-2930; (505) 864-9751. 


ROOF & SLATE TILE — (clay or concrete). 
Will remove from structure. Do you need slate 
or tile, or a slate roof (new/salvaged) 
installed /repaired? Give us a call or write: 
Slateworks, 117 Elizabeth Ave., Evans City, PA 
16033; (412) 538-3538. 


QUEEN ANNE VICTORIAN — Within four 
hrs. drive of NYC, in good or excellent condi- 
tion with (some or ali wrap-around porch, 
balconies, replaces, ingerbread, clapboards, 
turrets, bay windows, faded glass, mouldings. 
Call (212) 749-4861. 


WORKING GAS RANGE — C.1920s range has 
long legs, four burners, oven to the right and 
orcelain like finish. Real nice condition. 
Rauoneide price. Prefer West Coast or PNW 
source, Write: John Starkman, HC63 Box 853-C, 
Sprague River, OR 97639 or call (503) 533-2296. 


Everts 


LORING-GREENOUGH HOUSE — June - 
August in Jamaica Plain (Boston), MA. 1760 
Georgian mansion. Guided tours Saturdays, 
noon-3 pm (617) 524-3158. 


RESTORATION 93 — December 6-8. est 
restoration exhibition in the U.S. The show 
will feature a wide range of products, and ser- 
vices for historic buildings. Call (617) 933-6663. 


for Restoration, Remodeling, 
Decorating and Historic Building 
from America’s Oldest Nail 
Manufacturer 


Send for our FREE catalog featuring 
a wide variety of antique hardware, 
trunk hardware, iron strap hinges 
and our complete line of Cut Nails 
including rose head, fine finish and 
wrought head. 


Send for Cut Nail Sample Set, 20 
authentic historic varieties includes 
a history of Cut Nails in America. $4.99 


TREMONT NAIL CO. 
Box 111-HJ73, Wareham, MA 02751 


* WOOD-GAS 

* WOOD-OIL 

* 12-18 HR. BURN 
* FIRE BRICK 


* TESTED TO U.L. 


* A FULL SIZE 
FURNACE 
Never be cold again! 
Send for Brochures/Factory Prices 


Charmaster® 


2307 O HIGHWAY 2 WEST 
GRAND RAPIDS, MINNESOTA 55744 
218/326-6788 or 218/326-2636 


Maple Grove Restorations 


Interior Raised Panel Shutters 
Raised Panel Walls 
Wainscotting 


P.O. Box 9194 Bolton, CT 06043-9194 
(203) 742-5432 
Color Brochure: $2.00 


$159,000. (903) 355-7185. 


LIGHTS MAILBOXES 
FREE BROCHURE 


8'0" Tall 


T 
= 
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BRANDON INDUSTRIES 
DEPT: OHJ 

4419 WESTGROVE DR 
DALLAS TX 75248 


ALUMINUM 


FINIALS 


Distinctive wood 
finials in 
classic profiles 


For gates 
fenceposts 
balustrades 


Call for 
brochure 


New brochure 
for '92 


BOSTON TURNING WORKS 


617 482 9085 phone 
617 482 0415 fax 


AL | {Classic Bookstores 


Traditional appeal with 
state-of-the-art features, 
30" and 48" stoves avail- 
able in gas, electric and 
woodburning models 
Send $2.00 for a full 
colour catalogue and 
location of your nearest 
- Heartland Dealer. 


Heartland Appliances, 5 Hoffman St., Dept. 16 
Kitchener, Ont. N2M 3M5 
(519) 743-8111 Fax (519) 743-1665 


we turn: 
Porch , Stairway 


& Furniture Parts 


FREE BROCHURE 
FREE QUOTES 


National Decks, Inc. 
P.O. Box 722 
Andover, NY 14806 
FAX 607-478-5253 
1-800-437-8876 
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HELEN FOSTER 


STENCILS 


ARTS & CRAFTS DESIGNS 


20 Chestnut Street 
Tilton, NH 03276 


Dept. 8, P.O. Box 2, Medford, OR 97501 


S 


Catalog $4 
603-286-7214 


Fil 


96 styles $35-$95 * Phone (503) 826-9737 
We can recover your frame. Catalog $4 


DECORATIVE 
PAINTING| 
CATALOG 


Brushes * Sponges * Feathers 
Tools for faux finishing, 
marbleizing, wood graining 
and stencilling 


Pe riod 
de tai I$ 


STUDIO 


pd Full refund upon purchase 


3516 Cadiuex Rd. 
Detroit, MI 48224 
Fax (313) 885-6578 


Catalog $2.00 
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The advertisers in this issue have 
literature available, and you can get as 
many catalogs as you need just by filling 
out one form. 


Building ( ompont nits 

1. Traditional Wood Columns — From 4° to 
50° diameter, up to 35' long. Matching 
pilasters and 6 styles of capitals. Ventilated 
aluminum plinth and column bases. Custom 
work done. Free catalog. Schwerds 
Manufacturing. 

2. Heart Pine Flooring — Flooring cut from 
200-year-lumber. Edges and bottoms of 
boards remilied for easy installation, but 
patina of old surface remains. Wainscotting, 
hand-hewn beams, mantels, and stair parts. 
Brochure, $5.25. The Joinery Company. 
62. Victorian House Plans — Authentic 
exteriors of Victorian, farm, and traditional 
houses with modern fioorplans for energy 
efficiency and economical construction 
Portfolio of Victorian and farmhouse 
designs. $ 12.25. Historical Replications. 

73. Restoration Glass — imperfect glass is 
perfect for restoration work. Each sheet is 
made by using the origina! cylinder method. 
Free brochure. Bendheim Glass. 

125. Architectural Roofing Tiles — Tile 
roofs get better with age. never need 
maintenance, can't burn, and can last 50- 
125 years. Free color catalog. Vande Hey 
Raleigh. 

242. Classic Columns — For porches and 
pure decoration: Doric, lonic, and 
Corinthian columns sculpted from 
Ponderosa pine with exquisite 
craftsmanship. Many sizes and shapes 
available. Catalog. $3.25. Chadsworth, Inc 
387. Quartersawn Clapboard — Vertical 
grain clapboard which eliminates cupping 
and warping. These clapboards accept 
paint and staln extremely well. True 
representations of Colonial architecture. 
Free brochure. Granville Manufacturing. 
392. Heart Pine Flooring — Specializing in 
reasonably priced heart pine lumber since 
1972. Plank flooring. over 150 years old, Is 
also available. Free brochure. Vintage Pine 
Company. 

401. Cedar Shutters — Clear, old growth 
western red cedar shutters will outiast 
pine and plastic in looks and life. Five 
traditional styles in botn standard and 
custom sizes. Brochure, $3.25. Vixen Hill 
438. Quartersawn Clapboard — The Ward 
family has operated this mill for over 100 
years, Vertical grain clapboard eliminates 
warping for extended life. Free brochure. 
Ward Clapboard Mill. 
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488. Metal Roofing Materials — Producers 
of Terne and Terne Coated Stainless. 
Quality material with a history of proven 
performance Is always assured. Free 
Catalog. Follansbee Steel. 

492. Design Portfolio — Full-page 
drawings with descriptions of custom 
crafted traditional kitchens. and a color 
brochure featuring on-location 
photographs of Kennebec kitchens, 
$10.25, The Kennebec Company. 

517. Flooring — Antique pine and American 
hardwood flooring. Stair parts. cabinetry, 
paneling. antique beams. Many species of 
woods available. Brochure, $1.25. Albany 
Woodworks. 

527. Antique Flooring — Antique wide pine 
flooring. Antique oak and chestnut are also 
avallable. Lengths up to 18', widths up to 
14'. Free brochure. North Fields 
Restorations. 

603. Bullding Plans — A collection of 
complete buildings for garage. barns, 
sheds, and other accessory buildings. 
Garage apartments, studio cottages, a 
Victorian carriage barn. and a folio of 
period fences. Catalog includes illustrated 
description of available blueprint designs. 
$6.25. Country Designs. 

663. English Coal Fire — Now you can 
experience an authentic English gas coal 
fire. Most fire openings can be satisfied 
Free literature. Grate Fires Inc. 

665. Colonial Home Reproduction — 
Georgian through Greek Revival. Pre- 
engineered material package shipped 
anywhere. Plans avallable. Catalog of floor 
plans with photos of completed homes 
$15.25. Connor Bullding Co. 

675. Wall Restoration — Repair cracked 
plaster walls and ceilings. Costs less than 
drywall over plaster, gutting, or skim 
coating. Installs easier than wallpaper: no 
need to remove woodwork. Stops air 
infiltration and creates a vapor barrier. 
Free video. Specification Chemicals Inc. 
677. Antique Heart Pine Flooring — 
Recycled turn-of-the-century southern 
long-leaf pine and cypress. Plus stair parts. 
miliwork, and lumber. Literature, $1.25. 
River City Woodworks. 

679. Custom Cabinetry — Fine quality, all- 
wood custom cabinetry. Shaker, Colonial, 
Victorian, and country styles are all avaliable 
in different finishes. Free detalled fulll-color 
brochure. Crown Point Cabinetry. 


Building 


( omponents 


20. Tin Ceilings — 22 original Victorian and 
Art deco tin ceiling patterns. Several 


patterns available by special order in brass 
and/or copper. Cornices, pre-cut miters, 
and center medallions are available. 
Brochure, $1.25. AA Abbingdon Affillates. 
26. Push-Button Switches — Quality 
reproductions of push-button light 
switches. Switch plates in plain brass or 
ornamented. Brochure, $1.25. Classic 
Accents. 

27. Victorian Roomset Wallpapers — A 
complete collection of Victorian wallpapers 
that you can combine in infinite variations. 
Neo-Grec; Anglo-Japanese; Aesthetic 
Movement. Superb catalog. $10.25 
Bradbury & Bradbury. 

47. TIn Cellings — 22 patterns of tin 
ceilings Ideal for Victorian homes and 
commercial interiors. Patterns from 
Victorian to Art Deco. 2'x4' sheets 
available. Cornices available In 4' lengths. 
Brochure, $1.25. Chelsea Decorative Metal. 
128. Tin Ceilings — Producing richly 
ornamented metal ceilings in turn-of-the- 
century patterns using original dies. Center 
plates, borders, corner plates, cornice, and 
filler plates included. Catalog, $3.25. W.F. 
Norman Corp. 

561. Victorian & Edwardian Historic Tiles 
— Sets and singles; mouided and printed 
decorative reproduction glazed ceramic 
wall tiles for fireplaces, kitchens, 
bathrooms. and more. Color photographs 
and design information. $5.25. Charles 
Rupert Designs. 

617. Wooden Flag Poles — Hand-made, 
white beauties featuring classic designs. 
Ready to Install with all accessories 
Including custom engraved owner's plaque. 
20- and 25-foot lengths. Free color 
brochure. Hennessy House. 


Doors & Windows 

9. Replacement Wood Windows — 16- 
page booklet tells what to look for in a 
replacement window. and how to Install It. 
Get a thermally efficient genuine wood 
window in aimost any size and historic 
shape. Marvin Windows. 

16. Wood Sash — Any size and shape: 
divided lite, round top. curved, double- 
hung, fixed, casement, or storm sash. 
Insulated glass, shutters, screen doors, and 
trim. Illustrated brochure, $2.25. Midwest 
Architectural Wood Products. 

32. Wooden Scren & Storm Doors — 
These doors have period look and are 
more thermally efficient than aluminum 
doors. Several styles and all sizes available. 
Catalog. $2.25. Old Wagon Factory. 

53. Wooden Screen Doors — Blending 


function, fine craftsmanship, and styling. 
Dozens of innovative styles ranging from the 
classic design to highly ornamental. Catalog, 
$3.25. Oregon Wooden Screen Door. 

622. Window Spring Counterbalances — 
The alternative system to window weights 
and pullles. For double-hung windows. 
Efficient and economical. Perfect for 
historic buildings. Free literature. Pullman 
Mfg. Corp. 


Finishes € Tools 


31. Rotted Wood Restoration — 2-part 
epoxy system restores rotted wood, so 
you can save historically significant and 
hard-to-duplicate pieces. Repairs can be 
sawn, drilled, sanded, and painted. Free 
brochure. Abatron. 

439. Molder-Planer — Restore old houses 
with tne versatile W7 Series 
Moider/Planer. Reproduce railings, sashes. 
crowns, rails, window and door stops, and 
curved molding with chatter free finishes. 
Free information kit. Williams & Hussey. 
539. Refinishing Products — Manufacturer 
of paint strippers, clear finishes. lacquers, 
sanding sealers, caulking Compounds, 
linseed oll putty. glazing compounds. Free 
Information. Sterilng-Clark-Lurton. Corp. 
595. Rock-Hard Putty — Ideal for repairing 
walls, woodwork, and plaster. it can be 
sawed, chiseled, polished, colored, and 
molded. It stays put and will not shrink. 
Free literature. Donald Durham Company. 
611. Paint Shaver — This patented, 
ecologically-safe power tool strips paint 
from shingies and clapboards. The dust 
collector allows encapsulation of debris for 
retrieval. Free literature. American- 
International Tool Ind., Inc. 

672. Old Fashloned Appliances — 
Victorian style cook stoves & gas 
refrigerators, slater's & blacksmith's tools, 
19th century style hayforks & appleparers. 
Catalog $2.25. Lehman Hardware. 

673. Industrial Power Tools — High- 
Performance, industrial power tools & 
accessories for bullding construction & 
remodeling professionals. Free literature. 
DeWalt Industrial Tool Company. 


221. Restored Antique Fans — Restoring 
and selling of antique fans and parts. Large 
changing inventory. The proprietor wrote 
a book on the history of fans. Detalled 
brochure, $2.25. The Fan Man. 

353. Radiator Enclosures — The durability 
of steel with baked enamel finish In 
decorator colors. More efficient than paint. 
and keeps drapes. walls, and ceilings clean. 
Free estimates. Free catalog. ARSCO 
Manufacturing. 


593. Cotton Shower Curtain — Suppliers 
of Victorian-style, tightly woven 100% 
cotton shower curtains. Duct gets wet, but 
water stays In the tub. Many more Items 
are also offered. Catalog, $1.25. N.O.P.E. 
680. Professional Finishes — Supplier of 
waterborne finishing systems and 
products for walls and furniture from olde 
worid to contemporary. Offering 
workshop training. Free literature. Faux 
Effects, Inc. 


Ligbting Fixtures 


4. Victorian Lighting Fixtures — Authentic 
reproduction Victorian and turn-of-the- 
century electric and gas chandellers and 
wall brackets. Solid brass with a variety of 
glass shades. Catalog, $5.25. Victorian 
Lighting Works 

10. Craftsman Lighting — Reproduction 
craftsman chandellers and sconces fit right 
into any bungalow, mission, foursquare, or 
traditional home. Fixtures in solid brass or 
cast Iron. Free catalog. Rejuvenation Lamp 
& Fixture Co. 

11. Victorian & Turn of Century Lighting 
— Recreating fine period lighting of the 
19th & 20th Century Americana. 
Reproduction of unusual styles. New large 
color catalog Includes sconces, fixtures & 
glass shades, $5.25. Roy Electric Co. 

334. Gorgeous Chandellers & Sconces — 
Original designs of all-crystal, using genuine 
Strass. Solid brass and venetian crystal 
reproductions of Victorian gas styles 
(wired). Manufacturers prices. Catalog, 
$3.75. King's Chandelier Company. 

560. Early-American Lighting — 
Reproduction fixtures such as wall 
sconces, chandeliers, copper lanterns, and 
hall fixtures. Everything Is handmade. 
Catalog. $2.25. Gates Moore Lighting 


Metalwork 


30. Historic Markers — Prociaim your 
home's age with a cast bronze or 
aluminum marker. Manufacturers of 
plaques for National Register. American 
Bulldings Survey. and custom work. Free 
catalog. Smith-Cornell. 


55. Custom-Made Plaques — Historic 
markers for indoor or outdoor use. 
Standard solid bronze cast plaques, 7" x 
10', are $90 plus shlpping. Other 
dimensions and styles avallable. Free 
brochure. Erie Landmark. 

122. Ornamental Iron Fencing — 
Ornamental iron fences and gates are 
custom made. Matching of old fences Is 
avallable using authentic Victorian patterns 
and castings. Catalog. $2.25. Stewart Iron 
Works. 


545. Spiral Stairs — Magnificent for 


Victorian settings. The beauty of cast Iron, 
but not the welght. All components, except 
nandrall, are solid castings of high strength 
aluminum alloy. Free color brochure. The 
Iron Shop. 


571. Traditional Wrought Ironwork — 
Specialists in Colonial period lighting. 
Museum-quality reproductions. Custom 
designs. 38-page, Full-line catalog. $4.25 
Iron Apple Forge. 

659. Grilles & Registers — Manufacturers 
of a complete line of elegant cast brass and 
traditional cast iron decorative grilles & 
registers. Color catalog $1.25. Regglo 
Register Company. 


Millwork & Ornament 


13. Victorian Gingerbread — Authentic 
Victorian millwork for interior and exterior: 
porch posts, corner fans, balusters, 
brackets, corbels, headers, gazebos, and 
more. 50-page catalog, $2.00. Vintage 
Wood Works. 

44. Victorian Miliwork — 19th-century 
designs In solid oak and poplar: fretwork, 
brackets, corbels, grilles, turnings, and 
gingerbread precision manufactured so 
product groups fit together. Color catalog, 
$4.75. Cumberland Woodcraft. 

101. Shutters & Blinds — Colonial wooden 
blinds, movable louver, and raised-panel 
shutters. All custom-made to 
specifications. Pine or cedar, painted or 
stained to match any color. Free brochure. 
Devenco Louver Products. 

260. Wooden Shutters — Constructed of 
white pine with 2 Inch wide movable 
louvers. These shutters are avaliable In 
custom sizes designed to fit circular 
windows. Free Information. American 
Heritage Shutters. 

294. Plaster Ornament — Ornaments of 
fiber-reinforced plaster. They do 
restoration work and can reproduce 
existing pleces if a good example Is 
supplied. Complete catalog of 1500 Items, 
$10.25. Fischer & Jirouch. 

340. Wood Mouldings — Internationally 
recognized company with over 500 
beautiful wood mouldings. 104-page 
catalog. $5.75. Arvid's Historic Woods. 
496. Ar chitectural Accoutrements — 
Architectural embellisnments carved In 
solid woods. Catalog avaliable to the trade 
when requested on professional 
letterhead: 16506 Avalon Bivd., Carson, 
CA 90746. Brochure, $1.25. Raymond E. 
Enkeboll Designs. 

518. Custom Turnings — Newel posts, 
porch posts, column bases, fluting, spiral 
rope twist, etc. Custom orders. Catalog, 
$2.75. Custom Wood Turnings. 

620. Custom Mouldings & Millwork — 
Doors. windows, curved mouldings, 
cornices, rails, turnings, balusters, column 
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bases, and more. Any pattern or profile 
matched. 32-page color catalog. $2.25. M.L. 
Condon. 

647. Custom Shutters — Moveable louver, 
raised panel, fixed louver exterior 
plantation. traditional, raised panel interiors 
white pine or oak, finished or unfinished. 
Hinges & holdbacks. Catalog $1.25. The 
Shutter Depot. 

655. Interior Shutters — Manufacturers of 
folding screens & Interior shutters, all 
crafted using the finest materials & joinery 
techniques. Literature $1.25. Kestrel 
Manufacturing. 


Plumbing & Hardware 
159. Custom Brasswork — Featuring 
lighting. hardware, rallings. and much more. 
Custom fabrication, repair and refinishing, 
and brass and copper antiques.Brochure 
$1.25. Conant Custom Brass. 

193. Bathroom Fixtures — Turn-of-the- 
century and country bath decor: brass, 
porcelain, and oak furnishings, both 
reproduction and antique. Complete 
catalog, $3.25. Bathroom Machineries. 

303. Fancy Plumbing Fixtures — Hard-to- 
find fixtures: pedestal lavatories, Victorian- 
style washstands. drop-In-basins. Plumbing 
hardware and accessories, fireplace 
mantels, lighting fixtures, and much more. 
Catalog, $5.00. Ole Fashlon Things. 

309. Reproduction Brass Showerhead — 
A unique 12-inch showerhead which 
generates thousands of waterdrops to 
cover the entire body in a gentie rain. Treat 
yourself to a luxurious shower. Free 
brochure. JB Products. 

397. Hard-To-Find Hardware — Suppliers 
of scarce decorative hardware for doors, 
windows, furniture, and cabinets since 
1916. Knobs, hinges. pulis, and fasteners 
available. All periods from 16th century 
through the 1930s. 227-page catalog, 
$6.75. Crown City Hardware. 

538. Fixtures & Accessories — Bathroom 
fixtures and accessories such as door, 
window, and cabinet hardware. Lighting 
fixtures also. Free Catalog. Renovator's 
Supply. 

657. Salvage — Antique & reproduction 
Items from lighting fixtures & tubs to 
mantels & doors. Free literature. Ohmega 
Salvage. 

676. Antique Reproduction Hardware — 
Hardware for the home from the Victorian 
era, including door hardware, window 
sashes & latches & pulls for cabinets or 
furniture & original porcelain doorknobs. 
Catalog, $3.25. Old World Hardware. 


Restoration Supplies & Services 


5. Pigeon Control — Get rid of pigeons and 
other birds with inconspicuous stainless 
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steel needies that eliminate roosting places 
without harming your buliding. Free 
brochure. Nixalite of America. 

23. Chimney Flue Liner — Poured-in-place, 
2-liner system. No mess, one day process. 
First liner strengthens and insulates; 
second liner seals and protects. UL Listed. 
Nationwide. Free catalog. Ahren's Chimney 
Technique. 

35. Plaster Washers — These inexpensive 
washers can resecure loose cellings and 
walls. Starter packet of 3 doz. washers with 
Instructions, $4.75. Charles Street Supply. 
113. Chimney Liner — System seals, 
relines, and rebulids chimneys from inside 
out with poured refractory materials. 
Especially effective for chimneys with 
bends and offsets. Free brochure. National 
Supafiu Systems. 

312. Chimney Sweeps — Maintenance, 
repair and restoration services, Cleaning, 
Internal video Inspections, dampers, caps. 
stainless steel and Ahren 'cast-in-place* 
linings. Free literature. Certified Chimney 
Contractors Inc. 

565. Chimney Liners — Lifetime 
warranteed. flexible chimney relining pipe. 
UL listed. safe in real-world applications. 
Constructed of 4 interlocked layers of the 


finest certifled 304-stainless steel. Free 
brochure. HomeSaver Chimney Liners. 
585. Bullding Repair Products — 
Manufacturers of Interior and exterior 
priming, patching, and sealing products. 
Free literature. Tuff-Kote Company, Inc. 
639. Masonry Book Catalog — Masonry 
Marketplace Book Catalog. Titles Include: 
Victorian Brick & Terra-cotta Architecture, 
Respectful Rehabilitation, Practical Buliding 
Conservation, Cleaning Stone & Masonry, 
Bullding With Stone, and many more. Free 
literature. The Aberdeen Group. 

650. Practical Ideas — For craftsman 
houses, bungalows and arts & crafts 
enthusiasts. New magazine for restoring & 
enjoying your home. Sample copy of 4- 
Color issue, $4.75. American Bungalow 
Magazine. 

664. Solvents, Palnt Removers & Paint 
Thinners — A wide variety of paint 
strippers to choose the product & features 
best for your job. Free booklet. Klean Strip. 
678. Kitchen Design Kit — Design like a 
professional. Includes everything you need 
for complete kitchen planning: Easy-to- 
follow instructions. decorating ideas, layout 
tools and specification brochures. $8.25 
Design and Planning Kit. Merlilat Industries. 


LITERATURE REQUEST FORM 


Circle the numbers of the items you want, and enclose $3 for processing. We'll forward your re- 
quest to the appropriate companies. They will mail the literature directly to you..which should 
arrive 30 to 60 days from receipt of your request. Price of literature, if any, follows the number. 


Your check, including the $3 processing fee should be made out to Old-House Journal. 


i 


IIIIID 
; 


^ 
- 


X 
ZI 


A 
$ 


SE a 


Zip 


Mail to: Old-House Journal, Products Network, 2 Main Street, Gloucester, MA 01930 


This card must be mailed before November 30, 1993 


AA Abbingdon Affiliates 


Addkison Hardware Company .........75 
Ahren’s Chimney Technique 

Albany Woodworks 

American Bungalow Magazine..........71 
American Heritage Shutters 

American Intnl Tool Industries 
Anthony Wood Products 

ARSCO Manufacturing 

Arvid's Historic Woods .. 


Boston Turning Works................... 
Bradbury & Bradbury ......................... 


Brandon Industries 


Crown City Hardware ....................11 
Crown Point Cabinetry......Inside Front Cover 
Cumberland Woodcraft 

Custom Wood Turnings 

Devenco Louver Products 

DeWalt Ind. Tool Co. .....Inside Back Cover 
Dom's Woodworking Inc. ...............75 


Gates Moore Lighting 


CRRA NNERERRRRREPENRNERRE RR 


Goodtime Stove Company 


Granville Manufacturing 
Grate Fires Company... 
Heartland Appliances 
Heirloom Reproductions 
Helen Foster Stencils 
Hennessy House 

Historical Replications 
HomeSaver Chimney Liners 
Iron Apple Forge 

The Iron Shop 


Maple Grove Restorations. 
Marvin Windows 
Midwest Arch..Wood Products 


National Decks 

National Supaflu Products .................15 
Nixalite of America......................67 
North Fields Restorations . 

Ohmega Salvage ............. 
The Old Wagon Factory 

Old World Hardware 

Ole Fashion Things ..............————17 
Oregon Wooden Screen Door 


& 


Period Details 

Pullman Manufacturing Corp. .........73 
Raymond E. Enkebol Designs..........27 
Reggio Register Company 
Rejuvenation Lamp & Fixture 
Renovator's Supply................9 
River City Woodworks 

Roy Electric Company 

Schwerd Manufacturing 


Southampton Antiques 
Specification Chemicals 
Sterling-Clark-Lurton Corp 
Stewart Iron Works Company 
Touchstone Woodworks 


Tremont Nail Company... 


Vintage Pine Company 
Vintage Wood Works 


The Wood Factory................——. 275 


JULY *AUGUST 1993 


REMUDDLING 


[opinion] 


Qloistered Craftsman 


N 1950, THIS ARTS & CRAFTS 
house was altered into 
a church by three un- 
orthodox additions. James 


M. Graham, who lives in Washing- 
ton, D.C., sent in these photos as a 
testament. Walls of concrete and glass 
block now shroud what was once a 
peaceful porch retreat. A similar 
reformation banished the stickwork 
side entrance. The last member to 
join this masonry flock is the brown 


brick wayside pulpit — definitely not 
a divine sign. 

In comparison, the brother 
building just across the street is a 
pure vision of Arts & Crafts details. 
The open porch with its stone 
columns is still a welcoming place 
to congregate, and the 
gabled side entrance 
retains its praiseworthy 
stickwork and triangu- 
lar braces, Finally, the 
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unobstructed lawn and missing 
announcement marker is some- 
thing to celebrate. 

Although the house was con- 
verted in good faith, even the unfin- 
ished whitewash job can’t unify this 


architectural schism. 


Converted into a church, 
this Craftsman house | left 
is now hidden behind 
concrete blocks. A nearby 
neighbor (above) with its 
stickwork intact reveals 


bow the church once looked. 


WIN FAME AND $50: If you spot 
a classic example of remud- 
dling, send us clear color 
slides. We'll award $50 if 
your photos are selected. The 
message is more dramatic if 
you send along a picture of a 
similar unremuddled build- 
ing. Remuddling Editor, 
Old-House Journal, 2 Main 
Street, Gloucester, MA o1930. 


a RU E S DEWALT BRINGS 
BURN uy” THE CLEAN-CUT LOOK 
| y TO POWER TOOL 
4 ACCESSORIES. 


High performance and indus- 
trial quality. What you get from 
DeWalt power tools is available in 
a complete line of power tool acces- 
sories. They'll fit all major brands 
of power tools, and give them the 
extra power and precision you expect 
from DeWalt. 

Take the DeWalt Thin Kerf 
Carbide Blade. It's as much as 25% 
thinner than standard carbide blades 
to ensure a fast, smooth cut. But 
unlike most thin kerf blades, its 
precision-ground carbide teeth and 
tempered plate will stand up to the 
most demanding jobs. 

DeWalt* Accessories. They'll 
give your finished work just what it 
needs, the clean-cut look. J 


DWAT — — 


unday Houses ot Fredericksburg, xis <= 


N THE TEXAS HILL COUNTRY WEST OF AUSTIN, THE 
faithful farmers and townspeople of Fredericks- 
burg sought only the best preachers fðr their com- 
munity church, and traveled from many miles 
around to hear them each week. When they came to 
town for the church services and shopping, the frugal 
farmers would stay with friends 

or relatives rather than pay for a 

hotel room. One tradition has 

it that a particular farmer's 
weekend welcome was eventu- 
ally outworn, so he c cided to 
build his own house for use on 
Sundays. Whether this is true 
or not, during the mid-igth and 
early-2oth centuries, the idea 
caught on and soon dozens of 
"Sunday Houses" went up on 
small lots on the outskirts of Sunday House. (below 


town and around churchyards. 


above) The outside staircase is a telltale sign of a 
} 
Since meals 


at Sunday Houses, kitchen additions were later needed Ri 


Si ce 
German immigrants, many Sunday Houses were wood or 
A few 


were built from local limestone, the material of choice for fin- 


Fredericksburg had been settled in the 1840s by 
fachwerk (timber frame with stone infill) structures 


er Fredericksburg buildings. These small buildings gener- 
ally consisted of one or two rooms downstairs and a loft 
upstairs. To conserve interior 

space, a simple, outdoor stairway 
led upstairs to the sleeping area. 
Sunday Houses were not 

only used for Sundays, but also 
for when there was a show in town 
or for special occasions, such as 
holidays. As the family grew in 


shedlike 


attached to the back. A surprising 


size, additions were 
number (over 25) of these elegant 
second houses still survive. 

weren't prepared — FRANK BRISCOE 
bmond. Texas 
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